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Mapis bajganga
M. UepHiBIIi

HayxoBwii kepiBHUK: 1.¢.H., tpo¢. €cunenxo H. I

BUKOPUCTAHHS CTPATETTA KPUTUYHOTO MUCJIEHHSA
P HABYAHHI IIMCBMA YYHIB CEPE/THBOI IIKOJIA

AHoTanisi. Cmamms npucesiuena O0CTIONCEHHIO aAKMYanrbHOCI
BUKOPUCAHHS HAUNOWUPEHIWUX cmpameziti KpUmuiHo20 MUCIeHHs
nio yac hopmysanHs KOMNEMeHmMHOCHIE 8 NUCbMI HA YPOKAX AHENITUCHKOTL
MOBU 'V CePeOHill WKONI, A MAKONHC MONCIUBOCMI IX 3ACMOCY8AHHA
32i0n0 emany ma memu ypoky. OCKintbKu 0céima € 0OHI€I0 3 PYUILTHUX
cun opmyeanns ocobucmocmi, mo 8i0CHIOKOBYEMbCA MeHOeHYIA
w000 HABYAHHA VUHIE CAMOCMILHO perexcysamu ma auanizysamu
MOGI, KYIbMYPHI, C8IMOTAOHI (aKmu HA YPOKAX AHSLIUCbKOI MOGU.
Dopmy8aHHs HABUUOK KPUMUUHO20 MUCTEHHSA Ni0 Yac HABYAHHA
iHO3eMHIli MOBI € HeBi0 €EMHUM CKIAOHUKOM OCBIMHbO20 Hpoyecy
CYYACHOI KON

Knrouosi crosa: kpumuune mucienns, cmpamezii, KoMnemeHmHuicmo
8 NUCLMI, CePeOHs WKOAA, AHTILCbKA MOBA.

Summary. The article is devoted to the study of application of the
most common strategies of critical thinking at English lessons while
teaching writing to the secondary school students. Critical thinking
skills are developed according to the stage of the lesson and its purpose.
Education being one of crucial factors in shaping of student s personality,
we observe a tendency to teach students to independently reflect and
analyze linguistic, cultural, world view facts in English lessons. The
formation of critical thinking skills while teaching a foreign Language
appears to be an inseparable component in the education process in
modern schools.

The mainstream of Ukrainian system of education development
and the requirements of New Ukrainian School presuppose conditions
to teach creative and critical students. Critical thinking skills are
considered to be a guarantee of success in the 21st century. To develop
a pedagogical model for the development of critical thinking skills, it

3



is necessary to know the concept of “critical” thinking and distinguish
it from similar concepts, such as “creative” thinking or “logical”
thinking.

Teachers should encourage students to express their opinions,
even if they are repeated; teach them not to criticize the statements of
others, substantiate the reason for the idea and the ability to generalize
Jjudgments. This process is complex, but a well-thought-out combination
of critical thinking strategies and a skillful lesson planning will help a
teacher achieve the desired success.

Thus, in the process of solving a problem situation, students learn
to independently identify and critically analyze information, they are
responsible for the stages of work in a group or individually, as well as
for the development of their critical thinking skills.

Key words: critical thinking, strategies, competence in writing,
secondary school, teaching English.

B ymoBax cTpiMKHX €KOHOMIYHHX Ta MOJITUYHUX 3MiH B YKpaiHi
BEJIMKOTO 3HAYCHHsI HaOyBa€ HEOOXIJHICTh OCOOUCTOCTI B HIBUIAKOMY
NPUCTOCYBAHHIO 0 X 3MiH. OcoONIMBO aKTyallbHUM TIOCTAE TUTAHHS
PO3BHUTKY KPUTHYHOTO MUCJICHHS MaOyTHIX criemianicTiB. HoBi ocBiTHI
peanii B CHCTeMi 3araJlbHOi CEpeIHbOI OCBITH (OPMYIOTH KITIOYOBI
BMMOTH Yy BOJIOJ[iHHI 1HIIIOMOBHO{ KOMITETEHTHOCTI. YUeHb Yy TpoIeci
HaBYaHHS MOBUHEH HE JIUILE 3000y TH 3arajbHi 3HAHHS Ta BMIHHS, aje i
peaitizyBatu ce0Oe, BU3HA4Yal0uu MIPIOPUTETH TA YCTAHOBKH CAMOCTIHHO.

