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ABTOPCBKA PEIIPE3EHTALIS IEPCOHAXIB Y
XYIOXHBOMY JUCKYPCI IICUXOJIOT'TYHOI'O
TPUJIEPA: TEHAEPHUI ACIIEKT

Anomayin. Cmammio NPUCBAYEHO OOCTIONCEHHIO NHSBANLHO2O
acnekmy asmopcbKoi penpezeHmayii  Yoi08iu020 ma IHCIHOU020
nepconaxcie 'y XyoOdCHbOMY OUCKYPCI NCUXON02IYHO20 mpuiepa.
Illpeomemom Oocniddicenns BUCMYNAE 6CMAHOBIEHHS GIOMIHHOCHEl
asmopcvbKoi penpesenmayii nepconadiCis, Ha8KON0 IKUX pO320PMAEMbCsl
XYOOduCHItl  QucKkypc, y 2eHoepHomy acnekmi. byno npoegedeno
0emanvbHUull AHANI3 TiHe8ANLHUX 3aC00i6 (TeKCUUHUX, SPAMATMUYHUX MA
CMUICMUYHUX), KT GUKOPUCTOBYBANUCL ) XapaKxmepu3ayii 4o106iuux
ma JHCIHOUUX NePCOHAICIB.

Knrouosi cnoea: asmopcwvka penpesenmayis, eenoep, nepcoHas;c,
JH28ANbHULL 3ACI0, XYOOHCHIU OUCKYPC.

Summary. The article aims at discovering linguistic peculiarities
of the author’s representation of male and female characters in fiction
discourse of a psychological thriller. The subject of the research
pertains to ascertaining the differences of the author’s representation
of characters as the center of fiction discourse in gender aspect.
Characterization in fiction encompasses different language means
applied by the author. A thorough analysis of these language means
grants us the opportunity to better understand a work of fiction at its
structural level and allows us to gain insight into the principles of
its creation. The psychological thriller was chosen as the material of
the study being a new genre of literature and thus not well-studied.
The data for our research was obtained with the help of the method
of continuous selection. We managed to draw up a sample of different
lexical, grammatical, and stylistic means used to depict male and female
characters. Thereupon, to indicate the ratio of different linguistic
phenomena and prevailing features of character depiction on each
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language level, a quantitative method was implemented. Subsequently,
a descriptive-empirical method was applied to delineate formal
characteristic features of character portrayal and draw a comparison
between the authors representation of male and female characters so
as to comprehend how the author constructs various images with the
help of different language means on different levels.

Key words: author s representation, character, fiction discourse,
gender, language means.

JochimkeHHs] TUCKYPCY € OTHUM 13 HAHOUIBIN CKIaHUX acTEeKTiB
y AOCIHiIKEHHI MOBH, OCKiJIbKM HEMa€ YiTKOTO BH3HAYCHHS TEPMiHY
«IucKype» Ta Horo mex. IloHaTTs amckypcy Oyio BeedeHe y XX
CTOJIITTI aMEepHKaHCHKUM MOBO3HaBIIEM 3. XappicoM y CTaTTi, sKa
MIPHUCBSYCHA TOCTIKEHHIO MOBH pekiamu [3, c. 120].

ITocTtymoBo 30impIIyBajgach yBara HAYKOBIIB IO TOCIIKCHHS
TUCKYpCYy B pi3HHX cdepax Hayku (dimocodii, cemioTukw,
JiTepaTypO3HaBCTBa, TeOpii KOMyHikauii Tomo) i GopMyBanuch pi3Hi
HiIXOAM 10 BU3HAYCHHS BOTO TepMiHy. Tak 1ie MOHSITTS PO3risaaioch
TaKuMH 3apyOixxHIMHU HayKoBLsMHE sIK B. Kox, E. benesicr, A. I'peiimac,
I1.Cepio, XK. Kypre, U. ®immmop, T. Ban [leiik, a TakoK BITUU3HIHAME
mocrmimaukamu: H. AptionoBa, B. Kocromapos, H. Bypsikos, M.
Jumapcekuid. Tomo [7, ¢. 1]. Koxxer HaykoBellb 110 pi3HOMY TpaKTyBaB
JHMCKYPC, 3BEpTAIOUM yBary Ha WOro pi3Hi BaacTUBOCTI. o mpukiazy,
T. Ban /[le#ik po3risgaB OUCKYpC SIK «KOMYHIKaTHBHY [ifo, sKa
3MIACHIOETHCS MK MOBIIEM 1 CllyXadeM IiJi 4aC KOMYHIKaTHBHOI'O
mporecy» [8, c. 16]; HaykoBems ApTIOHOBAa HarojomryBana, IO
IUCKYPC — 1€ «3B’3HUH TEKCT Y CYKYITHOCTI 3 €KCTPaIiHTBiCTHIHIMH,
COLIOKYIbTYPHHMH, NparMaTUYHUMH, ICUXOJOTIYHUMHU (aKTOpaMu;
1I€ MOBJICHHSI, 3aHypeHe Yy xKHUTTA» [1, c. 356].

