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1. AHorTaumis (ucuMIIiHA (MIPU3HAYEHHS HABYAJIbHOI IUCHUILIIHNT).

JIek1ii 3 Kypcy CpsIMOBaHi Ha 03HAMOMIIEHHS CTY/JICHTIB 3 IPEAMETOM CY4acHOi aHTIHChKOT
JTEpaTypu, HOro 3aBAaHHAMU Ta MPOOJIEMATHKOIO, 3 JNESIKHUMH KIIOUOBUMHU TMOHATTSAMH, IO €
peneBaHTHUMU 1711 (PISTOTIOTIYHOT TisSUTBHOCTI.

Oco0nuBa yBara npuauIseThes GOpMyBaHHIO HABUUYOK CAMOCTIHHOTO KPUTUYHOTO MUCIICHHS,
BMiHHS 1HTeprpeTanii iHdopmalli, Mo yMOXIHWBIIOE aJCKBATHE CHPHHHATTS TEKCTIB PI3HUX
JTepaTypHUX TEUii Ta MIKiM.

KypCOBi Ta AWIUIOMHI poOOTH 3 JiTepaTypd MarTh Ha METI KOHTPOJb 3HaHb 3 INE€l
JTMCLUIUTIHY, IEPEBIPKY BMIHHS CTYI€HTa KPUTUYHO OCMHCIIOBATH XYA0KHIO JTITEpaTypy, PO3KPUTH
o0paHy TeMy, JIOTIYHO Ta JIHIBICTUYHO TPaMOTHO BHUKJIACTH CBOi TyMKU. BOHM po3risnaroTh
aKTyallbHI TIPOOJIEMH JIITEPaTyPO3HABCTBA, SIKI HE 3HAMIILIN TIOCTATHHOTO BHUCBITIICHHS Y HAYKOBHX
paLsx.

2. MeTa HaBYAJbHOI IUCHMILIIHN: O3HAWOMHTH CTY/ACHTIB (paKyJbTETy iIHO3EMHHUX MOB i3
MepioAn3alli€l0 Cy4acHOi AaHTJIHCBKOI JIiTepaTypd; PO3KPUTH OCOOIMBOCTI KOXKHOTO TEPioTy
CTOCOBHO HOT0 3apOKEHHS Ta PO3BUTKY; BCTAHOBUTH Ta IMOSICHUTH CTWJII, T€Uil Ta HAaNpSIMKH Ha
PI3HUX PIBHSIX PO3BHUTKY JITEpaTypH.

3. 3aBaaHHsl — WiABHINCHHS pIBHSA MIArOTOBKH CTYACHTIB 13 Cy4YacHOI AaHTIIKHCHKOT
JiTepaTypu, MO CHPUATHME HAYKOBOMY PO3YMIHHIO TEOPETHMYHHX OCHOB BHBYCHHS JIiTepaTypu
cy4acHOi JOOM Ha piBHI Cy4acHOTO CTaTyCy HayKH IpO JIITEpaTypy; HaBUUTH CTYJCHTIB POOHUTH
MOPIBHSUIBHUHN aHalli3, po30UpaTUCh Y TBOPUOCTI aBTOPIB Ta JITEPATYPHUX BISTHHSX.

4. TlpepexBizutu. Kypc anrmiicekoi moBu Ha piBHi B2/C1, 3apyOixnHa niteparypa,
HaI[lOHAJIbHA JIiITepaTypa.

5. PesyabtaTm HaByaHHsa gucuuiviina «CydacHa JriTeparypa KpaiHH, MOBa SKOi
BHBYAETHCS» 3a0e3Meuye TOCITHEHHS TaKUX KOMIIETEHTHOCTEH 3 OCBITHBO-IPOQECIHHOI porpamMu
«AHTIIIHIChKa MOBA 1 JTiTepaTypa Ta apyra iHo3eMHa MoBay 3a crnenianbHicTio 014 — Cepenns ocBiTa
(MmoBa Ta Jiteparypa) I piBHs (OakayaBp):
3K.03 3partHicThb BHSABIATH TMOBary Ta LIHYBaTH YKpAiHChKY HaLllOHAJIbHY KYJBTYpY,
6araTOMaHITHICTb 1 MYJIBTHUKYJIbTYPHICTh Y CYCHUIbCTBI; 3[aTHICTh /10 BUPaK€HHsS HalllOHAJIBHOT
KyJIbTYpPHOI 1IEHTUYHOCTI, TBOPUOT'O CAMOBUPAXKEHHS (KyJIbTypHa KOMIETEHTHICTD)

