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1. AHoTalist AUCHUNJIIHU (MPU3HAYEHHS HABYAJIbLHOI TUCIHILIIHH).

Jlekuii 3 Kypcy cCHOpsIMOBaHI Ha O3HAaWMOMJICHHSI CTYACHTIB 3 MPEAMETOM CY4acHOi
aHITMCHKOT JIiTeparypu, HOro 3aBAaHHSAMH Ta TNPOOJIEMATHKOI, 3 JACIKUMH KIIOUYOBHUMHU
MOHATTAMH, 110 € PEJICBAHTHUMHU JUI (P170TOT1YHOI AISUTBHOCTI.

OcobnmuBa yBara mNpuUAUIAETHCS (OPMYBAHHIO HABHYOK CaMOCTIHHOTO KpPUTHYHOTO
MUCIICHHsI, BMIHHS iHTepnpeTauii iHdopMmarllii, 0 YMOXXJIMBIIIOE aJleKBaTHE CIIPHUHHATTS TEKCTIB
PI3HUX JiTEpaTypHUX TeUill Ta K.

KypcoBi Ta aumiaoMHi poOOTH 3 JiTepaTypd MarOTh Ha METi KOHTpPOJIb 3HaHb 3 Il€l
IUCLUUIUTIHY, TEpeBIpKY BMIHHS CTyJIEHTa KPUTHYHO OCMUCIIOBATH XYAOXKHIO JiTEeparypy,
pO3KpUTH 0OpaHy TeMy, JIOTIYHO Ta JIHTBICTUYHO T'PAMOTHO BHUKIACTH CBOi JyMKHA. BoHH
pPO3MIIANAIOTh  aKTyalbHI MpOOJEMH  JIITEpaTypO3HABCTBAa, sKIi HE 3HAWIUIM JOCTaTHBOTO
BUCBITJICHHS Y HAYKOBHUX Tparlsix.

2. MeTa HaBYaJbHOI AUCHUILUIIHU: O3HAMOMUTH CTY/AEHTIB (haKyJIbTeTy 1IHO3EMHHUX MOB i3
NepioAN3aIli€er0 CYyYacHOI aHTIIIHCHKOI JIITepaTypH; PO3KPUTH OCOOIMBOCTI KOXKHOTO MEPIOAY CTOCOBHO
HOro 3apO/UKEHHS Ta PO3BUTKY; BCTAHOBUTH Ta MOSCHUTH CTHJIL, T€Uil Ta HAPSAMKH Ha PI3HUX PIBHIX
PO3BUTKY JiTEpaTypH.

3. 3aBaaHHs — MIJBUINEHHS pIBHS MIJrOTOBKH CTYJIEHTIB 13 CY4acHOi aHIIIHCHKOL
JiTepaTypH, IO CHPUSATHME HAYKOBOMY pPO3YMIHHIO TEOPETHUYHHMX OCHOB BHMBUECHHS JITEpaTypH
Cy4acHOi 0OM Ha piBHI Cy4acHOTO CTaTyCy HayKH NpoO JITeparypy; HAaBUMTH CTYJEHTIB POOHTH
MOPIBHSUIBHUE aHaNi3, po30MPaTUCh Y TBOPUYOCTI aBTOPIB Ta JIITEPATYPHHUX BITHHSIX.

4. TlpepekBizutu. Kypc anrmiiicekoi moBu Ha piBHi B2/C1, 3apyOixna miTeparypa,
HaI[lOHAJIbHA JIITepaTypa.

5. Pesyabratm HaBuyaHHa Jucuuiutina «CydyacHa JitTepaTypa KpaiHM, MoBa SIKOI
BUBYAETHCS» 3a0€3Meuye TOCATHEHHS TAKUX KOMIETEHTHOCTEH 3 OCBITHBO-TpodeciiHol mporpamMu
«AHTIiiCbKa MOBa 1 JiTeparypa Ta Ipyra iHo3eMHa MoOBa» 3a cremianbHicTio 035 — dinosoris |
piBH# (OakanaBp):

@K 3. 3paTHiCTh BUKOPUCTOBYBATH B MpOQeciiiHii TisUIbHOCTI 3HaHHA 3 Teopii Ta icTopii
MOBH, 1110 BUBYAETHCS.

@K 5. 3pnaTHICTP BHKOPHCTOBYBATHM B NpOQeciiHIi IisSUIBHOCTI CUCTEMHI 3HAHHS MpO
OCHOBHI TEPi0N PO3BUTKY JIITEPATYPH, 110 BUBYAETHCA, BiJl JaBHUHU O XX CTOMITTS, €BOJIOLIIO
HanpsMiB, XaHPIB 1 CTUIIB, YUIBHUX NPEJCTaBHUKIB Ta XYyJOXKHI SBHIIA, a TAaKOX 3HAHHSA IIPO
TEH/ICHIIT PO3BUTKY CBITOBOTO JIITEPATYPHOT'O MPOLIECY Ta YKPATHCHKOI JIITEpaTypH.