OCKiNbKH JiTH 3apa3 3pOcCTalTh y HUPpoBoMy iH(MOpMaLiHHOMY
CEpEJIOBHII, HABMYKH MHChMa BTPAYarOTh CBOIO BAXIIUBICTH. [IpoTe
3aBJAHHAM Cy4acHOI LIKOJM € HAaBUUTH IIKOJISIPAa BMiNO, CTUCIO Ta
apryMEHTOBAaHO BUKJIaJaTH CBOI JyMKH Ha Tarepi Y¥ B €JIEKTPOHHOMY
¢opmari B KOHTEKCTi ()OpPMYBaHHA MHCBMOBOI KOMIIETEHTHOCTI.
A TakoX BMITH aHaNi3yBaTH, OLHIOBATH Ta CHCTEMaTH3yBaTu
iHpOpMaIio, JOTPUMYIOUUCh MEBHOI MOCIIAOBHOCTI Ta CTPYKTYpH.
OTOX, BUKOPUCTAHHS B HABYAIBHOMY TIPOIIEC] TEXHOJOT1i KPUTHYHOTO
MHCJICHHS IIOBUHHA 3a0€311€UUTH AOCATHEHHS L€l L.

TexHomOrisT PO3BUTKY KPUTHYHOIO MHUCIEHHS — L€ CydacHa
Me1aroriyHa TEXHOJIOTIS, Ky pO3pOOMIM aMEpPHUKaHChKI CrelianicTh-
nenaroru Y. Temrur, [Ix. Crin Ta K. MepeauT Ha 0CHOBI y3araibHEHOTO
JIOCBIIy CBITOBOI NENArorikd Ta MCHUXOJIOTIi 3 OIVISAY Ha aKTyasbHI
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npoOJieMl CUCTEMH OCBITH. TEXHOJOTIS CTAaHOBUTH COOOIO LIJICHY
CHUCTEMY 1 CHpsSMOBaHAa Ha 3aCBOEHHS 0a30BUX HABUYOK BITKPUTOTO
iHQOpMaIiitHOTO ~ TIPOCTOPY, PO3BHTOK SKOCTEH TpPOMAaISHHHA
BIJTKPUTOTO CYCHIJIbCTBA, BKIIOUEHOTO B MIKKYJIBTYpHY B3aeMoiro [1,
c. 58].

Ha namy nymKy, BUKOPHCTaHHS METO/IB Ta MPUHOMIB KPUTUYHOTO
MUCJICHHS 3a0€3IIe4y€e PO3BUTOK JKUTTEBUX YMiHb Ta HaBHYOK. SIKIIIO
HIKOJISIP HABYUTHCS aHANi3yBaTH iH(GOPMAIlI0 Ta 3HAXOMUTH BUXIJ 3
PI3HHX TPOOIEMHUX CUTYaIliid, TO TaKi HABUYKH BHUSBISETHCS OB
KOPUCHHM JJII HBOTO B )KHTTI, HK MeXaHi4He 3yOpiHHS Marepiaiy.

IleBHi 3acamum KpUTHLM3MY OyiaM 3alpoBapKEHI IIe B 4YacH
AHTUYHOCTI, 30KpeMa y ¢inocodii Kcenodonra, Cokpara i [lnarona,
Ta IHTEHCHUBHO BUKOPHCTOBYBAJICH ITABHHOTPEIIBKUMH IIKOJIAMH.

€. ApxinoBa miAKpecIoBaia, Mo «KPUTHIHICTE MUCJICHHS ITOCTAE
SK HayKoBO-(inmocodcbka mpobiieMa B emoxy IIpocBiTHHIITBa, SK
3acid BOpoBa/pKeHHs ifedl QopMmyBaHHS BiIBHOI 1 BiANOBiNAIBHOI
ocobucTocTi cycninbeTBay [2, ¢. 37]. Bonsrep, XK.-XK. Pycco, 1. Kanr,
O. FOm ta k. Jlok BBakanu, mo po3BUTOK 1 mporec (popMyBaHHS
TrapMOHIMHOTO Ta TBOPYOTO IPOMAITHUHA BapPTO PO3IIISAaTH CaMe Kpi3b
npu3My KpuTHIU3MY. Takok 3a3Ha4MMO, IO Ha 3acajax KPUTUIH3MY
TPYHTYIOTBCS OCHOBHI TIOCTYJaTH KJIacHYHOI HiMeIbkoi ¢inmocodii
cycminbersa [3, c. 83].

