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1. AHoTanist AMCUMUIIIHUA (MPU3HAYEHHS HABYAJIbHOI IMCIUIIIHN).

HaBuanpHa gucnuiuiina «AHaTI3 XyI0KHBOTO TEKCTY» MOKJIMKaHA PO3BUHYTH y CTY/ICHTIB
BMIHHSI Ta HaBUYKMU TOMIYaTH Ta IHTEPHPETYBATH JIHTBICTUYHI OCOOIHMBOCTI (OPMHU Ta 3MICTY
XYO)KHBOTO TEKCTy, IO JOMOMOXKE iM 3pOo3yMiTH crnenu(iky iHIUBiAyaJIbHOTO aBTOPCHKOTO
CTHIIIO.

2. MeTta HaBYAJIbHOI IUCHMILTIHN: PO3BUHYTH HABUYKH KOMILIEKCHOTO JIITEPATypHOTO Ta
CTHJIICTUYHOTO aHaNi3y Ta IHTEpIpeTaii XyJ0KHbOr0 TEKCTY, BKIFOUAIOYH BMIHHS MOSCHUTH, 5K 1
3a JIOIIOMOTOI0 SIKMX 3acO0iB JIOCATHYTO II€BHOTO e(QeKTy, Ta TPaMOTHO BHUKIJIACTH BIIACHI
CIIOCTEPEIKEHHS, BJIACHE PO3YMIHHS TMPOYUTAHOTO, KOPUCTYIOUHCH BIIMOBIJHOIO METaMOBOIO.
CTyneHTH HaBYalOThCSA BU3HAUaTH Ta apryMEHTYBATH JKaHp, TEMY, 171e10, MOpajb, Miclie Ta 4ac Jii,
TUI OIOBi/I, TEPOiB, CTPYKTYPY CIOKETy Ta CTHJICTHYHI 3acO0H, SKi BHUKOPHUCTOBYIOTHCSA Yy
XYIOKHBOMY TeKCTi, Ha (oHOrpadiuHOMy, MOPQOIOTIYHOMY, JIEKCUYHOMY Ta CHHTAKCUYHOMY
piBHSX.

3. 3aBOJaHHAMHM HABYAJIbHOI JMCHUILIIHM € PO3BUTOK TAKMX 3arajlbHUX Ta (HaXxOBHX
KOMIIETEHTHOCTEH CTY/ICHTIB:
3K 1 3nanHs Ta po3yMiHHS MPEAMETHOI 00JIaCT Ta pO3yMiHHS MPOQeCiiHOl TiSUTBHOCTI.
3K 5 3partuicTh A0 noiryky, oOpoOieHHs Ta aHalizy iHdopMallii 3 pi3HUX JKeped.
3K 6 3gatHicTh 3aCTOCOBYBAaTH HaOyTi 3HAHHS B MPAKTUYHUX CUTYAIlisIX.
3K 9 3naTHicTh BUKOPUCTOBYBATH 3HAHHS 1HO3€MHOT MOBH B OCBITHIH AisIIBHOCTI
®K 8. 3parHicTh AOTpUMYBATHCA CYYaCHHX MOBHHMX HOPM (3 1HO3E€MHOI MOBH), BOJOIITH
1HO36MHOI0 MOBOIO Ha piBHI He Hik4e Cl, BUKOPUCTOBYBATH pi3HI GOPMH i BUAM KOMYHIKaIlii B
OCBITHIH MisITBHOCTI, 0OMpaTH MOBHI 3aCO0M BiJIIOBIHO JI0 CTHIIIO i THITY TEKCTY.
®K 10. 31aTHICTb OpIEHTYBATUCS B IIITEPaTypHOMY IIPOIECi AHIIIOMOBHHMX KpaiH, CHAaIIIMHI
MUCHbMEHHUKIB Y KOHTEKCTI JTepaTrypH, iCTOpii, KyJIbTypH, BHUKOPHCTOBYBATHM 3HAaHHS MOB 1
3100yTKIB CBITOBOrO MHCbMEHCTBA Ui (pOpMyBaHHS HAI[lOHAJIBHOI CB1IOMOCTI, KyJAbTYpU YYHIB,
iXHBOI MOpaJIi, MIHHICHUX OpI€HTAIIll Y Cy9acHOMY CYCITiIbCTBI.
@K 11. 3paTHICTD iHTEpIIPETYBaTH il 31CTAaBISATH MOBHI Ta JITEpaTypHI SBUILA, BUKOPUCTOBYBATU
Pi3HI METOJIM i METOJTMKHY aHAIIi3Y TEKCTY.