®K 7. 3patnicte n0 30MpaHHA W aHamily, cucTeMaTu3alii Ta IHTepIpeTanii MOBHHX,
JiTepaTypHuX, QOJIBKIOPHUX (hakTiB, IHTEpHpeTallii Ta MepeKIaay TEKCTy (3aJeXHO Bia oOpaHoi
creriaizaiii).

@K 9. YcBinomieHHS 3acaj 1 TEXHOJOTIM CTBOPEHHS TEKCTIB PI3HUX JKaHPIB 1 CTUIIB
JIEPYKABHOO Ta IHO3EMHOIO (1IHO3€MHUMHU) MOBAMH.

®K 10. 3patHicTh 3AIHCHIOBATH JIIHIBICTUYHMH, JITEpaTypO3HABUMH Ta crewjanbHUm
¢binonoriynmii (3as1e:KHO Bi 00paHoi crierianizalii) aHami3 TEeKCTiB PI3HUX CTUIIIB 1 XKaHPIB.

[TporpamHi pe3yibTaTH HABYAHHSA 3 JUCLUILTIHU epe10adatoTh:

IIP 1. BinsHO cminkyBaTtucs 3 HpodeciiHuX nuTaHb i3 (axiBUAMU Ta HedaxiBLUAMHU
Jep>KaBHOIO Ta 1HO3eMHOIO(MMH) MOBaMH YCHO M NMHCHMOBO, BUKOPHCTOBYBATH iX JUIs Oprasizamii
e(peKTHUBHOT MIKKYJIbTYpHOI KOMYHIKaIlii.

IIP 8. 3natu if po3yMiTH cCHCTEMY MOBH, 3arajbHi BIACTHBOCTI JIITEPATYpH SIK MUCTELTBA
CJIOBa, I1CTOpII0O MOBHM 1 JIITEpaTypH, LIO0 BHUBYAIOTHCS, 1 BMITH 3aCTOCOBYBAaTH IIi 3HaHHA Yy
npodeciifHiil AisTTBHOCTI.

IIP 13. AmnanizyBatu W iHTEpHpeTYBAaTH TBOPH YKPAIHCHKOI Ta 3apyOiXKHOI XYZOXKHBOT
JiTepaTypu ¥ yCHOI HapOJHOI TBOPYOCTi, BU3HAYATH iXHIO cnenuiky i micle B JiTepaTypHOMY
nporeci (BiAMOBIIHO 10 0OpaHoi criemiaizaitii).

ITP 16. 3Hatu i po3yMiTH OCHOBHI MOHATTA, Teopii Ta KOHUENIii oOpaHoi ¢inonoriyHol
crenianizalii, yMiTH 3aCTOCOBYBATH iX y npodeciiiHiil isIbHOCTI.




VY pe3ynbTaTi BUBYCHHS HABYAIBHOI AUCHUIUTIHU CTYICHT MOBUHEH

3HATH: (QYHIAMEHTAJIbHI OCHOBHM JITEpaTYpHHUX JOCIHIIKEHb, IEPIOU3AIIEI0 CyYyacHOi
aHTJIICHKOI JHiTepaTypH, TEHACHIIT PO3BUTKY JITEpaTypHOTO MpOIECy, BIUIMB MOJITUYHOTO Ta
peNirifHOro YWHHHUKIB HAa PO3BUTOK JIITEPATypHOIrO IMPOLECY, BapiaHTH H AiajeKTH aHTIIHCHKOI
MOBH, OCHOBHI ICTOpPHYHI TBOPH Ta 3arajJbHy XapaKTepUCTHKY OCHOBHUX TI€pOiB, CHUCTEMHHI
XapakTep JIEKCUKH, 3B’ SI30K PI3HUX JITEpaTypHUX TEUil.

BMIiTH: 3JIiCHIOBATH KOMIUICKCHUI aHaji3 TEKCTIB pi3HUX TNEpIiOAiB  aHTTHCHKOT
JiTepaTypu, NPaBWIBHO O(GOPMUTH HAyKOBE JOCTIDKEHHS Yy Taily3i ICTOPUYHOTO KOHTEKCTY,
BUSIBIISITH OCOOJIMBOCTI (JOPMYBAHHSI 1 CTAHOBJICHHS HALlIOHAJIBHOI JIITEPaTypH.