A2.1 31aTHICTh MOJIETIOBATH 3MICT HaBUaHHS BIAMOBIIHO 1O 00OB’SI3KOBUX PE3yJIbTATIB HaBYAHHS
yUHIB

A2.2 3natHicTh GOpMYBaTH Ta PO3BUBATH B 300yBaviB KJIFOYOB1 KOMIIETEHTHOCTI Ta BMIHHSI, CIIUTHH1
U1l BCIX KOMIIETEHTHOCTEH

A2.4 3patHicTh n0OMpaTH 1 BUKOPUCTOBYBATU CyYacHI Ta €(QEKTUBHI METOAMKHU 1 TEXHOJIOTIi
HaBYaHHs, BUXOBaHHS 1 PO3BUTKY YUHIB

A2.5 31aTHICTh PO3BUBATU KPUTUYHE MUCICHHS

A 2.7 3naTHicTh ()OpMYBATH IIHHICHI CTaBJICHHS YYHIB

[TporpamHi pe3yibTaTH HaBYaHHSA 3 AUCLUIUIIHYU Nepe10avaroTh:

ITPH 4. MaTu rpyHTOBH1 3HaHHSI HABYAJIBLHOT'O MPEJIMETA; 3HATU I pO3yMITH CUCTEMY MOBH;
aHaJIi3yBaTU MOBH1 OJJMHUII, BU3HAYATH iXHIO B3a€MO/III0 Ta XapaKTepU3yBaTH MOBHI SIBULIA 1
MPOIIECH, IO IX 3yMOBIIIOIOTh; OyTH 0013HAHUM 31 Crienu(iKoro mepediry JITepaTypHOTo MPOIECy
PI3HUX KpaiH, JiTepaTypHUMH HANPSAMU, TEUISIMHU, )KaHPaMH, XyJJ0’KHIMUA TBOPAMH KJIACHKH 1
CY4YaCHOCTI; BOJIOJIITH PI3HUMH BUJAMHU aHATI3y XyI0KHBOTO TBOPY.

3HaATH. (yHIaMEHTaJIbHI OCHOBHM JITEPATypHUX JOCIIIKEHb, MEepiOJU3aIl€I0 Cy4acHOT
aHTJINCHKOI JIITepaTypH, TEHJEHIIi PO3BUTKY JITEPaTypHOrO MpPOIECy, BIUIMB MOJITUYHOTO Ta
PEeNiriifHoro YMHHMUKIB HAa PO3BUTOK JIITEPATYPHOTO MIPOLIECY, BapiaHTH i JIlalleKTH aHTIIiCbKOi MOBH,
OCHOBHI 1CTOpPUYHI TBOPU Ta 3arajbHy XapaKTEPUCTHKY OCHOBHHMX I'epOiB, CUCTEMHMH XapakTep
JIEKCUKH, 3B 30K PI3HUX JIITEPATyPHUX TEUiH.



BMITH: 3/11i{CHIOBaTH KOMIUIEKCHUI aHai3 TEKCTIB Pi3HUX MEPiOAiB aHTIIHCHKOT TiTepaTypH,
MpaBUILHO O(GOPMUTH HAYKOBE MOCTIDKEHHS Y Tally3l ICTOPUYHOTO KOHTEKCTY, BHUSBIISITH
0c00aMBOCTI POPMYBaHHS 1 CTAHOBJICHHS HALlIOHAJIBHOI JIITEPATYPH.