4. IlpepexBizuTn. EQexTHBHICTP 3aCBOEHHS KypCy NiABHIIYE ONaHyBaHHS TaKUMHU
JIUCLUIUTIHAMU SIK «JIekcukonoris» Ta « CTUIICTHKAY.

IMocTpexBizuTH. BUBUCHHS IUCHMIUIIHM TOKpallye€ BMIHHS Ta HaBUYKH CTYACHTIB
aHaJII3yBaTH XYAOXKHIN TEKCT, AKi1 3HaA00AThCA IM MiJ yac BUBUCHHS Kypcy “OCHOBHa 1HO3eMHa
MoBa” y 8 ceMecTpi Ta IiJ] 9ac CKJIQJaHHs JAePKaBHOTO iCTIHTY.

5. Pe3ysibraTn HAaBYaHHSA
IIP3 4. 3nae cnemudiky nepebiry miTepaTypHOrO NPOIECY pPI3HUX AaHINIOMOBHHUX KpaiH Y
KyJbTYPHOMY KOHTEKCTI, JIITepaTypHi aHPH, CTUNI, 3M100yTKH HAI[IOHAIBHUX JIITEPaTyp, XyAOXKHI
TBOPH CY4acCHOCTI.
ITPY 3. Bonozie pi3sHUMH BUAAMHU aHAJI3y XyIOXXKHBOTO TBOPY, BU3HAYA€ HOTO KaHPOBO-CTHIHOBY
CBOEPIAHICTh, MICIIe B JITEpaTypHOMY TMpoIleci, Tpaaulii # HOBAaTOPCTBO, 3B'SI30K TBOPY 13
donbkiopoM, Midoiorieto, peniriero, ¢inocodiero, 3HAUCHHS IS HAIIOHAIBHOI Ta CBITOBOI
KYJBTYPH.
IIPY 4. Bonoxie HaBuYKamMu aTpuOyIii, po3pi3HSIE JITEPaTypPHOKYIBTYPHI KaHPH, CTHIII 3a IXHIMU
CYTHICHUMH XapaKTEPUCTUKAMH.
ITPY S. IlopiBHIOE MOBHI Ta JIiTepaTypHi (aKTH, SBUIIA, BU3HAYAE IXHI TOAIOHOCTI i BiAMIHHOCTI.

6. BuzHanHs pe3yJbTaTiB HaBYaHHS, 3100yTHX Yy HedopMaIbHiil OCBiTi.

3riguo 3 «[looKEeHHIM PO B3acMOIit0 GOpMandbHOI Ta HE()OPMAILHOI OCBITH, BU3HAHHS
pe3VyIbTATIB HaBYAHHS (3100yTHX HIIAX0M HehopManbHOI Ta/ab0 iHGOopMabHOI OCBITH, B CHCTEMI
dbopmanpHOI ocBiTH) vV YepHIBEIILKOMY HAaIlOHAJbHOMY VHiBepcHuTeTi iMeHi FOpis PenpkoBrua
(mporoxon NelO Bix 28 xoBTHS 2019 poky)» Ta 3rimHO pimeHHs Kadeapu aHTIIHCHKOI MOBH PO
BU3HAHHS PE3yJIbTaTiB HAaBYaHH, 3100yTHUX HUIAXOM HedopmanbHOi ocBiTH (mpoTokon Nell Bix
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17.11.2020), mig yac NpOXOIKEHHS KypCcy «AHaI3 XyJ0KHBOTO TEKCTY» BU3HAIOTHCS PE3yNIbTaTh
HaBYaHHS CTYJIEHTIB, OTpUMaHi y He(hOpMaIIbHI{ OCBITi, 3 MOXKJIMBUM I€pe3apaxyBaHHsM :