Crparounch Ha Pi3HI KpuTepii MOBO3HABII pPo3poOmim pi3Hi
taunonorii - quckypey. OcoOiuBHH iHTEpeC BHUKIHMKAE THIIOJIOTIS
po3pobneHa ykpaiHcbkumu JiHTBicTamMu [. IlleBuenko Ta O.
Mopo30Boto, SKa Bpaxye pi3HOMaHITHI KpUTepii 11T BUIIJICHHS THITIB
Ta MITUITB AUCKYypcy. BiamoimHo mo kpurepito (popmaipHOCTI Ta
3MICTOBHOCTI y (PYHKI[IOHATLHO-CTHIILOBOMY aCIeKTI BOHU BUISIOTH
XyAOXKHIHM, MyOmiMCTHYHMMA, HayKOBUH, oQiUiifHui Ta HeoimiitHui
muckyped [3, c. 122].
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[ToHATTS XyI0)KHBOTO TUCKYPCY € TAKOX JAOBOJI HEOJHOZHAUHHM.
Y pi3Hi 4acu HOT0 TPaKTYBaJIH AK «OJHH 13 PI3HOBHUIB MTOBCAKIEHHOTO
CIIIJIKYBaHHS, SIKAHA BTUTIOETHCS Y OPMi pO3TOPHYTOT0, HACHICHOTO
CEHCOM TIOJIIOTY Mi’K aBTOPOM, YATA4YEM Ta TEKCTOM Ta MPOSBISIETHCS
y B3a€MOJi1 aBTOPCHKUX 1HTEHLIH, CKIaIHOTO KOMIUIEKCY MOXIUBUX
peaxiiiii uuTaya Ta TeKCTy» [6, ¢. 165]. KpiM TOr0, «XyH0XKHIMi TUCKYPC
TPaKTY€EThCS SIK COLIOKYJIBTypHa B3aEMOJis MiXX MHCbMEHHUKOM Ta
YUTa4YeM, SKa OXOIUIIOE KyJIbTYypHi, €CTETHYHI, COIialbHI I[IHHOCTI,
SHITUKJIOTICIMYHI 3HAHHS, 3HAHHS TIPO CBIT, CHCTEMY IIIHHOCTEH Ta
BIpYBaHb 1 € CITPOOOI0 3MIHUTH TyXOBHHIA CBIT JIIOAMHH Ta BUKIUKATH
MIEBHY eMOLiiHy peakuito» [2, c. 7].

Bapto 3BepHyTH Hamly yBary i Ha XapakTepHi PHCH XYA0KHBOTO
JIUCKYPCY, Cepel IKUX BUOKPEMJIIOIOTh: 1) MoIiMOp(HICTh: 31aTHICTh
MOEIHYBaTH B €00l Pi3HI THUIM AWCKYpPCY, TPOTE€ HEOOOB’A3KOBICTH
JMIOTPUMYBATHCh JTOCTOBIPHOCTI; 2) aHTPONONUECHTPHUYHICTH: JIIOAMHA
BUCTYIIAE SIK IEHTP XYAOXHBOTO TUCKYpCY, MAlO4d BIUIMB Ha HOTO
moOyIoBy Ta CTBOPIOIOYH €JHICTH TEKCTy; 3) 30pi€HTOBaHICTh Ha
(hopMy: XymOoKHIN TUCKYPC MOBUHEH BKIIIOUATH B ce0e MEBHY KiJIbKICTh
XyAOKHIX 3ac00iB; 4) CIPSIMOBAHICTh: XYNOXHIH TEKCT SIK MPOLYKT
IUCKYpCY BiAoOpaxkae CBITOOaYeHHS aBTOpA 1 perpe3eHTye HOro Hamip
[5,c. 178].