3. Onuc HABYAJBLHOI M CHUMILTIHA
3.1. 3aranbHa iHdopmantis

KiabkicTs KiabkicTs roiun
2 - Bun
®opma g |1 2| E|le |2 |mnincymxo
= . = 2 2 | = =
HaBYaHHS e 2. | KpeauTiB | TOANH = 2 S = =, ; BOI'0
=S S = | 5| | & |5 8[F E| xourpomo
= 423 = £ = S S 9= =
£ |z 2| 2| 2| |25z
A o = = 3] B o al.m M
3 90 .
[denna 4 8 18 | - - - 60 | 12 | 3amik
3 90 .
3aouna 4 8 8 - - - 82 3aJIIK
3.2. /IuiakTH4YHA KAapTa HABYAJIbHOI IUCHUILTIHA
Ha3eu 3mictoBux | KinbkicTh rogun
MOJyJIiB i TEM JeHHa opma 3aounHa popma
YCbOTO | Y TOMY YHCIIi YyCbOTO | Y TOMY YHCIIi
a1 |n |nab |iHxg | c.p. a1 |n |7nab | iHO | c.p.
1 2 3 14 |5 6 7 8 9 J10]11 |12 |13
3microBuii MoayJib 1. CyyacHa aHIJilicbKa JgiTepaTrypa
Tema 1. | 10 2 - 1 7 10 05|- |- 9,5
BusHauenHs
JTepaTypHUX
KaHPIB.
Tema 2.110 2 - 1 7 10 I |- |- 9
Jliteparypa XX
CT.: MOJICpHI3M Ta
KYJIbTypHE
BiJIPO/IKEHHSL.
[lepma  cBiTOBa
BiifHa
Tema 3. 10 2 - 1 7 10 I |- |- 9
IToesist y 1901 —
1945 pp..
Tema 4. Buxmux | 10 2 - 2 6 10 I |- |- 9
MOJICPHICTCHKOMY
CBITY . BipmxuHis
Byned. Penpsipa
Kiminr.
Tema 5. Xanposa | 10 2 - 1 7 10 I |- |- 9
JiTeparypa




mo4arky XX CT.
Tema 6. [lpyra | 10 2 - 1 7 10 I |- |- 9
CBiITOBa BilfHa.
Hpama micrs
Hpyroi  cBiTOBOi
BilfHU.
Panionpama.
Tema 7. Ili3wmiii | 10 2 - 2 6 10 I |- |- 9
MOJICPHI3M
1946—2000 pp.
Tema 8. Iloesis| 10 2 - 1 7 10 0,5] - - 9,5
micns Hpyroi
CBITOBOI BilfHH.
Tema 9. XKanposa | 10 2 - 2 6 10 I |- |- 9
JiTepatypa KiHIA
XX CT.
Jliteparypa  ans
miTen Ta
T TKIB.
denTe31 T2 XOpOp.
Jliteparypa XXI
CT.

YcehLoro ronnH 90 18 - 12 160 |90 8 - - 82

3.2.1. Temn cemiHapcbKuX 200 NPAKTHYHHUX, 200 JJA00PATOPHUX 3aHATH

Ceminapchkux a0 MpakTUUHUX, a00 1a00paTOPHUX 3aHATH HE MepeadadeHo

3.2.2. TemaTuka iHAUBiTyaIbLHUX 32BAaHb

1.The Time Machine

. Find and write out all the words pertaining to “appearance” and “character”
semantic groups.

. Analysis of Major Characters

. Suggested Essay Topics

1.The ending of The Time Machineis notably ambiguous, with the Time Traveller
disappearing and the unnamed narrator listing some possibilities for where (ahem, when) he went.
Why do you think Wells wrote such an ambiguous ending? Why does the unnamed narrator get the
last word? And how do you react when his last word is sort of optimistic?

2. Some authors have written sequels to The Time Machine, with wildly different stories. In
one, the Time Machine is used to get to Mars. In another, the Time Traveller can't get back to save
Weena because the Morlocks and Eloi don't exist, thanks to the Time Traveller telling his original
story. In yet another, the Morlocks invade the Time Traveller's own time because they learned how
to make Time Machines when they took his apart . If you wrote a sequel to The Time Machine,
what would happen? Or if you wrote a 13th chapter, what would happen? Where did the Time
Traveller go and what did he do then?

3. Although the Time Traveller wants to be scientific about the evolution of humanity, he
seems to sympathize more with the Eloi. Why? Does this change the way we read the novel? Did
you sympathize with the Eloi while reading the book, or do you take a more neutral view of the
Eloi-Morlock ecology? (Here's a simple test that comes from our years of watching Nature on PBS:
if a Morlock were chasing an Eloi, would you root for the Morlock, the Eloi, or neither?)

4. The narrator says that the Time Traveller shouldn't be trusted — and thus it makes some
sense that people wouldn't trust his story. But why does Wells add this uncertainty? Are we
supposed to be uncertain? Or is it just that we're supposed to see that the dinner guests are
uncertain? One of the final judgments on this story is the narrator's remark that the story is



incredible but told in a very believable way. Do you agree with this statement? How does the Time
Traveller make his story more believable?