OnHO3HAYHOTO BU3HAYCHHS! «KPUTHYHOTO MUCIICHHS» HE ICHYE,
TOMY L0 BOHO MOXKE O3HAYaTH 30BCIM pi3HI pedi Ui pi3HUX Jroaen
B DI3HMX KOHTeKcTax 1 kymbrypax. P. X. EnHic cTBepmkye, 1o
KPUTHYHE MUCJICHHS MOXKHA PO3TIISTHYTH SIK «... PO3yMHE pedIIeKCUBHE
MHUCIICHHS, STKE 30CEPEIIKYETHCS Ha MPUHAHATTI PINICHHS B IO BIPUTH
i mo pobutu» [4, c. 47]. 3aranom, KpUTHIHO OCMUCIIIOBATH TTHTAHHS
O3HaYa€ PO3MVISATU 1Ie MUTAHHS 3 PI3HUX TOYOK 30DY, AOCITIHKYBaTH
Ta MiJJaBaTH CyMHIiBY Oyab-fKi MOXIIUBI MPHITYIICHHS, 10 MOXYThb
JIe)KaTH B OCHOBI MHUTaHHS, & TAKOX BHBYATH MOXIIUBI allbTePHATHBU
[5,c. 3]

JloBeneHo, 10 KPUTHYHICT, MHCIICHHS IMIKaBWJa JIFOMWHY Ha BCIX
eTarnax CyCHUIBHOTO po3BHUTKY. BHacmizok mporo y XX cr. y CIIA
BABUIACS CydyacHE TIyMAUYCHHS KPUTHUHOTO MHCIEHHS». Moro
BCECTOPOHHBO BUBYAIIM aMepUKaHCHKI mcuxonoru Y. J[xemc Ta JIx.
II’broi. 30kpema, JOCHIPKEHHSM MPOOJIEeM PO3BUTKY KPUTHUHOTO
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mucienns 3aimanucs K. Mepenit, J1. Knycrep, J1. Xannepn, /1. Crix,
M. Jlinman, C. Mertsto3, P. Ilayms, P. Ctepubepr, A. Kpoydopa, Y.
Temumn [1, c. 44].

Taki BueHi, sk A. Kpoydpopn, E. Cayn, C. Metpio3, J|. Makincrep
3a3Ha4aloTh, IO L€ € OCOONMBHMH MigXiJ, 3a SKOrO OCHOBHa yBara
MPUIINAETbCS POPMYBAaHHIO CAMOCTIMHUX BHCJIOBICHb Ta TBEPAXKCHB,
SKI 3TOIOM MiAKPIIUTIOIOThCS apryMeHtamu. Lle o3Hawae, mo Koum
Y4HI IHTEPNIPETYIOTh IOCh B yCHIM a00 mMUChMOBii ¢opmi 1 Aar0Th
apryMeHTallii oA0 [bOTO0, IPOABISAETHCS BMIHHSI KPUTHYHO MUCIIUTH.
[lix yac aHamizy abo0 KPUTUKHA apTyMEHTIB 1HIIUX BUKOPUCTOBYETHCS
peuentuBHe MucieHHs [6, c.152].

Kputuune mucneHHs — (maB.- Tp. KPITIKN TEYV] — «MHUCTELTBO
aHaJi3yBaTH, CYIUKCHHsI» ) — [1€ HAyKOBE MHUCJICHHS, TOJIOBHA PUCa SKOTO
MOJIATAE B YXBAJICHHI PETEIbHO OOMIPKOBAHUX Ta HE3AJIC)KHUX PIllICHb.
HaiibinpIme oMy mpuTaMaHHI Taki BIIACTUBOCTI SK YCBIIOMJICHICTH Ta
caMoBJIOCKOHaJIeHHs [7, c. 7].