- TeM/TeMHU 3MICTOBUX MOJYIIB, AKi CHIBBIJHOCHI 32 3MICTOBUM HANOBHEHHSIM [0 3HaHb,
OTPUMaHUX NUIIXOM He(POpPMalbHOI OCBITH; SKIIO OTPUMaHi B He(OpManbHIA OCBITI 3HAHHSA
MOTJIUOIIOIOTH 1 PO3LUIUPIOIOTH TEMY / TEMH 3MICTOBUX MOJYJIiB;

- TeM / TeMHU CaMOCTIIHOI pOOOTH, SIKi CITIBBITHOCHI 32 3MICTOBUM HAIIOBHEHHSM JI0 3HAHb,
OTPUMAHHMX NUIIXOM He(OPMaIbHOI OCBITH; SKIIO OTpHMaHi B HehOpPMalIbHIN OCBITI 3HAHHS
MOTJIAOIIOIOTH 1 PO3MIKPIOIOTH TEMY / TEMU CaMOCTIHHOT poOOTH.

Jlns BU3HAHHA M nepe3apaxyBaHHS 3HaHb, OTPUMAHUX Y He(QOpMasbHii OCBITI, CTYJEHTY
CIIiJ] IPEJICTABUTH CePTUQIKAT, IO MATBEPHKYE 3100yTTs 3HAHBb Y HE(hOpMaIbHIN OCBITI.

[nsxu 3100yTTs 3HaHB Y HeOpMaIbHIN OCBITI:

- TPEHIHTH,

-OCBITHI ¥ IpaKTU4H1 KypcH ( B TOMY YHUCIII OH-TIAliH),
-ceMiHapu i BeGiHapy (B TOMY YHUCIIi OH-JIAlH),
-JIITHI /3UMOBI IIIKOJIN TOLIO.

7. Onuc HAaBYAJIbHOI TUCHHUILTIHA

7.1. 3arajabHa ingopmanis

Ha3Ba HaBYaIbLHOI JHCHHUILIIHA
§ KinbkicTh KinbkicTs roann
g = -z =l - Buj
® =l 5 = <. =| 2| &2 2 .
opma s| 2| g = = . £ = E 3| &= = = z nizacyMKo
HABYAHHSA E z = 5| 8 z g = = 8|5 S Ea S BOTO
O 2| e & & @ 21 E| &Sl B & | xourpomo
£ || BE| 7 | E|B|g|E £ P
~ S| 5[° | =
Jlenna 4 [7 [3 190 2 15 15 60 3aJTiK
3aouna 4 7 13 190 2 6 84 3aIIK

7.2. IuAaKTHYHA KAPTA HABYAJIbHOI AUCUMILIIHU

Ha3Bu 3MIiCTOBUX MOYJIIB

KinekicTh rogua

neHHa Gopma

3a04Ha hopMa

1 TeEM : :
yeBoro y TOMY ‘IITICJ'II yeBoro y TOMY ‘IITICJ'II
n |n| ¢ |iHg | c.p. I | o H1 | c.p.
1 2 3 (4] 5 6 7 8 9 (10 11| 12 ] 13
TeMu JeKiiHIX 32T 3micToBuii Mmoayasb 1. TeopeTnuHi 3acaau aHalizy XyA0KHBOTO
TEKCTY
Tema 1. Anaiis
XYZ0’KHOTO TEKCTY Y 11 2 2 7 14 1 14
CyYacHiH JIIHTBICTHIIL
Tema 2. [Tinxoou no
aHaJi3y XyHI0KHbOTO 12 2 2 8 16 1 14
TEKCTY
Tewma 3. XKanpose
PO3MAITTSI XyI0KHBOI'O 12 2 2 8 14 1 14
TEKCTY
Tema 4. MonynbHa K/p 9 1 1 7