2. The Jungle Book

. Find and write out all the words pertaining to “appearance” and “character”
semantic groups.
. Analysis of Major Characters

. Suggested Essay Topics

1. Compare and contrast the wolf pack's mistrust of Mowgli and the loyalty of Mowgli's
friends, Baloo and Bagheera..

2. Describe Shere Khan as an antagonist.

3. How does Kipling illustrate the carelessness of youth in Chapter two? In what ways does
Mowgli's behavior exhibit that?

4. Compare and contrast Mowgli's life in the village compared to life in the jungle.

5. Describe Mowgli as the protagonist of the stories. Define protagonist, and
compare/contrast

3. The Waste Land

. Find and write out all the words pertaining to “appearance” and “character”
semantic groups.
. Analysis of Major Characters

. Suggested Essay Topics

1. Some critics have interpreted "The Waste Land" as a treatise on modern civilization,
while others have argued that it is far more personal - an attempt on Eliot's part to grapple with his
failing marriage. Trace the relationship between the personal and the universal in the poem,
particularly in the opening section.

2. Analyze the water imagery of "The Waste Land," from the summer rain in the beginning
to the potentially redemptive shower at the end..

3. In "The Waste Land," death and life are the same. Discuss.

4. "The Waste Land" is full of sounds, onomotopoiea: from "jug jug jug" to "drip drop" to
"twit twit" to "co co rico." What is the significance of this technique for the poem as a whole?
Analyze each of the moments in which such language appears.?

5. Is "The Waste Land" hopeful or pessimistic?

4. Sons and Lovers

. Find and write out all the words pertaining to “philosophy” and “politics”
semantic groups.

. Analysis of Major Characters

. Suggested Essay Topics

1. What is significant about the novel being written in the third person omniscient point
of view? Why does the author choose to write the novel this way?

2. Why does the author choose to use dialect to convey messages about the characters,
location, and time period? How does the dialect contribute to the atmosphere?

3. Describe the relationship between Mr. and Mrs. Morel and their children. Use
evidence to support your beliefs about why their relationships are this way.

4. What type of foreshadowing is used in the relationship between Paul and Mrs.
Morel? What events in the plot are foreshadowed?

5. Describe the family dynamic in the Morel household. Use evidence from the novel to

explain what caused the family dynamic and what events are a result of it.

5. Brave New World

. Find and write out all the words pertaining to “appearance” and “character”
semantic groups.

. Analysis of Major Characters



. Suggested Essay Topics

1. Discuss the relationship between science, religion, and political power in the World State.

2. What are Mustapha Mond’s arguments against freedom? Is there any validity to them?
Do you think there is a “winner” of his debate with John?

3. It seems undeniable that most World State members are happy, though people like John,
Bernard, and Helmholtz might criticize the quality of their lives. What, then, is wrong with World
State society? Discuss the relationship between truth and happiness, and the use of soma?

4. Is John really more free than the World State members? How is he conditioned in his own
way?

5. How are the castes distinguished from each other? What is their purpose? Do you think
they reflect any aspect of contemporary society or are they simply a hypothetical consequence of a
society like the World State?

6. Portrait of The Artist as A Young Man

. Find and write out all the words pertaining to “appearance” and “character”
semantic groups.

. Analysis of Major Characters

. Suggested Essay Topics

1.. Identify the three major incidents which affect Stephen emotionally in Chapter I. Which
incident do you think changes him most? Why?

2. Why is Parnell's death so important in the novel? Cite examples of several characters'
reactions to it to support your answer.

3. Discuss Stephen's changing view of the clergy as he matures. Give supporting examples
and cite specific scenes in the novel.

4. Trace the origin and development of Stephen's own non serviamcredo. Using specific
incidents in the novel, discuss the evolution of Stephen's non-conformist attitudes.

5. In Chapter IV, Stephen experiences an epiphany. What does he learn about his feelings
toward women and about art? Do you think he really understands, or is he still as confused as ever?
Explain your answer.

7. To the Light House

1.To the Lighthouse opens with a portrayal of the Oedipal struggle between James and Mr.
Ramsay. This conflict resounds throughout the book. How does the family drama shape the book as
a whole?

2. Conventional gender roles—and more broadly, conventional social roles—present a
major subject of exploration in 7o the Lighthouse. Choose three characters and describe how each
approaches this subject. Do gender roles play a part in the lives of the younger children?

3. What effect does the ocean have on different characters at different times in the novel?
Why, for example, do the waves make Mrs. Ramsay sad?

4. What makes the “Time Passes” section so different from the rest of the novel? Why do
you think Woolf chose such an unusual narrative approach for this section?

5. How does work function in the novel? For example, how does Lily approach what she
sees as her work? How do Mr. Ramsay and Charles Tansley approach what they see as their work?

8. Look back in Anger

. Find and write out all the words pertaining to “appearance” and “character”
semantic groups.