3. Onuc HABYAJIBLHOI AUCHUAILIIHI
3.1. BaranbHa indopmanis
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2 =1 =] = s |=
: I 2| E|E |2 |Bm
®opma = E| 5| 5|5 g2 g|mincymxo
HABYAHHA : o KpeauTiB | roxuH § E § %% .Eg BOI'0
= 2 = @ S |° & = &Z| KOHTDPOJII0
= g Z 3
©) =
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3.2. InIaKTHYHA KapTa HABYAJIbHOI AU CHUILTIHU
Hassu 3mictoBux | Kinpkicts rogua
MO/IyJIiB 1 TEM nenHa Gopma 3aouna (opma
YCbOTO | Y TOMY YHCIIi YCbOTO | Y TOMY YHCIi
n |m | mab | iHg | c.p. I n | 7ab | iHg | C.p.
1 2 3 |4 |5 6 7 8 9 10|11 |12 |13
3microBuii MoayJs 1. CyyacHa JitepaTypa KpaiHi, MOBA SIKOI BHBYA€THCS
Tema 1. 10 2 - 05|75 |95 05|- |- 9
BuzHauenns
JTepaTypHUX
YKaHPIB.
Tema 2. 10 2 - 05|75 |10 1 |- |- 9
Jlitepatypa XX
CT.: MOJIEPHI3M Ta
KyJbTypHE
B1JIPOJIKEHHSI.
[lepmia cBiTOBa
BiifHa
Tema 3. 10 2 - 0575 |95 05|- |- 9
IToezis y 1901 —
1945 pp..
Tema 4. Bukimk 10 2 - 05|75 |10 1 - |- 9
MOJIEPHICTCHKOMY
cBiTy . Bipmxunis
Bynbsd. Penpsapn
Kirinr.
Tema 5. Xanposa | 10 2 - 1 7 10 1 |- |- 9
JiTepaTypa
1moyarky XX CT.




Tema 6. Jlpyra |10 2 - 1 7 10 1 (- |- 9
CBITOBa BiifHa.
Hpama Ticast
Hpyroi  cBiTOBOT
BiiHH.
Panionpama.
Tewma 7. [izHil 10 2 - 05 (75 |10 1 |- |- 9
MOJICPHI3M
1946—2000 pp.
Tema &. Iloesia | 10 2 - 05175 |10 1 - - 9
ics Hpyroi
CBITOBOI BIf{HH.
Tema 9. XKanposa| 10 2 - 1 7 11 1 |- |- 10
JiTepaTypa KiHIs
XX crt.
Jlitepatypa ans
miTen Ta
H1UTITKIB.
denTe3i Ta X0pop.
Jlitepatypa XXI
CT.

YCboro roau 90 18 - 6 66 |90 8 - - 82

3.2.1. Temu cemiHapCHLKHUX 200 NPAKTUYHUX, 200 JJA00OPATOPHUX 3AHATH

CemiHapchkux a00 MpakTUYHUX, a00 JTA00PATOPHUX 3AHITH HE TIepe10aueHO

3.2.2. TemaTuka iHAUBiIYyaIbHUX 3aBJAaHb

1.The Time Machine

* Find and write out all the words pertaining to “appearance” and
“character” semantic groups.

* Analysis of Major Characters

» Suggested Essay Topics

1.The ending of The Time Machine is notably ambiguous, with the Time Traveller
disappearing and the unnamed narrator listing some possibilities for where (ahem, when) he went.
Why do you think Wells wrote such an ambiguous ending? Why does the unnamed narrator get the
last word? And how do you react when his last word is sort of optimistic?

2. Some authors have written sequels to The Time Machine, with wildly different stories. In
one, the Time Machine is used to get to Mars. In another, the Time Traveller can't get back to save
Weena because the Morlocks and Eloi don't exist, thanks to the Time Traveller telling his original
story. In yet another, the Morlocks invade the Time Traveller's own time because they learned how
to make Time Machines when they took his apart . If you wrote a sequel to The Time Machine, what
would happen? Or if you wrote a 13th chapter, what would happen? Where did the Time Traveller go
and what did he do then?

3. Although the Time Traveller wants to be scientific about the evolution of humanity, he
seems to sympathize more with the Eloi. Why? Does this change the way we read the novel? Did you
sympathize with the Eloi while reading the book, or do you take a more neutral view of the Eloi-
Morlock ecology? (Here's a simple test that comes from our years of watching Nature on PBS: if a
Morlock were chasing an Eloi, would you root for the Morlock, the Eloi, or neither?)

4. The narrator says that the Time Traveller shouldn't be trusted — and thus it makes some
sense that people wouldn't trust his story. But why does Wells add this uncertainty? Are we supposed
to be uncertain? Or is it just that we're supposed to see that the dinner guests are uncertain? One of



the final judgments on this story is the narrator's remark that the story is incredible but told in a very
believable way. Do you agree with this statement? How does the Time Traveller make his story more
believable?