Crnuparounch Ha JpYry O3HaKy 3a3HaueHy BHIIE, IOIAr0Th
BH3HAYEHH: TEPMiHY “‘aBTOPCHKa PENpPE3eHTAaLlis” y MEXaX XyI0KHBOTO
JucKypey. Tak ik epcoHax € AapoM XyJOXKHBOTO TUCKYPCY, TO AaHi
npo 0co0y reposi MU 3HAXOJMMO B CIIOBAaX aBTOPA, a TAKOK B MOBJICHHI
CaMoro MepcoHaXka Ta IHIIMX IePCOHAXIB, IKi KOHTAKTYIOTh 3 HHUMH,
10 pa30M CTAHOBUTH aBTOPCHKY PEIPE3CHTAIIII0 TIepcoHaxa [9, c. 164].

Sk M yKe 3a3HAYHITH, XyIOKHINA TUCKYPC PO3TIISIAEThCs OaraTtbMa
HAYKOBISIMH SIK 3aCi0 KOMyHiKalii Mi>k aBTOPOM Ta unTadeM. XyJ0xKHil
TEKCT SK MPOAYKT XYyIOKHBOTO AWUCKYpPCY BKIIOYae y cebe pisHi
JHTBaJIbHI (MOBHI) OJTUHMIII, SIK1 JOTIOMAratoTh JJOHECTH 3aJyM aBTOpa
JIO YWTada, OCOOJIMBO Yy BHIIAJKYy pPENpe3eHTAllii TOJIOBHHX TepOiB.
MoBHI 3ac00H 3aCTOCOBYIOTHCS aBTOPOM Ha Pi3HUX PIBHIX OpraHizalii
TEKCTY: JIEKCHYHOMY, TPaMaTHYHOMY Ta CTHJIiCTHYHOMY. JlekcuaHuit
piBEHb HaJga€ TBOPY NPSAMOIO Ta IEPEHOCHOT0 3HAYCHHS, TPaMaTHYHUHA
JIO3BOJISIE 3aHYPHUTUCH Y CTPYKTYPY TEKCTy Ta MOOAuuTH, SK aBTOP
OyIye 3B’SI3KH MiXK PI3HUMH YaCTMHAMH TEKCTY, CTHIIICTUYHUHN PiBEHb,
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OyIy4yd OJHUM i3 HAHEKCIPECUBHIIIMX HAIMOBHIOE 00pa3 MepcoHaxa
HOBUMH XapaKTEPHCTHKAMU Ta aKIEHTYE yBary 4Mrada Ha MEBHHX
0COOHMBOCTSX Xapakrepy [4, c. 27].

Mera gocHiKeHHS — TIOPIBHATH JIHTBaJIBbHI OCOOJIHBOCTI
aBTOPCHKOT perpe3eHTalii Y0J0BIYOro Ta JKIHOYOTO HEepCOHaKa Yy
XYA0)KHBOMY ITUCKYypci. BCTaHOBIEHHSA CHINBHUX Ta BiIMIHHUX PHC
aBTOPCHKOI penpe3eHTalii y TeHAEPHOMY acleKTi 3IiHCHeHO Ha
Mmatepiani pomany [ Follow You Ilitepa Jxeiimca (omyOmikoBaHOTO
y kiHmi 2020 poky), SKHA HAJICKHTHh 10 JKAHPY ICHUXOJOTIIHOTO
Tpunepy. Bubip Matepiany oOymoBineHO TuUM ¢dakToMm, MmO el
KaHP MAJIONOCTIIKEHUH, a TaKOX [03BOJISIE TIIHMOIIE 3aHYyPUTHCH
y TCUXOJIOTI0 MEepCcOoHa)ka Ta MPOCHiAKYBaTH OCOOIMBOCTI HOro
3manroBanHs. [nsxom cyminpHOT BUOIpKM AJIsl aHAi3y JiHTBAILHUX
0COOJIMBOCTEH aBTOPCHKOI pEIpe3eHTallii YOJIOBIYOTO Ta JKIHOYOTO
MepCOHaXIB OyJ10 BUOKpeMiieHO 2320 nekcnyHuX onuHULG (1274 mst
4oJoBiuoro mepcoHaxa i 1046 mis xiHodoro), 143 peuenns (73 ans
yonosiuoro i 70 mist kiHOYOTO0) 1 66 cTHmicTHYHKMX 3aco0iB (30 mms
YOJIOBIYOTO MEPCOHaXa, 36 IIsl )KIHOYOTO).