. Analysis of Major Characters

. Suggested Essay Topics

1. What themes of the play are represented by Osborne’s meticulous description of the
Porter’s attic apartment?
2. What does Jimmy and Alison’s playful game of bear and squirrel represent?

3. Why or why not is Helena Charles the moral compass of the play?



4. Though Jimmy is antagonistic towards those that reminisce for England's past, he
also has a strong sense of nostalgia for previous ages. Why do you think this is the case?
5. What imagery does Osborne use to explore the ideas of modern chivalry?

9. The Lord of the Flies

. Find and write out all the words pertaining to “appearance” and “character”
semantic groups.

. Analysis of Major Characters

. Suggested Essay Topics

1. Of all the characters, it is Piggy who most often has useful ideas and sees the correct way
for the boys to organize themselves. Yet the other boys rarely listen to him and frequently abuse
him. Why do you think this is the case? In what ways does Golding use Piggy to advance the
novel’s themes?

2. What, if anything, might the dead parachutist symbolize? Does he symbolize something
other than what the beast and the Lord of the Flies symbolize?

3. The sow’s head and the conch shell each wield a certain kind of power over the boys. In
what ways do these objects’ powers differ? In what way is Lord of the Flies a novel about power?
About the power of symbols? About the power of a person to use symbols to control a group?

4. What role do the littluns play in the novel? In one respect, they serve as gauges of the
older boys’ moral positions, for we see whether an older boy is kind or cruel based on how he treats
the littluns. But are the littluns important in and of themselves? What might they represent?

10. The Quiet American

. Find and write out all the words pertaining to “appearance” and “character”
semantic groups.

. Analysis of Major Characters

. Suggested Essay Topics

1. Is it possible to remain neutral in life, as Fowler attempts to do for most of the novel?

2. Explain Fowler's journey to the point of "taking a side." How do you think his
decision will affect the rest of his life?

3. Do you think Fowler genuinely loves Phuong? Give specific examples to support
your answer.

4. Fowler criticizes Pyle for being overly reliant on books. Do you agree with his

critique? Why or why not?
5. What is Phuong's role in the The Quiet American? Do you think she is a fully
realized character - why or why not?

3.2.3. CamocriiiHa po6oTa (IPOeKTH)

No Hazsa temu Kinbkictb
3/m TOJIUH

.| Jlireparypa juist aiTei Ta nijytitkiB (2-ra nojgosuHa 20 cT).
.| O.Takcni (A. Huxley)

.| P. Onniarron (R. Aldington)

.| Pomanu I'. I'pina (G. Greene)

.| @. ®inmxepansa (F. Fitzgerald)

.| A. byprec (bepaxec) (A. Burgess)

.| A. Mepaok (I. Murdoch)

.| k. @ayn3 (J. Fowles)

.| A. Jecinr (D. Lessing)

10 M. Mypxkok (M. Moorcock)

11| P. Bpirrc (R. Briggs)

12| JTx.K. Poyninr (J. K. Rowling)

R[N N | |WIN|—
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13| A. Myp (A. Moore) 4

14/ Nobel Prize in Literature 4

15| Bam ynmo6sienuii anrnomMoBHHM aBTop 20-T0 CT. 4
Pazom 60

* IHA3 — asnist 3MicTOBOro Moaysisi, a00 B LIJIOMY ISl HABYAJIBHOI TUCIUIUTIHA 32 PIIIEHHSIM
kadenpu (BUKIaaya).

4. CucreMa KOHTPOJIIO TA OLiHIOBAHHS

Bunu Ta ¢gopMu KOHTPOJIIO

®opMaMu OTOYHOT'O KOHTPOJIIO € yCHa Ta MUChbMOBa (TeCcTyBaHHs, pedepar) BiaMOBiIbh
CTyJEHTa Ta iH.

dopMamMu MiJICYMKOBOTO KOHTPOJIO € 3ajiK. 3ajikoBa po0OOTa y BHIVIAAI TECTyBaHHS
ouiHeThes B 40 OaiB.

3aco0u oniHIOBaHHSA

[TorouHMi KOHTPOJIb 3MIHCHIOETHCS MiJ] Yac MPOBEIEHHS JICKUIHHUX 3aHATh 1 MAa€ Ha MeTi
NEPEeBIPKY PIBHA MiATOTOBICHOCTI CTYACHTA O BUKOHAHHS KOHKPETHOI poOoTH (yCHE (pOHTaIbHE
Ta 1HAMBIIyaJbHE ONHUTYBaHHsS, IHUCHbMOBI KOHTpPOJIbHI POOOTH (TECTyBaHHS); OI[IHIOBAaHHS
BUKOHAHUX TBOPYHX 3aBIaHb y ayTUTOPHOMY PexHMi, pedepariB, mpe3eHTallii, IPOEKTIB).