2. The Jungle Book
* Find and write out all the words pertaining to “appearance” and
“character” semantic groups.
* Analysis of Major Characters
* Suggested Essay Topics
1. Compare and contrast the wolf pack's mistrust of Mowgli and the loyalty of Mowgli's
friends, Baloo and Bagheera..
2. Describe Shere Khan as an antagonist.
3. How does Kipling illustrate the carelessness of youth in Chapter two? In what ways does
Mowgli's behavior exhibit that?
4. Compare and contrast Mowgli's life in the village compared to life in the jungle.
5. Describe Mowgli as the protagonist of the stories. Define protagonist, and
compare/contrast

3. The Waste Land
* Find and write out all the words pertaining to “appearance” and
“character” semantic groups.
* Analysis of Major Characters
* Suggested Essay Topics
1. Some critics have interpreted "The Waste Land" as a treatise on modern civilization, while
others have argued that it is far more personal - an attempt on Eliot's part to grapple with his failing
marriage. Trace the relationship between the personal and the universal in the poem, particularly in
the opening section.
2. Analyze the water imagery of "The Waste Land,"” from the summer rain in the beginning
to the potentially redemptive shower at the end..
3. In"The Waste Land," death and life are the same. Discuss.
4. "The Waste Land" is full of sounds, onomotopoiea: from "jug jug jug" to "drip drop™ to
"twit twit" to "co co rico." What is the significance of this technique for the poem as a whole?
Analyze each of the moments in which such language appears.?
5. Is "The Waste Land" hopeful or pessimistic?

4. Sons and Lovers
* Find and write out all the words pertaining to “philosophy” and “politics”
semantic groups.
* Analysis of Major Characters
* Suggested Essay Topics
1. What is significant about the novel being written in the third person omniscient point of
view? Why does the author choose to write the novel this way?
2. Why does the author choose to use dialect to convey messages about the characters,
location, and time period? How does the dialect contribute to the atmosphere?
3. Describe the relationship between Mr. and Mrs. Morel and their children. Use evidence to
support your beliefs about why their relationships are this way.
4. What type of foreshadowing is used in the relationship between Paul and Mrs. Morel?
What events in the plot are foreshadowed?
5. Describe the family dynamic in the Morel household. Use evidence from the novel to
explain what caused the family dynamic and what events are a result of it.

5. Brave New World



* Find and write out all the words pertaining to “appearance” and

“character” semantic groups.

* Analysis of Major Characters
* Suggested Essay Topics

1. Discuss the relationship between science, religion, and political power in the World State.

2. What are Mustapha Mond’s arguments against freedom? Is there any validity to them? Do
you think there is a “winner” of his debate with John?

3. It seems undeniable that most World State members are happy, though people like John,
Bernard, and Helmholtz might criticize the quality of their lives. What, then, is wrong with World
State society? Discuss the relationship between truth and happiness, and the use of soma?

4. 1s John really more free than the World State members? How is he conditioned in his own
way?

5. How are the castes distinguished from each other? What is their purpose? Do you think
they reflect any aspect of contemporary society or are they simply a hypothetical consequence of a
society like the World State?

6. Portrait of The Artist as A Young Man
*  Find and write out all the words pertaining to “appearance” and
“character” semantic groups.
* Analysis of Major Characters
*  Suggested Essay Topics
1.. Identify the three major incidents which affect Stephen emotionally in Chapter I. Which
incident do you think changes him most? Why?
2. Why is Parnell's death so important in the novel? Cite examples of several characters'
reactions to it to support your answer.
3. Discuss Stephen's changing view of the clergy as he matures. Give supporting examples
and cite specific scenes in the novel.
4. Trace the origin and development of Stephen's own non serviamcredo. Using specific
incidents in the novel, discuss the evolution of Stephen's non-conformist attitudes.
5. In Chapter 1V, Stephen experiences an epiphany. What does he learn about his feelings
toward women and about art? Do you think he really understands, or is he still as confused as ever?
Explain your answer.

7. To the Light House

1.To the Lighthouse opens with a portrayal of the Oedipal struggle between James and Mr.
Ramsay. This conflict resounds throughout the book. How does the family drama shape the book as
a whole?

2. Conventional gender roles—and more broadly, conventional social roles—present a major
subject of exploration in To the Lighthouse. Choose three characters and describe how each
approaches this subject. Do gender roles play a part in the lives of the younger children?

3. What effect does the ocean have on different characters at different times in the novel?
Why, for example, do the waves make Mrs. Ramsay sad?

4. What makes the “Time Passes” section so different from the rest of the novel? Why do
you think Woolf chose such an unusual narrative approach for this section?