Pazom 3a 3M1 44 7 7 30 (44 3 42
. 3micToBmii Moay.b 2. 3MiCTOBO-(OpMalIbHI €IEMEHTH aHaJI3y
Temu nekwiiHNX 3aHATH
XYI0KHBOTO TEKCTY
Tema 1. 3acobu
oprasi3arii Xy 0XHbOTO 11 2 2 7 10 1 10
TEKCTY SIK I[IJIOT0
Tema 2. 3micT Ta popma 12 ) > ] 10 10
XYIO0KHBOTO TEKCTY
Tema 3. Cxema
KOMITJIEKCHOTO aHAJTi3y 12 2 2 8 12 1 10
XYIO0KHBOTO TEKCTY
Tema 4. MoaynbsHa K/p 11 2 2 7 14 1 12
Pazom 3a 3M 2 46 8 8 30 |46 3 42
Ycnoro romun | 90 15 15 60 |90 6 84
7.2.1. Temu ceMiHapCbKHMX 3aHATH
No Hasga temu
1 | Anaui3 )aHpy, TEMH Ta i XyJ0’KHbOTO TBOPY 2 roj.
2 | Komno3uiiiiHo MOBJICHHEBI (hOpMH, MiCII€ Ta Yac Ail y XyI0KHbOMY TBOPI 2 rop.
3 | Tunu repoiB Xya0KHHOTO TBOPY 2 roj.
4 | MoaynbHa K.p. 1 rox.
5 | Crpykrypa cioxery. Kokt 2 roj.
6 | ®onorpadiyni Ta MOPQOIOTIUHI CTHITICTUYHI 3aCO0H Y XY/IO’)KHHOMY TBOPi 2 roj.
7 | Jlekcu4Hi Ta CHHTaKCHYHI CTHIIICTUYHI 3aCO0H Y XyI0KHHOMY TBODI 2 roj.
8 | KomriekcHuMiA aHasi3 Xyn0KHBOTO TBOpY. MoysibHa K.p. 2 TOJ.
Pazom |15 ron.
7.2.2. CamocTiiiHa podoTa
No HazBa temn Cran 3aoun
1 | OnpamroBanHs Marepiany TeMu | 3MiCTOBOTO MOJTYJIHO | 7 ron. 14 ron.
2 | OnpairoBaHHs Matepiaay TeMH 2 3MICTOBOTO MOYIIO 1 8 roxm. 14 ron.
3 | OnparroBanHs Matepiany TeMH 3 3MiCTOBOTO MOIYIO | 8 ron. 14 rop.
4 | IligrotoBKa 10 MOAYIBHOI K.D. 7 TOJ.
5 | OnpamroBanHs Marepiany TeMu | 3MICTOBOTO MOJTYIIO 2 7 TOJI. 10 roz.
6 | OnpamroBaHHsS MaTepiany TeMH 2 3MiCTOBOTO MOJTYJIIO 2 8 roxm. 10 ron.
7 | OnpairoBaHHS MaTepiany TeMH 3 3MiCTOBOTO MOJTYJIIO 2 8 roxm. 10 ron.
8 | IlinroToBKa 10 MOTYJIBHOT K.D. 7 TOZ. 12 rog.
Pazowm |60 rog. 84 ro.

8. OcBiTHI TexHoJI0Tii, METOAM HABYAHHA i BUKJIaJaHHSA HABYAJIbHOI JUCIUILIiHA

[TporsiroM BHUKJIaJaHHSA KypCy 3aCTOCOBYIOTHCS TaKi OCBITHI TEXHOJIOTII: 3aBlaHHA Ha Iuardopmax
Moodle, Jamboard, learningapps, ayzmio Ta Bifeo marepianu 3 Youtube, iHTEpaKTHBHI BIIPaBH Ta irpH.
Meroan HaBYaHHS Ta BHKJIAJAHHSA OXOIUIIOIOTH IOSCHIOBAJIBLHO-UTIOCTPATUBHUM, MPOOIEMHO-
MIOITYKOBHIA, METOJ] MPOEKTIB, ITUCKYCisd, poOoTa B rpymax / mapax, MO3KOBUH INTypM, aHali3 Ta

CHHTC3.