KpuTepii oniHIOBaHHSA pe3y/IbTaTiB HABYAHHSA 3 HABYAJIBHOI JUCIHUILIIHH

KinpkicTh OadiB 3a KOXKHY TeMy BUBOJIUTHCS 13 CyMH MOTOYHUX BHJIB KOHTpOIIO (3a
BUCTYIIM Ha 3aHATTSAX, BUKOHAHHS TECTOBUX 3aBJlaHb, MIArOTOBKY pedepariB). KinbkicTh OaniB 3a
MOJyJb JOPIBHIOE CyMi 0ajiiB, OTpUMaHUX 32 TEMU JAHOTO MOIyJisi. MakcuMaibHa KUIbKICTh OalliB
ckinagae 60 6amis.

CryneHr, skuii HaOpaB MPOTATOM HOPMATHBHOT'O TEPMiHA BUBYCHHS JUCLUHUILTIHU 60 OaniB
Ta BUKOHAB HABAHTAXXCHHS 32 BCIMa KpEIUTaMH, Ma€ MOXKIIUBICTh HE CKIQJATH 3K 1 OTpUMATH
HaOpaHy KUIBKICTH OalliB SIK MiJICYMKOBY OLIIHKY a00 CKJaJaTH 3ajiK 3 METOIO MiJIBUIICHHS CBOTO
pPEUTHHTY 32 JaHOI0 HaBYAJIBHOIO JUCLUIUIIHOMI. SIKIIO cTyaeHT HaOpaB menme 30 6amiB, BiH He
JOMYCKA€ETHCSI 10 CKIIaJaHHS 3aJIKY.

[TizcymKoBa OLliHKA 32 HaBYaJbHY TUCHMIUTIHY, 3 SIKOI CKIaJA€ThCs 3alliK, BUBOIAMTHCS 13
CyMH 0aJliB MOTOYHOTO KOHTPOJIO 3a MoayssiMu (10 60 6amiB) Ta MOAYJIS-KOHTPOIIO (3a1iKy) (10
40 6auiB).

IIIkana oninoBanHga: HanioHaJanLHa Ta EKTC
(4 Kypc oyinoemMbCa 30 CMAPOI0 WKAN0I0 OYIHIOBAHHS)

. . Ouinka 32 mkanow ECTS
Oninka 3a HaiOHAJLHOIO
. IosicHeHH 32
HIKAJIOK0 Ouinka (0aamn)
PO3IMIMPEHOK) MIKAJIOI
BinminHoO A (90-100) BIIMIHHO
B (82-89) TyxKe noope
Jlodpe C (75-81) 1106pe
3ANOBLILHO D (69-74) 3aJIOBLTHHO
! E (50-68) JIOCTaTHBO
(HEe3a/I0BITLHO)
FX (35-49) 3 MOXKITUBICTIO TOBTOPHOTO
. CKJIQIAHHS
He3agoBinbHO :
(HEe3a0BLIIBHO)
F (1-34) 3 000B'SI3KOBUM TIOBTOPHHM
KypcoM




Po3noain 6aniB, IKi OTPUMYIOTB CTYACHTH

g npuknany (3aJik)
Tlpuknao 011 3aniky

[ToTroune TecTyBaHHS Ta caMOCTiiiHa poboTa Kinbki
: _ CTb Cymapna
3mictoBuii Moayb Nel 6axiz | K-Tb GaiB
(3aIiK)
T1 T2 T3 T4 T5 T6 | T7 | T8 T9 40 100

T1, T2 ... T9 — Temu 3MiCTOBHUX MOIY.JIiB.

5. PekomengoBaHna Jitepatypa
5.1. bazoBa (ocHOBHA)

1. 3apyOixui nucbMeHHUKH. EHmmkmonenuunuii gosiguuk. Y 2 1. / 3a pex. H.
Muxanbscbkoi Ta b. IllaBypcbkoro. Tepnomnins, 2005.

2. Jlitepatypa Anrmii XX cromitts: HaBuansamii nocionuk / 3a pea. K. O. Ilaxosoi. / K.
O. Illaxoga, H. FO. Xnykrenko, C. /1. IlaBmuuko Ta iam. K.: JIu6ige, 1993. 216 c.

3. Moxuuns M. B. MozepHi3M y TBOpUYOCTi MHUCbMEHHHUKIB XX CTONITTS : HaBYaJIbHUN
nocioHuk s By3iB. Jlynpk : PBB «Bexa» Bonmncekoro yniBepcurery im. Jleci
VYkpainku, 1999. 154 c.

4. TlaBmmuko C. JI. 3apyOixna miteparypa: [ocmimk. Ta kputud. crarti. K.: Bun-o
Conowmii ITaBmmuko «OcuoBu», 2001.

5. CyuacHa JiTepaTypa aHIJIOMOBHUX KpaiH: KOHCIIEKT JIEKIiH : HaBd. noci0. / yki.: T. B.

Cyponeiikina. Yepnismi: 2020. 156 c.