Sk yKe 3rajyBajoch BUIIE, JICKCHYHHUN PIBEHb JOIOMArae aBTopy
CTBOpDHTH 00pa3 TMepCcoHaka, HANMOBHUTH ¥oro. JIis BUAUICHHS
JIEKCHYHUX OCOOJIMBOCTEH aBTOPCHKOI PETPE3CHTAII0 MU IIOIUTHIHN
JIEKCUKY Ha JITepaTypHY, pO3MOBHY Ta HEWTpaJbHY, CKOPHUCTABIINCH
ctuiictuuHuM  Kputepiem [10, c. 70]. BukopucraBummm KidbKiCHO
MOPIBHSAJILHUI aHaji3, BCTAHOBWJIM, IO B pempe3eHTalii 000x
MEPCOHAXKIB TIepeBakae HeWTpasibHa Jiekchka: 96,1% y donoBidoro
nepcoHaxa i 97 % y xkinodoro (quB. Tabm. 1).

Taommms 1
Posmonin nekcuku y penpe3eHTalii mepcoHaxinB
Kareropis KinbkicTs KinekicTs Pazom
JIEKCUKH BXXHBaHb Y BXXHBaHb Y
pempeseHTanii penpeseHTanii
YOJIOBiKa KIHKH

Heilitpansaa 1124 1015 2139

Po3moBHa 46 31 77
JlitrepatypHa 4 0 4

Pazom 1274 1046 2320
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Le#i dakT mosSCHIOEMO THM, IO J0 HEUTPAJIHHOI JICKCUKH HaJIe)KaTh
yci cIoBa, AKi CTOCYIOTBCS JTIOAWHU Ta 1l AIAIBHOCTI (pUCH XapakTepy,
eMOIlii Ta TMOYYTTSA, 3OBHINIHICTH, IHCTPYMEHTH TOIIO). Bapto
3BEpHYTH yBary Ha Te, 110 aBTOp HE BXUBA€E JITEPATYPHY JICKCHKY Y
XapakTepu3auii *KiHO4O0ro mepcoHaxa. Takox, SKIIO B3ATH 0 yBaru
PO3MOBHY JIGKCHKY, TO y pelpe3eHTallil 40JI0BIHOr0 IEPCOHaKa aBTOP
BUKOPHUCTOBYE 7 imioMatuuHux ¢pas («come to blows», «on a real
highy, «fly off in rages», «<work round the clock», «at the top his game,
«keep an eye on, port of cal» [12]), Koy y 3MaIfOBaHHI >KiHOYOTO
MepCOHaXKa BUKOPHCTaHO Iuiie 3 («rusty», «dog-tiredy, «as tight as
violin wings» [12]). Lle MOXXHa HOSICHUTH THM, IO y POMaHi aBTOP
MIPOTHUCTABIISIE YOIOBIUMN MEPCOHAXK KIHOUOMY, POOJISIYM 4YOJIOBIUMI
NEePCOHAXX OUTBII KOMILJICKCHUM 1 CKJIaJHHM, a KIHOYHMH MEepPCOHaX
OLIBII HATBHUM 1 IPOCTUM, aJKE€ Y pOMaHi YOJIOBIK — MaHIsK, a JKIHKa
— JKepTBa.