9. Cucrema KOHTPOJIIO TAa OWiHIOBAHHSA
Buau Ta gopMu KOHTPOJIIO
@dopMHU TOTOYHOTO KOHTPOJIIO:
YCHa BiATIOBiAb CTY/IEHTA
[TucbmoBe TecTyBaHHS
dopma MmiJICYMKOBOTO KOHTPOIIIO — 3aJIiK.
3aco0u omiHIOBAHHSA
- OJTII-ONUTYBAaHHS;
- KOHTPOJIbHI po0OOTH;
- TPYIIOBI IPOEKTH;
- Mpe3eHTaIli.

Iutanus 1o 3ajaiky

Literary Text Analysis Outline

1.Characterise the author briefly: the facts of his biography relevant for his creative activities;
the epoch (historical and social background); the literary trend he belongs to;

2.Give a summary of the extract (or the story) under consideration, specify the rhetorical
modes of discourse / narrative-compositional forms.

3.Identify its genre (subgenre) and setting (type and function). Determine the point of view.

4.Outline the characters and methods of characterization.

5.Analyse the composition of the story. Specify the type of plot and conflict, delineate plot
structure and find plot devices.

6.Comment on the theme(s) (its/their type) explored by the author; the main idea(s)
conveyed by the author, the author’s message and the author’s purpose.

7. Dwell on the elements of style (define the prevailing tone, mood, imagery). Give a
detailed analysis of diction: comment upon the language means and stylistic devices employed by
the author to achieve the desired effect, to render his thoughts and feelings on phonographical,
morphological, lexical and syntactic levels.

Kpurepii oninioBaHHS pe3yJbTATIiB HABYAHHS 3 HABYAJIbHOI AU CIUIIIHA

3aranbpHa KUTBKICTh 0alliB, SIKY CTYJEHT MOXE OTPUMATH y MPOIECi BUBYCHHS IHCHUILTIHU
MPOTATOM ceMecTpy, ctaHoBuTh 100 OamiB, 3 skux 60 OaniB CTYACHT HaOHpae 3a MOTOYHI BUIH
KOHTpOJIO 1 40 6aiB 1mijx yac miJICyMKOBOTO BUTy KOHTPOJIO (3aJIiKYy).

KinpkicTe OaniB 3a MOIy/b OpIBHIOE CyMi 0alliB, OTpUMaHUX 32 TEMH JAHOTO MOJYJIS.
MakcumanbHa KUIbKICTh OamiB ckiagae: 3a 1 momynbs — 30 6aniB; 3a 2 moayns — 30 OamiB. Akimio
CTyieHT HaOpaB MeHIe 35 GaliB, BiH HE JOIMYCKAETHCS IO CKIaJaHHS 3aJIiKy.

[TlincymMKoBa OILliHKa 3a HaBUYAIbHY IWUCUUIUIIHY BHBOJUTHCS 13 CyMHU OajiB MOTOYHOTO
KOHTPOJTIO 32 MOy isiMu (10 60 6aiiB) Ta MOIYJIb-KOHTPOIIO (3auTiKy) (110 40 OamiB).

Kpurtepii oniHioBaHHS1 YCHUX BilNIOBilel CTYIeHTIB il 4aC MOTOYHOI0 KOHTPOJIIO HA JIEKIiAX
4M ceMiHapax

2 bamu CTyneHT TOBHICTIO PO3KPUB 3MICT IMUTAHHS; JIOTIYHO CTPYKTYpYBaB CBOIO
BIJIMOBiIb 1 HABIB BIAMOBIAHI MPUKIAAM; MPABUIBHO 1 IMIBUIKO pearyBaB Ha
3aWTaHHS BUWKJAJada; JOMYyCTHB He Oumbmie 1-3 MOBHMX TOMHJIOK Ta
BHUITPABHB 1X CAMOCTIHHO.
1 6anmn CTyneHT moka3aB 3a/I0BIJIbHE BOJIOJIIHHS MaTEpiajioM; YaCTKOBO PO3KPHUB 3MiICT
NUTAHHS; HE 30BCIM JIOTIYHO CTPYKTYpyBaB CBOIO BIINOBiIb 1 HE HAaBiB
NpPUKIIAIiB; pearyBaB Ha 3alUTaHHS BHKJJada; JOMYyCTHB Onu3pko 4-10
MOBHHX IIOMHUJIOK.
0 OamiB CTyzeHT He BIANOBIB HA 3alUTaHHs, 10NycTH Oinbine 10 MOBHUX MOMUJIOK.