Vkpaincekuil HaykoBellb O. B. Tamo NOTpakToBye KpUTHUHE
MUCIICHHS SIK «aKTHBHICTb PO3yMy, CIPSIMOBaHYy Ha BHSBICHHS U
BUIIPABJICHHSI CBOIX MOMHJIOK, TOYHICTh TBEP/KEHb 1 OOTPYHTOBAHICTh
MipKyBaHb». BiH KOHCTarye, MO «KPUTHYHE MHCJICHHS BHILIHBAE
3 YCBIIOMJICHHS HEBIIIBOPOTHOCTI OMaH 1 TMOMWJIOK VY ITFOACHKOMY
nizHaHHI. BoHO € crienndivyanM BUIOM pediexcii, sika CiupaeThes Ha
3HaHHs €JIEMEHTapHOI JIOTIKH W BiIIOBIJHUX KOHKPETHHX Hayk» [8, c.
8].

Mertoro crarTi € OOIpyHTYBaHHs €(EeKTUBHOCTI BHUKOPHCTaHHS
CTpareriii KpUTUYHOTO MUCIICHHS MPU HABYaHHI MHCbMa Ha ypOKax
aHTIIICHKOT MOBH y CEpeIHIH IIKOTI.

BuKOpPHCTOBYIOUM TEXHOJIOTiI0 PO3BUTKY KPHUTHUYHOTO MHCICHHS
Ha YpOLi, BUUTENIO HAcaMIepen CJiJ PO3YMITH 3MICT  HOHSTTA
«KPUTUYHE MUCJICHHS» Ta ICTOTHI OCOONMBOCTI, SIKI BiJIPI3HSIOTH
Horo BiJ IHIIMX THUIIB MHCJICHHS. ba3yrouuch Ha JOCBiAl Oararbox
HAyKOBIIIB, MO)KEMO Y3araJlbHHUTH, 11O 1€ € CBOEPIIHUI THUIT MUCIICHHS,
MeTa SKOTO TPOMYKYBaHHS JIOTIYHHX YMOBHBOIIB, a TAKOX BMiHHS
npuiimaty pimeHHs. Kputnune MUCICHHS, Ha HaIlly TyMKY, € CKJIQJIHUM
(heHOMEHOM, OCKIJIbKH HOTO PO3BUTOK BKJIIOYAE CUCTEMAaTH4Hy POOOTY
HaJI IPOLIECOM MHCJICHHSI.

OBOJIONIHHS 3HAHHSMH CIPUAMAETHCS BUUTENEM SIK CKBIBaJICHT



3anaM’SITOBYBaHHS, TOMY OUIBLIICT, Y4YHIB BBaXKae€: SKIIO BOHH
MOBTOPIOIOTH CKa3aHE BYMTENEM ab0 NpOYHTaHEe B MiJPYYHHUKY, TO
MaroTh 3HaHHS. Y CH0CcO0axX MOCTIHHO 3BOIUTH CKJIATHE IO TIPOCTOTO,
JIa0uu y9HSIM (HOPMYIH, IPOIeypH, KOPOTKi BIJIOBI/II Ta aJITOPUTMHU
JUIs1 3a11aM’ITOBYBaHHSI 1 IPAKTHKH, BAUTEII CIIOAIBAIOTHCSI, L0 B TAKUIN
Crocid y4yHi 3p03yMilOTh Te, IO BUBYAIOTH. [IpoTe iHCTpyKLii Ta cxoka
NpakTHKa HE aKIEHTYIOTh yBary Ha po3yMiHHi mpobiemu [9, c. 12].

VY ncuxomnorii BHOKPEMITIOIOTh OCHOBHI XapaKTEPUCTHUKH JIIOAWHH,
sSKa MHUCIUTh KPUTHIHO, a caMe: CaMOCTIHHICTh, JOMUTIUBICTD,
COILANBHICTh,  HANOJEIIMBICTP Ta  HASBHICTh  IMEPEKOHINBOI
aprymenTaii. TexHoorisi po3BUTKY KpUTHYHOTO MUCIICHHS aKyMYITIO€
HU3KY METOAWYHUX MTPUHOMIB Ta METO/IB, a TAKOXK BOHA 30pi€HTOBaHA
Ha TBOpUYE Mi3HAHHS CBIiTY, TOCTAHOBIII MPOOJIEM Ta IX BUPILICHHS.