Drabble M. The Oxford Companion to English Literature. OUP, 2006, 1188 p.

Gray R. A Brief History of AmericanLiterature. Oxford, Wiley-Blackwell, 2011. 417 p.

High P. An Outline of American Literature. Longman, 2000, 256 pp.

Highlights of English Literature : naBuanpHmMii mociomuk. B 2 4. Y. 2 / C. A.

Biporuenko. X. : XHY imeni B. H. Kapaszina, 2014. 84 ¢

10. Lectures on English Literature = Jleknum 1O aHMIHICKOW InTeparype: YdeOHO-
MeTOOUUECKOe mocodue / aBT. - cocT. E. B. Uenmanosa. Uenabunck, 2016. 137c¢.

11. Norton Anthology of English Literature, The. W. W. Norton & Company, Inc, New
York, Fifth Edition, 1986. 321 p.

12. Thornley G.C., Roberts G. An Outline of English Literature. Longman, 2003. 216 pp.

13. Writing the Nation. 1865 to Present. A Concise Introduction to America n Literature.
University of North Georgia Press, Dahlonega, Georgia, 2016, 775 p.
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5.2. AonomixkHa
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I'apun U. U. Bek Ixoiica. M.: TEPPA — Kuwxnsrii kiy6, 2002.

2. T'onuapenko 3. II. TsopuectBo JIxelimca JDxoiica u wmoxepHusm 1900—1930 rr.
Huemnponerposck: Hayka u o6pazosanue, 2000. 126 c.

3. Kymmnipoa T.B. IloctmoxmepHicTchki TeHAeHUii y nauTsa4id mpos3i Poampma [lama .

Jlimepamypruili npoyec: memooonoeis, imena, menOenyii: 30.Hayk.mp.(dbimonH). K.

KuiB.yn- T im.b.I'pinuenka, 2015. Ne5. C.104-109.



4. Hikonenko O.M. AHTHyTOIIS SIK JKaHpP Ta il PO3BUTOK B aHIJIIHCBHKIN JiTepaTypi XX CT.
(O.I'akcmi, Ix. Opsemn). Bikuo 6 cgim. 2001. Ne 3. C. 89 — 96.

5. Canoxnuk ., Cyponeiikina B. Iporiecu TepmiHosorizanii Ta IeTepMiHOJIOTI3allil B XyI0KHEOMY
Ta MHCTEUTBO3HAaBUOMY JHUCKypcl. Haykosuti sichux YepHiseyvbkozo yHieepcumemy:
30.nayk.np. YepniBmi: BumaBaumumit gim “POJIOBIA”, 2015. Bum. 720: I'epmancbka
¢inonoria. C. 163-170

6. CroBba A. C. JKanpoBoe cBoeoOpa3e W TEHACHIMH pa3BUTUS aAHIJIMKHCKOTO
noctmonepHucTckoro pomMana k. XX— H. XXI B. Bicnux Xapxiecbko2o HayioHaibHO20
yrigepcumemy imeni B. H. Kapazina. Ne 1048. Cepis «®inonoris». Bun. 67. 2013. C.191-
196.

7. Cypopeiikina T.B. ®peiiM MHUCTEHTBO B AaHIJIOMOBHOMY XYIOXHBOMY JHUCKYpCi $K
CTpYKTypa JaHWX Mpo cutyamiv. Haykosi zanucku. Bumyck 96 (1). Cepis: ®inmonoriuni
Hayku (MoBo3HaBCTBO): Y 2 4. KipoBorpan: PBB KAIIY im.. B. Bunnnuenka, 2011. C. 357
—361.

8.Cyponeiikina T.B. JlinrsokornituBHa mozaens konuenty « MUCTELITBO» B anrmoMoBHiN

KapTuHi CBiTY. Hoga ¢hinonozis. 36ipHUK HayKoBUX mpaib. 3anopixoks: 3HY, 2011. Ne 45.
C. 139 - 142.

5.3. Indopmaniiini pecypcn

. http://academic.brooklyn.cuny.edu/

. http://books.google.com.ua/
. http://ebooks.adelaide.edu.au/

. http://englishhistory.net/

. https://facultystaff.richmond.edu/~creamer/milton/

. http://incompetech.com/authors/

1
2
3
4
. 5. http://en.wikipedia.org/wiki/
6
7
8

. http://lib.aldebaran.ru/author/

= biGmioTteka cBiToBOI JiTepaTypu. OpuriHanu ta nepexnaau. — Pexum moctymy: http://ae-
lib.org.ua/

= bibmioTeka ykpaiHchKoi 1 cBiTOBOI JiTepatypu http://chtyvo.org.ua/

= biGmioTeka ykpainchkoi 1 3apyOikHO1 niTepaTypu http://www.ukrlib.com.ua/

= [lopran "Ilepmomxepena ykpaincekoro B IHTepneri" (ykpaiHChKa 1 CBITOBa KyJIbTYpa,
MUCTELTBO 1 JiTeparypa) http://toloka.hurtom.com/