baraTo yBarm mpumiieHO MOCIHIIKEHHIO aHTOHIMil Ta CHHOHIMIi
SK CKJIQJOBHX JIEKCHYHOTO AacleKTy aBTOPCHKOi pempe3eHTawii
MEPCOHAXIB. 3a JAONOMOIOI0 CHHOHIMIB aBTOPY BIA€ThCS 3BEPHYTU
yBary uuTada Ha OCOOJMBOCTI mepcoHaxiB. [lo mpukiaay, aBTOp
HEOJHOPA30BO HAroJONIye HAa TOMY, IO TOJIOBHUN YOJIOBIUMN
repcoHax, Mapkyc, “rioMirmaHuii” Ha gyaci, 1 o0 SCKpaBiIie 3MaToBaTH
11e, BiH BUKOPHCTOBYE TaKi CHHOHIMHU SIK «punctualy, «punctilious» ta
«meticulous» [12]. KeprBa 3aBx a1 NprUBaOIIIOE MaHisKa CBOEIO KPACOIO
Ta BPa3JIUBICTIO, TOMY y 3MaJIFOBaHHI TOJIOBHOTO IHOYOTO MIEPCOHAXKA,
JxopaKUHY, aBTOp BUKOPUCTOBYE CUHOHIMH «beautifuly 1 «alluring»
[12]; «sensuousy», «receptivew, i «vulnerable» [12].

CTOCOBHO aHTOHIMIB, TO IX aBTOpP BBOJIWTH, MO0 AaKIEHTYBATH
yBary 4uTaya Ha HEOJHO3HAuHOMY Xxapaktepi Mapkyca («arrogant»
ane «brillianty [12], «quirky» ane «good» [12], «charming» ane
«frightening» [12]) Ta cuni nyxy Jxopxunu («scared» ane «confidenty
[12]).

SIk 3a3Havanocsi, rpaMaTUYHUI PIBEHb CIYTY€ MEBHUM CKEJIETOM
IUISL TBOPY, TOMY III0 BiH JOpMYy€E CTPYKTYpY Ta OYIy€E JIOTIUHI 3B I3KHU
y TBOpi. AHalli3 TpaMaTUKH MOAUISIOTH HA aHai3 Mopdodorii (pi3HuX
YacTUH MOBH) Ta CHHTAaKCHUCYy (peuyeHb). 3BEpHEMO Hally yBary Ha
JOCHiKeHHsI cuHTakcucy. Knacngikyroun pedeHHs 3a CTPYKTypOIO MU
MOMITHIIH, IO Y Perpe3eHTalii 40JI0BI4Oro NepcoHaxa MepeBakaoTh
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npocti pedeHHs (51%) Tak camMo K i y MOBJICHHI ’KIHOYOTO TIEpCOHa)Ka
(66%) (muB. Tabm. 2). IIpote 6aunMo, MO BiICOTOK MPOCTHUX PEUCHB
3HAYHO OUTBIIHH y penpe3eHTaIlil )KiHOY0oTro TiepcoHaxa. Lle moBoauTh,
1110 JKIHOYHH MEPCOHAX MPEICTABIAETHCS CIIPOLICHUM JUISl CIIPHHHSTTS
y MOPIiBHSHHI 13 YOJIOBIYUM MEPCOHAXKEM.

Tabmums 2
Po3nozin pedeHs 3a CTPyKTyporO
Tun peueHHs KinpkicTs Kinpkictp Pazom
BXKUBaHb Y BXKUBaHb y
penpe3eHTarii penpeseHTarii
YOJIOBiKa KIHKH

[Ipocri 37 46 145
CkrnamHOCYpsTHI 14 3 17
CxurtagHomi apsaHi 15 13 28
3mimani 7 8 15
Pazom 73 70 143

Binbn  ekcripecMBHMM, a OTXE IIKaBUM IS JIOCHI/DKCHHS, €
CTHJIICTUYHUHN piBeHb. BiH € OBOJII CKIaIHUM, aJDKE BMIILy€E y coOl
JeKiTbKa miapiBHiB. JIJIs aHaITi3y aBTOPCHKOI peTpe3eHTaIlii TepCOHaXKiB
B3STO 1O yBaru KiacuQikarito, 3TiTHO 3 SIKOK CTHIICTHYHI 3aco0n
MOJTUISIFOTHCSI HA TPU BENWKI Kiach: (JOHETHYHI CTHIIICTHYHI 3aco0w,
JIEKCUYHI CTHJIICTHYHI 3ac00M 1 rpaMaTH4Hi CTHIIiCTHYHI 3aco0u [10,
c. 26]. lllo crocyeThcsi (POHETUUHUX CTUIICTHYHHUX 3aCO0iB, TO BOHU
HE MPECTaBISAIOTH BEJIMKOTO IHTEPECY, TaK sIK BOHH O1JIbII XapaKTepHi
JUISL TIOSTUIHUX TBOPIB. LliKaBimmmMu i1 JOCTIIKEHHS € TpaMaTHIHI
Ta JIKCHYHI CTHIIICTUYHI 3aCO0M.