3a3HadeHa OCBITHS TEXHOJIOT1s CTIPHsIE PO3B’ I3aHHIO TAKUX 3aBJaHb:

-OCBITHBOT MOTHBAITiT (ITiIBUIICHHS iHTEPECY IO MPOIIECY HABIAHHS
Ta aKTUBHOT'O CIIPUHHSTTS HABYAJIBHOIO MaTrepiaiy);

-iH(opmaniiHOi TPaMOTHOCTI (PO3BUTOK 34aTHOCTI 10 CAaMOCTiIHOT
aHAITUYHOI Ta OLIHIOBAJBHOI poboTH 3 iH(opMauiero Oymb-sAKoi
CKJIQJIHOCTI);

-KyJNBTYpH MOBJIEHHS ((pOpMyBaHHS HAaBHUYOK HAIMCAHHS TEKCTiB
Pi3HHX JKaHPIB);

-COIiaIbHOT ~ KOMITETEHTHOCTI  ((OpMyBaHHS KOMYHIKaTHBHUX
HaBUYOK Ta BiJNOBiJaNBHOCTI 3a 3HaHHs) [10].

Peamizawiss TexHOMOTii 3yMOBNIOE BHUKOHAHHS TPHOX OCHOBHHX
eramiB ii nmpoBeneHHsI. KokeH eranm Mae NEBHY AUIAKTHUHY METY Ta
3aBIAaHHS, CIPUSIE aKTUBI3AIIl JOCTIIHOT Ta TBOPUOI MIsTTEHOCTI YIHSI,
YCBITOMJICHHIO Ta MiJICYMKY 3100y THX BMiHb.

M. A. boxaH BHOKPEMITIOE TaKi CTamii:

1. ITepia cTanist «BUKJIMK», META KO CTBOPUTH 1HTEPEC B YUHIB 10
BUBUCHHS Ta aKTHBi3yBaTH 3HAHHS 3 NIEBHOI TEMH, a TAKOXK BU3HAYUTH
HaBYAIIBHY METY.

2. Jlpyra cramis «0CMHCIEHH 3a0e3meuye 6e3M0CepeHIO0 YIacTh
VY9HSI Y HaBYAIBHOMY TIPOIECi, a caMe WOro IIJIeCIPSIMOBAHICTD,
OCMUCIJICHHSI, PO3yMiHHS BHMBYEHOIO Marepialy Ta 34aTHICTb [0
Ii3HAHHS HOBOTO.

3.Ilizyac TpeTroicTanii «pediexcii» 31iHCHI0ETECS 0OMiPKOBYBaHHS
BJIACHUX CYIDKEHb y TIOPIBHSIHHI 3 HA0yTUMH 3HAHHSMH, BiOyBa€ThCs
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0OMIH JIyMKaMmH 3 iHIITUMH, a TAKOXK OLIIHKA 1 CAMOOIIIHKA HABYaHHSI.

OCKUIBKM MH JOCTIIPKYEMO OTHY 3 MOBICHHEBUX IiSTTBHOCTEH
— IIKMCbMO, TO, HacaMmIiepel, BU3HAYa€EMO If0 KOMIIETCHTHICTb.
Kommerentnicte y mumcemi (KII) — me 3marHicTh pearnizyBatu
KOMYHIKaI[il0 y MUCbMOBiil (hOpMi B )KUTTEBO BXKJIMBHX ISl IEBHOTO
BiKy cpepax i CUTyallisX CIIIKYBaHHS BiANIOBIIHO A0 KOMYHIKaTUBHOTO
3aBianng [11, c. 390].

OTxe, miJ yac mepmoi cTaaii MOXeMO BUKOPHUCTATH METON «3HAI0
— xouy 3HatH — mizHaBcs (3-X-/1)» («K-W-L Chartsy), sskuii JommomMmoxe
CKOHIIGHTPYBaTH yBary Ha IIOYaTKy YPOKY, BUKOPHCTATH IOIEpeIHi
3HAHHS Ta BioOpa3uTu rpadivHo.