5. How does work function in the novel? For example, how does Lily approach what she
sees as her work? How do Mr. Ramsay and Charles Tansley approach what they see as their work?

8. Look back in Anger

* Find and write out all the words pertaining to “appearance” and
“character” semantic groups.

* Analysis of Major Characters



» Suggested Essay Topics

1. What themes of the play are represented by Osborne’s meticulous description of
the Porter’s attic apartment?

2. What does Jimmy and Alison’s playful game of bear and squirrel represent?

3. Why or why not is Helena Charles the moral compass of the play?

4. Though Jimmy is antagonistic towards those that reminisce for England's past, he
also has a strong sense of nostalgia for previous ages. Why do you think this is the case?

5. What imagery does Osborne use to explore the ideas of modern chivalry?

9. The Lord of the Flies

* Find and write out all the words pertaining to “appearance” and
“character” semantic groups.

* Analysis of Major Characters

* Suggested Essay Topics

1. Of all the characters, it is Piggy who most often has useful ideas and sees the correct way
for the boys to organize themselves. Yet the other boys rarely listen to him and frequently abuse him.
Why do you think this is the case? In what ways does Golding use Piggy to advance the novel’s
themes?

2. What, if anything, might the dead parachutist symbolize? Does he symbolize something
other than what the beast and the Lord of the Flies symbolize?

3. The sow’s head and the conch shell each wield a certain kind of power over the boys. In
what ways do these objects’ powers differ? In what way is Lord of the Flies a novel about power?
About the power of symbols? About the power of a person to use symbols to control a group?

4. What role do the littluns play in the novel? In one respect, they serve as gauges of the
older boys’ moral positions, for we see whether an older boy is kind or cruel based on how he treats
the littluns. But are the littluns important in and of themselves? What might they represent?

10. The Quiet American
* Find and write out all the words pertaining to “appearance” and
“character” semantic groups.
* Analysis of Major Characters
» Suggested Essay Topics
1. Is it possible to remain neutral in life, as Fowler attempts to do for most of the novel?
2. Explain Fowler's journey to the point of "taking a side.” How do you think his decision
will affect the rest of his life?
3. Do you think Fowler genuinely loves Phuong? Give specific examples to support your
answer.
4. Fowler criticizes Pyle for being overly reliant on books. Do you agree with his critique?
Why or why not?
5. What is Phuong's role in the The Quiet American? Do you think she is a fully realized
character - why or why not?

3.2.3. CamocriiiHa po6oTa (IPOeKTH)

No Haszsa temu Kinexicts
3/ TOOWH

Jliteparypa ans aiteit Ta miamiTkiB (2-ra monoBuna 20 cr).
0. I'akcm (A. Huxley)

P. Onninarron (R. Aldington)

Pomanu I'. I'pina (G. Greene)

®. diypkepansn (F. Fitzgerald)
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6 A. Byprec (bepmxec) (A. Burgess) 4
7. A. Mepnok (I. Murdoch) 4
8. k. @ayn3 (J. Fowles) 4
9. I. Jlecinr (D. Lessing) 4
10. T. I"’103 (T. Hughes) 4
11. | M. Mypxkok (M. Moorcock) 4
12. | P. bpirrc (R. Briggs) 4
13. | Jlx.K. Poyninr (J. K. Rowling) 4
14. | @. [Tynman (Ph. Pullman) 4
15. | A. Myp (A. Moore) 4
16. | Nobel Prize in Literature 4
17. | Bam ynroGnenuit anrmoMoBHuM aBTop 20-T0 CT. 2
Pa3zom 66

4. CucremMa KOHTPOJIIO TA OLiIHIOBAHHS

Buau ta ¢popMu KOHTPOJIIO

dopMaMu TIOTOYHOTO KOHTPOJIO € yCHAa Ta MUCbMOBA (TECTyBaHHS, pedepar), BiIIOBIIb
CTyJEHTa Ta iH.

dopMaMu TiICYMKOBOTO KOHTPOJIIO € 3aiikK. 3ajlikoBa po0OTa y BHIJISAAI TECTYBaHHS
owiHeThHeS B 40 Oaunis.