Kpurepii oninioBaHHA npe3eHTalii
| 3 Gain | IpesenTarito miAroTosIeHo i BUronomeHo BuacHo. JlONoBis BiANOBiga€e TeMi,




CTPYKTYpOBaHa, JIOTi4Ha, MocyioBHA. J[0NOBi1a4 JIEMOHCTPYE BOJIOMIHHS
MaTepiaioM i MOBHOCTHJIICTUYHY JIOCKOHAICTb.

2 Oanu [IpeseHTartito miAroTOBIEHO 1 BUTOJIOIICHO BYacCHO. J[oMOBiAb BiMIOBIIAE TEMI,
CTPYKTypOBaHa, JIOTi9Ha, MOCJIiI0BHA. [|0MTOBi1a4 pOOUTH MEBHI IIOMUIIKU
rpaMaTHYHOTO Y JICKCUYHOTO XapaKTepy.

1 Gan [Ipe3enTariito miAroTOBICHO, aJie BUTOJIOMICHO 13 3ami3HeHHsAM. J[0ToBiIb
YacTKOBO BiJIIIOBIJIa€ TEMI, CTPYKTYpPOBaHa 3 HE3HAYHUM TIOPYIICHHSM JIOTIKH
9H MMOCTIIOBHOCTI i7ieii. [lomoBinau normyckae 6ibine 10 momMmiok
rpaMaTHYHOTO Y JICKCUYHOTO XapaKTepy.

0 3aBiaHHs HE BUKOHAHE Y BUBHAYCHHI BHKJIAJJa4eM TEPMiH a00 BHKOHAHE 3
MOPYIICHHSM HOPM aKaJeMiqHOi T0OpOYECHOCTI.

OuiHBaHHA MOAYJIbHOI KOHTPOJIBHOI po0OTH
(TecTyBaHHs, 3aIUTAHHSA 3 MHOKHHHUM BHOOPOM)

7 GautiB 90-100% BiamoBiaei BipHi

6 OamiB 80-89% BiagmoBiaeH BipHi.

4-5 6anis 60-79% BiAMOBiIEH BipHI.

3 oamu 50-59% BignoBiaei BipHi.

2 Ganu 35-49% Biamosizeii BipHi

1 Gan 11-34% BignoBiaeH BipHi.

0 GamiB 0-10% BinmoBiael BipHi.

Kpurepii Ta napameTpu o1liHIOBAHHS 32J1iKOBOI pO0OTH:

Banmu XapakTepucTrKa BiJIIOBI 1

35- | BIANOBiAb CTy/AEHTAa BHYEPIIHO OXOIUIIOE BCl PIBHI aHami3y Ta OJUHUII XYHAOXHBOTO

40 | TekcTy, Ta MICTUTH 10 2 TOMWJIOK; CTYACHT HABOIUTH JOPEUHI Pi3HOMAHITHI NMPHUKIIAIHN;
BXKHMBA€E aJICKBATHI JICKCUKO-TpaMaTH4YHI CTPYKTYPH; JIOTIYHO OOTPYHTOBAHO 1 CTPYKTYPHO
MIPABWJIBHO OYJIy€E BiATOBIIb;

28- | BIANOBIAb CTY/IEHTA OXOILIIOE BCl PIBHI aHANI3y XYJOKHBOTO TEKCTY, CTYJIEHT HABOJIUTh

34 | HeoOXimHI TPUKIAAW; BXKUBAE KOPEKTHI JIEKCHKO-TpaMaTH4YHI CTPYKTYpH; JIOTIYHO 1
CTPYKTYPHO MPaBUILHO OYAye€ BiJIMOBiAb; MPOTE BiAMOBIIb Ma€ HETOUHOCTI T4 MICTUTH 10
5 IIOMUIIOK;