Hanpuxnan, min vac BuBueHHs Temu «lllkomm B Ykpaini Ta 3a
KopaoHOM» (8 kiac) y konoHmi «Knowy» yuHi 3a3Ha4aloTh Bce, IO
3HAIOTh 3 TEMU: CHCTEMa OCBITH B YKpaiHi, TUIU WK, OI[iHIOBAHHSI,
npeaMeTd Tomo. Y KojoHLI «Want» 3a3HayaroTh NMHUTAHHSA, Ha SIKi
XOTUIM O OTpUMATH BIATIOBiAI HANPUKiHI YpoKy (Hamp.: What are the
possibilities of studying abroad? What is the best country to study?
What are the advantages and disadvantages of studying in Ukraine).
Kosnonky «Learnty y4Hi 3al10BHIOIOTh B KiHI[l YPOKY.

Tabmuug /
K-W-L Chart

Assess what you know about a particular topic before and after you
have engaged with it. Fill the columns below with what you Know
about the topic, what you Want to know, and what you’ve Learned.

What do you Know | What do you Want | What have you Learned?
about the topic? to know?

Ilin yac ¢a3m «OCMHCICHHS» JOLIUIBHO BHKOPHUCTATH METOI
«Fishbone (PubHa kictka)». Ha3Ba moxomuTh BiJ TOTO, IO Bi3yalibHE
300pakeHHs Haraaye puOHYy KicTky. Llefi meTom momomarae ydHSIM
PO3IIIMTA TeMy Ha I€BHI NMPUYMHH Ta apryMEHTH, TOMY BiH Oyne
JUEBUM JUTSl pO3YMIiHHS 3HAYYIIOCTI apryMeHTaIlil.

Hampukian, mig 4ac BHBYEHHs cowianbHOi Temu «HaBkonuiiHe
cepenoBuie» (9 kiac), y4Hi CHOUIBHO 3 BYMTEIIEM OOTOBOPIOIOTH 1€
NUTaHHS Ta BKa3ylOTh HOTO JIOTiYHE BUKIIaAeHHS B omii «[Ipobiemay.
Hesmogs3i, micis omparroBanHs iH(GpopMarlii (3 MaTepialiB TiApyIHHAKa,
(himpMIB TOIIO), YUHI BU3HAYAIOTH IPUYMHU Ta APTYMEHTH. Y MiICyMKY
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B OCTaHHIH 4YacTWHI 300pa)KCHHS 3aIllUCYEThCS BHUCHOBOK, SIKHUIi
chopMyTbOBaHHN BHACITIIOK OIIIHKH «ITPHYHH-APTYMEHTIBY.

f— [/
©NV—/L—/

\ \\ i
X -\ \
\ LI

Puc. 1 Metog «Fishbone (Prn0OHa kicTka)»

Ilix 9ac ocTaHHBOI CTafll «BHKIIMKY» MOXEMO BHUKOPHCTATH TaKi
meronu sk «Ece», «TBip-yatuxBunmmaKa» ad0 «CeHkan». J[omiibHi
OyIyTh TaKOXX TaKi MeTomu, 10 0a3yroThcs Ha TakcoHoMii b. bimyma,
«kyOuK bBiryma» Ta «pomamika birymay.

loTyrounch 10 ypOKY, BUMTEIIO BaXKJIUBO YCBIJIOMJIIOBATH IIiIi,
SKHX TOTPIOHO JOCATTH Ha KOHKpeTHOMY 3aHATTi. Y 1956 pori
aMepUKaHChKHM Tcuxojor beHmxkamin biaym y kHm3i «TakcoHOMIS
ocBiTHIX minei: cdepa mizHaHHI» («Taxonomy of Educational
Objectives: Cognitive Domain») 3anponoHyBaB npaBuja YiTKOTO I
OZHO3HAYHOTO (POPMYJIIOBAHHS 1 BIIOPSAAKYBaHHS 11JICH HaBYaHHS:

-IIUJTi KOTHITUBHOI Tpyn# (pO3yMiHHS, BiITBOPEHHsI, 3aCTOCYBaHHS,
aHaJii3, CHHTE3, OI[iHKA);

-1t aheKTUBHOI TPYIU (BOHM BHPaKAIOTHCS Yepe3 CIpHMaHHS,
IHTEepeCH, HaXWJIH, 3M10HOCTI TOIO);

-IiJIi TICHXOMOTOPHI (HABUYKK MHUChMa, MOBJCHHEBI, (Di3uUUHI,
TpynoBi HaBuukH) [12, c. 62].