CTOCOBHO 4YOJIOBIYOrO MEPCOHAXa, TO aBTOP BHKOPUCTOBYE
HACTYIMHI CTHIICTUYHI IPUHOMH:

1) rinep6oiy, mo0 MiIKPECIUTH MOMIIIaHICTh Tepost Ha 4aci («to
him timing was a matter of life and death» [12]) Ta yuctoTi
(«obsessively tidy»);

2) mopiBHAHHSA, MO0 PO3KPUTH CIPABXKHIO MPUPOAY TEepCOHaXa
(«He loved the parents treating him like a god» [12]);

3) mapuensiito, o0 noka3aTu BhepTicTh («He forced himself to
keep going. And keep going» [12]) Ta npariBnuBicts («Marcus
was unsettled. And hardy. [12]);
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4) BiJOKpeMJIeHHS, 11100 3aKIIEHTYBAaTH yBary Ha CaM0O3aKOXaHOCTI
(«Then his behaviour started getting more and more frightening —
he was a complete narcissist [12]) Ta BHCOKOMY PiBHI IHTEIIEKTY
(«But they put up with it because he was good —in truth, more
than just good, brillianty);,

5) iHBepciro A IEMOHCTpAIlii sxaru 10 iepeMoru («No way was he
going to let other runners see him flagging»).

Y 3MmanmoBaHHi )KIHOYOTO MEPCOHAKA aBTOP BUKOPHUCTOBYE:

1) amo3ito Ha aemi MakOeT, MO0 HAroJOCHTH Ha 3BaOIUBOCTI
JxopxuHY;

2) mopiBHSHHSA, U100 HaBisTH TPUBOXHUK CTaH TOJIOBHOI repoiHi
(«Her nerves were as tight as violin stringsy);

3) BimokpemyIeHHs, OO copMyBaTH YSBICHHS 4YWTada Ipo
npodeciiiHy miSUTBHICTH TIepcoHaka («She managed to get
accepted as a Jersey resident and was making a life here, building
a new career as a personal trainer» [12]) Ta migkpecnuTh
camotHicTh («The first was that her father, her only close relative
in England, died suddenly from a heart attack, aged just sixty-
five» [12]);

4) mapuendmnio, MO0 MPOJEMOHCTPYBAaTH BHYTPIIIHIA CTaH
TOJIOBHOT TepoiHi y Baxki dacu («She fell silent. Feeling very
vulnerable. More vulnerable than she could ever remember»[12]);

5) imBepciro, 00 MPUBEPHYTHU yBary A0 Aeskux (akTiB Giorpadii
(«A few years back, she’d done a kick-boxing course and really
enjoyed it» [12]).

[lincymoByrOUM yce BHIECKa3aHe, KOHCTATyeEMO, IIO aBTOPOBI
BIIAETHCS MAHCTEPHO TIPOMAIOBATH O00pa3W IMEpPCOHAXKIB Ha YCiX
MOBHHX piBHSX. Ha nexcM4HOMY piBHI aBTOp CTBOPIOE OIO3UIIIO
cknagauid nepcoHaxk (Mapkyc) i mpoctuii nmepcoHax (>KopmxuHa)
Ta Hajgali JOTPUMYETHCS IBOTO NMPOTHCTABICHHS Ha TpaMaTHYHOMY
piBHI, YCKJIQJHIOIOYM YOJIOBIYMA 00pa3 CKIaAHUMH 32 OYyIZOBOIO
pedeHHsAMHU. CTUIICTUYHUN PIBEHD CIYTYE IS MiJICHICHHS aBTOPCHKOL
pemnpe3eHTallii 90JI0BIYOro Ta MKIHOYOTO TEPCOHAXKIB Ta HANAHHA 1M
HOBHX XapaKTEPUCTHUK.

[lepcnekTHBOIO MOJANBIINX AOCIiIKEHb aBTOPCHKOI penpe3eHTawii
MEPCOHAXIB € aHali3 JiHrBaIbHUX OCOOIMBOCTEH BimoOpaXKeHHs
NEPCOHAXIB Pi3HOT CTaTi B IHIIUX JKaHPaX XyA0KHBOI JTiTEpaTypH.
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