3aco0m ouiHIOBaHHSA

[ToTOYHME KOHTPOJIb 3AIMCHIOETHCS MiJ] Yac MPOBEACHHS JICKI[IMHUX 3aHSATh | Mae€ Ha METI
MEepeBipKy pIBHS MIATOTOBICHOCTI CTYyJIEHTa 10 BHUKOHAHHS KOHKPETHOI poOOTH (MHCHMOBI
KOHTPOJIbHI poOOTH (TECTYBaHHS); OL[IHIOBAaHHS BUKOHAHUX pedepaTiB).

Kpurepii oniHroBaHHs pe3y/ibTaTiB HABYaHHSA 3 HABYAJbHOI M CUMILIIHA

KinbkicTe 0aniB 3a KOXKHY TEMy BHBOIHUTHCS I3 CyMH IOTOYHHX BHJIB KOHTPOJIO (32
BUKOHAHHS TE€CTOBUX 3aBaaHb (5-10 Gani), miaroroBky pedepatiB (IH/3)). Kinbkicte OamiB 3a
MOJIyJb TOPiBHIOE CYMi OastiB, OTpUMAHUX 3a TEMH JaHOTO MOIYJsL. MakcuMmalibHa KiTbKIiCTh OaltiB
ckianae 60 Oanis.

CrypeHr, skuii HabpaB NPOTIrOM HOPMATUBHOI'O TEPMiHA BUBYEHHS TucHUIUTIHUA 60 6asiB Ta
BHKOHAB HABaHTAKCHHS 3a BCiMa KPEIWTAMH, MA€ MOKJIMBICTh HE CKIaJaTH 3aiK | OTPUMATH
HaOpaHy KUIBKICTh 0alliB SIK MiJICYMKOBY OIIIHKY a00 CKJIaJaTH 3K 3 METOI MiJIBUIIEHHS CBOTO
PEHTHHTY 3a JaHOK HAaBYAIBHOI AUCHHUILTIHOW. SIKIIO cTyAeHT HaOpaB meHine 30 Oanis, BiH He
JIOTTYCKAETHCS /10 CKIIAJaHHS 3aTIKYy.

[TincymKoBa OIliHKa 3a HaBYAIbHY JUCIMIUIIHY, 3 SKOI CKJIAIa€ThCs 3aJiK, BUBOIUTHCS I3
CyMH 0ajTiB MOTOYHOTO KOHTPOITIO 3a MOy siMu (110 60 6aitiB) Ta MOy ISI-KOHTPOITIO (3aitiky) (10 40
6aniB). diHanpHUM TecT MiCTUTH 40 nMUTaHb 1O 1 Oamy KOXKEH.

HIkauaa ouinoBanusa: HauionajgrHa ta EKTC
(4 Kypc oyiHOEMbCA 3 CMAPOI0 WKAON OYIHIOBAHHS)

. ] Omninka 3a mkajiow ECTS
OuiHka 3a HAIOHAJIBHOIO
. Iosicuenns 3a
HIKAJI0I0 Ouinka (6a,n)
PO3LIHPEHOIO KA
Bigminno A (90-100) BiIMIHHO
B (82-89) yke 100pe
Hlodpe C (75-81) 106pe
3a70Bi D (69-74) 3aJI0BUTHHO
AOBLIBHO E (50-68) JOCTaTHBO




o1

©ooNo

11.

12.
13.

(HEe3a10BLTBHO) 3

FX (35-49) MOXJIUBICTIO IOBTOPHOTO
CKJIQIaHHSI

(HEe3a10BLTBHO) 3

F (1-34) 000B'SI3KOBUM MOBTOPHUM

KypcoMm

He3anoBiibHo

Po3noain 0aiB, iKi OTPUMYIOTH CTYI€HTH

Hns npuxnany (3aiK)
Ipuxnao ons 3anixy

[Toroune TecTyBaHHS Ta caMOCTiliHa poOoTa Kinpki | Cymapna
CcThb | K-Th OaiB
3micToBuii Moaysb Nel Gais
(3amik)
T1 T2 T3 T4 T5 T6 | T7 | T8 T9
5 5 5 5 5 5 10 10 10 40 100

T1, T2 ... T9 — Temu 3MiCTOBHX MOIY.IiB.

5. PexomenoBaHa Jireparypa
5.1. ba3oBa (0CHOBHA)

3apyOixkHi nmucbkMeHHUKU. Exnukonequunuit noianuk. Y 2 1. / 3a pea. H. Muxanbscekoi ta b.
HlaBypcekoro. Teprominb, 2005.

Jliteparypa Anrmii XX cronitts: Hapuanenuii moci6nuk / 3a pen. K. O. laxosoi. / K.