21- | BiANOBiAb CTYAEHTAa YAaCTKOBO OXOILTIOE DPIBHI aHaNi3y XyI0KHBOTO TEKCTY; CTYIEHT

27 | HAaBOAWTh HEIOCTATHIO KUIBKICTh TPHKIAJIB, BXUBAE JEIIO HEKOPEKTHI JIEKCHKO-
rpaMaTH4Hi CTPYKTYPH; 4aCOM HEJIOTIYHO 1 CTPYKTYpHO HEMpaBUIBHO OyIye BiAMOBib,
sIKa MICTUTD SIK HE3HAYHI, TaK 1 3HAYHI HETOYHOCTI Ta 10 9 MOMMIIOK;

13- | BignoBiab CTyJAeHTa (pparMEHTApHO OXOIUTIOE JIMINE JIEsAKi PiBHI aHATi3y XYHAOXKHBOTO

20 | TeKCTy; CTYACHT HABOJIUTH Majo MPHUKIATIB; BKUBAE€ HEKOPEKTHI JICKCUKO-TPaMaTUYHI
CTPYKTYpH; HEJOTIYHO 1 CTPYKTYpHO HEMpPaBHIIbHO OYAy€ BIAMOBIiIb, AKill XapaKkTepHi
3HAYHI HETOYHOCTI Ta JI0 12 MOMMIIOK;

6-12 | BIAMOBIAb CTyJEHTA HE3B s13HA, JIOTIYHUI PO3MOJI Ha PiBHI aHANi3y BiJICYTHIH, MICTUTH
no0 15 TOMHIIOK; CTyIEHT HE HABOJUTh MPHKIAIU; BHKOPUCTOBYE IIPOCTI, YacTo
HEKOPEKTHI JIEKCUKO-TpaMaTH4YHI CTPYKTYpH; HEJOTIYHO 1 CTPYKTYpHO HENPaBUIBHO
Oyay€e BUCIIOBIICHHS;

0-5 | cTygeHT HE OpIEHTYEThCS B PIBHAX aHAI3y XYHOKHBOTO TEKCTY Ta HE B 3MO3i HOTO

BUKOHATH, Y BIATOBiAl JOMYIIEHO OHAJA 15 CYyTTEBUX MOMHMJIIOK.

HIkauaa oninoBanusa: HamionajabHa ta EKTC

Cyma 6aniB 3a BC"i Ouirika OrniHka 3a HaI[lOHAIBHOIO IIKAJIOK0
BHIH HaBHa]IbHOL €KTC IS €K3aMeHY, KypCOBOTO IS 3aJTiKY
AVIIBHOCTI MPOEKTY (poOOTH), MPAKTHKHU
90 - 100 A BIZIMIHHO
80-89 B ayxe 1o0pe
70-79 C no6pe 3apaxOBaHO




60-69
50-59

3aJ0BLJIBHO
IOCTaTHBO

=S

HEJIOCTATHBLO 3 MOXJIMBICTIO HE 3apaxoBaHo 3
35-49 FX MOXJIUBICTIO

IIOBTOPHOTI'O CKJIaJJaHHS
ITIOBTOPHOI'O CKJIaJIdaHHA

HEIOCTAaTHBO 3 000B’I3KOBUM HE 3apaxoBaHo 3
0-34 F MMOBTOPHUM BUBUYECHHSIM 000B’I3KOBUM
JTUCITUTLTIHA MOBTOPHUM KYpCOM
Po3noain 6aJiB, IKi OTPUMYIOTH CTY1€HTH
[ToTtoune ouiHIOBaHHS (@yOoumopHa ma camocmitina
poboma) o )
Kinbkicts GaniB Cymapna
3microBuit Moayns Nel | 3mictoBuit Momynb Ne 2 (3aiK) K-Tb OaiB
J1 [ JI2 | JI3 | Ji4 | JI1 | JI2 | JI3 J4
2 2 3 7 2 2 3 7
Cl [C2[C3 | C4 | C5 ] Co6 C7 C8 40 100
3 3 3 7 3 3 3 7
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