= biGmioTeka ykpaincekoro cBity http://1576.ua/

= biGmioTeka yKpaiHChKUX MiAPyYHUKIB. — Pesxkxum noctymy: http://pidruchniki.ws/

= IIpoekr "Dmoc". — Pexxum poctymy: http://www.russianplanet.ru/filolog/epos/index.htm

= bibnioreka im. B.I.BepHancekoro http://www.nbuv.gov.ua

»  KeMmOpumkcopka icTopis aHIITHCHKOT Ta aMEpUKaHCHhKOI JiTeparyp
http://www.bartleby.com/cambridge/

» CryneHTcbka enekTponHa 0i6mioreka http://www.lib.ua-ru.net

6. BuzHaHHS pe3yJbTaTiB HaBYaHHS, 3100yTHX Y HepopMaIbHIill OcBiTI.

3riguo 3 «IlomoxkeHHsSIM Ipo B3aeMomiro (GopmanbHOI Ta HeOPMaAIBLHOI OCBITH, BU3HAHHS
pe3yALTATIB HaBYaHHA (3400yTHX HIIIXOM HedopManabHOI Ta/ado iHGOPMAaIbHOI OCBITH, B CHCTEMI
dbopmanpHOl ocBiTH) y UepHIBEILKOMY HalllOHAILHOMY VHIBepcureTi iMeHi IOpis ®empkoBuua




(mporoxon NelO Bix 28 xoBTHS 2019 poky)» Ta 3rigHO pimieHHS Kadeapu aHTIiHCbKoi MOBH PO
BU3HAHHS pe3yJbTaTiB HaBYaHHS, 3100yTUX HUIAXOM HedopManbHOi ocBiTH (mpoTokon Nell Bin
17.11.2020), mix yac npoxomxeHHst Kypcy «Modern English Literature» BH3HaIOTbCs pe3yiabTaTu
HaBYaHHS CTY/EHTIB, OTpUMaHi y He(hOpMalIbHii OCBITI, 3 MOXKJIMBUM I€pe3apaxyBaHHsM :
- Tem/TeMH 3MICTOBHX MOJYJIB, SIKi CIIBBIJIHOCHI 3a 3MICTOBUM HAMOBHEHHSIM JO 3HaHb,
OTPUMaHUX IUIIXOM He(pOpMalbHOI OCBITH; SKIIO OTPHUMaHiI B He(OpManbHIA OCBITI 3HAHHSA
NOTJIUOIIOIOTH 1 PO3MIKPIOIOTH TeMY / TEMU 3MICTOBUX MOJIYJIIB;
- 1HAMBIAYaJbHOTO 3aBJAHHS, SKIIO OTpUMaHi y HeQOpMasbHIM OCBITI 3HaHHS BiANOBIAIOTH
3arajJlbHOMY CIIPSIMYyBaHHIO TUCHUIUTIHU;
-TeM / TeMH CEMIHAPCHKHUX 3aHsiTh, SKi CHIBBIIHOCHI 3a 3MICTOBUM HAIlOBHEHHSIM [0 3HaHb,
OTPUMaHUX NUIIXOM He(pOpMalbHOI OCBITH; SKIIO OTPHUMaHiI B HedOpManbHIA OCBITI 3HAHHSA
MOTJIUOIIOIOTH 1 PO3IIKPIOIOTH TeMY / TEMU CEMIHAPCHKHX 3aHSTh;
-TeM / TEeMH CaMOCTiIHHOI pOOOTH, SKi CHIBBITHOCHI 32 3MICTOBHM HAIOBHEHHSM JO 3HaHb,
OTPUMaHUX IUIIXOM He(pOpPMalbHOI OCBITH; SKIIO OTPUMaHiI B HedOpManbHIA OCBITI 3HAHHSA
MOTJIUOIIOIOTH 1 PO3IMIKPIOIOTH TEMY / TEMU CaMOCTIHHOT poOOTH.

Jis BU3HAHHA ¥ nepe3apaxyBaHHsS 3HaHb, OTPUMAHUX y HepOpPMalbHIM OCBITi, CTYyAEHTY
CIIiJ] IPEJICTABUTH CePTUQIKAT, 10 MATBEPKYE 3100y TTs 3HAHb Y HE(POpMaIbHIN OCBITI.

HInsixu 3100yTT 3HaHB Y HepOpPMasbHii OCBITI:

- TPEHIHTH,

-OCBITHI i IPaKTU4HI KypcH ( B TOMY YHCIIi OH-JIaiH),

-ceMiHapu i BeGiHapy (B TOMY YHUCIIi OH-JIAHH),

-JIITHI /3UMOBI ILIKOJIU TOIIO.