O. Iaxoga, H. 0. XKnykrenko, C. JI. [TaBnmuuko Ta iam. K.: JIubine, 1993. 216 c.

Mokt M. B. MopepHi3M y TBOPYOCTI MUCbMEHHUKIB XX CTOJITTS : HaBYAIbHUIA MOCIOHUK TS
By3iB. JIynpk : PBB «Bexa» BonuHcbkoro yHiBepcutety iM. Jleci Ykpainku, 1999. 154 c.
[TaBnuuko C. JI. 3apyOixkna nitepatypa: Jocaimk. Ta kputud. crarti. K.: Buga-so Conowmii [1aBnuuko
«OcHoBny», 2001.

CyuacHa niTepaTypa aHIJIOMOBHUX KpaiH: KOHCIEKT JIEKIIH : HaBy. 1ocid. / yki.: T. B.
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6. BuzHaHHS pe3y/JbTAaTiB HABYaHHS, 3100yTUX Y HedopMaIbHiil OcBiTi.

3rigno 3 «IloJIoKEHHIM PO B3aEMOAII0 (GopManbHOI Ta HEhOPMAILHOI OCBITH, BU3HAHHSI
pE3YILTATIB HaBYaHHA (3100yTHX NUIIXOM HedopManabHOI Ta/ab0 iHhOpMaIbHOI OCBITH, B CHCTEMI
dbopmanpHOi ocBiTH) v YepHIBEEKOMY HAIlOHAIEHOMY VHiBepcureri iMeHl Opig denpkoBuua
(mporoxon NelO Bix 28 »xoBTHs 2019 poky)» Ta 3riiHO pilleHHs Kadeapu aHITHCbKOT MOBH MPO
BU3HAHHS pe3yJIbTaTiB HAaBYaHHS, 3400yTUX LUIIXOM HeopmaiibHOI ocBiTH (mpoTokon Nell Bin




17.11.2020), mix yac mpoxomkeHHs Kypcy «Modern English Literature» Bu3HaIOThCS pe3yiabTaTH

HaBYaHHS CTYJCHTIB, OTpUMaH1 y He(hOpMaIbHii OCBITI, 3 MOXKJIUBUM TIEpe3apaxyBaHHSIM :

- TeM/TeMH 3MICTOBHUX MOJIYJIiB, SIKI CITIBBIIHOCHI 32 3MICTOBUM HAIlOBHEHHSIM JI0 3HaHb, OTPUMAaHUX
HUIIXOM He(hOpMaIbHOI OCBITH; SIKIIO OTpUMaHi B He(hOpMaJIbHIN OCBITI 3HAHHS MOTJIMOIIOIOTH 1
PO3LIUPIOIOTH TEMY / TEMHU 3MICTOBUX MOTYJIIB;

- IHMBIIyaJlbHOTO 3aBJAHHS, SAKIIO OTpUMaHi y HepOpMaibHIM OCBITI 3HAHHS BIANOBIAIOTH
3arajibHOMY CIIPSIMYBaHHIO JUCIUTUTIHU;

-TeM / TEeMH CaMOCTIHHOT poOOTH, SIKi CITIBBIAHOCHI 32 3MiCTOBHM HAIIOBHEHHSIM JI0 3HAHb, OTPUMAaHHX

IUISIXOM He(OPMaJIbHOI OCBITH; SKIIO OTpMMaHi B HehOPMaJIbHIM OCBITI 3HaHHS MOTJIHOJIOOTH 1

PO3IIUPIOIOTHh TEMY / TEMU CaMOCTIHHOT pOOOTH.

Jlnis BU3HAHHS 1 Iepe3apaxyBaHHs 3HaHb, OTPUMaHUX Y He(hOpMallbHil OCBITI, CTYICHTY CIIiJ{
MPEACTaBUTH cepTU(dIKAT, M0 MIATBEPKYE 3A00yTTs 3HaHb y HedopmanbHiK ocBiti.  [msaxu
3100yTTS 3HaHb Y He(hOpMalIbHIN OCBITI:

- TPEHIHTH,

-OCBITHI i IPaKTU4HI KypcH ( B TOMY YHCIIi OH-JIAiH),

-ceMiHapu i BeGiHapy (B TOMY YHUCIIi OH-JIAlH), -

JITHI /3UMOBI IKOJIX TOMIO.