Komnwm BunTens kugae KyOuK, TpaHb, 10 BUMAaja, BKa3ye, SKOTO TUITY
3aITUTaHHS CJIiJ] TOCTABUTH. Y YHI OPi€EHTYIOTHCSI HA OCHOBI ITUTAIBEHOTO
CJIOBA HA IpaHi KyOWKa i CTaBIIsATh 3alIMUTAHHSI, SIKE 3 HHOTO TTOBHHHO
TTOYUHATHUCS.

Hanpuknaz, nepesik 3anuTanb Oye TaKUM:



e IIlo rake..?

® [I]o o3nauac..?

® /[n1 woeo nompibno..?

® 3 uo20 cknadaemoca..?

® Yomy? Lo saxuwo..?

® [I]o ye onst mebe..? HAx mu craBuiics..?

3BepTaEMo yBary, IO 3aluTaHHS BiITBOPIOIOTH TaKCOHOMIiKO b.
bryma i 3a0e3medytoTs mepexia yuHiB BiJ piBHS 10 PiBHS CKJIQAHOCTI Y
nmocmimKeHH Temu (i1 acmekTa) [13].

Orxe, popMyBaHHS HAaBHYOK KPUTHYHOTO MHCIEHHS € CKJIaTHUM
KOTHITHBHUM HPOLIECOM, IKUH TOTpeOdye CHCTEMHOI OpraHi3allii 3aBaaHb
Ta BIIPaB, & TAKOX MOCIIOBHOCTI Ta PEryaspHOCTI iX BOPOBaKEHHS.
TexHOJIOTisS PO3BUTKY KPUTHYHOTO MUCIICHHS Ta 11 CTpaTerii CpUsIOTh
MTOKPAIICHHIO MMi3HABAILHOI MIsITEHOCTI YUHIB.

IlepcriekTBy BHBUEHHS IIi€l TPOOIEMaTHKN BOAYaEMO B MTEPEBIPIT
IEBOCTI OCHOBHHX CTpaTerii KPUTHYHOTO MUCIICHHS MPH HaBYaHHI
MUCBbMY MIiJ] yac MPOOHOTO HaBYaHHS.
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Ipuna bopmeBu4
M. YepHiBIi

HayxoBwuii kepiBHHK: K.}.H., 1o1. Miropsin O.B.

MPUHIUIIN ®OPMYBAHHS JIHIBOCOILIOKYJIBTYPHOI
KOMIIETEHIIIi YYHIB CTAPIIUX KJIACIB HA YPOKAX
KPATHO3HABCTBA TA AHIUIIMCBKOI MOBH

Anomauyia. YV cmammi  GU3HAYEHO  CYMHICMb  NOHAMMSA
«inesocoyiokyremypHa komnemernmuicmoy (JICKK), npoananizosaro
11020  CMPYKMYPHO-KOMROHEHMHUN  CKAAO,  PO3KPUMO  3A2ANbHI
oudaxmuyHni ma naiHeeomemoouuni npunyunu @opmysanns JICKK
ma ymouHeHno RniOX00u 00 HABYAHHA O YCHIUHO20 (DOpMYBAHHS
JAIH280COYIOKYILINYPHOI KOMNEMEHMHOCMI 8 YYHIE CIAapUUX K1acie Ha
YPOKAx aueniticbKoi Mo8u ma KpainosHascmaa.

Knrouosi cnoea: nineeocoyiokynomypua Komnemenyis, NpUHYun
HasuaHHs, NIOXI0, MemoO, 3HAHHS, MIHHS, MINCKYILIMYDHA 63AEMOOIsL.

Summary. The article is devoted to the study of the peculiarities
of formation of linguistic and socio-cultural competence of high
school students. The essence of the concept of “linguo-sociocultural
competence” is defined, its structural and component composition is
analyzed as well (there are three subcompetences - sociolinguistic,
sociocultural and social). The formation of linguistic and socio-cultural
competence aims at forming appropriate to the situation speech behavior
of the communicant in a foreign language environment, which is
usually based on knowledge of foreign realities, mentalities and foreign
language culture. The teacher should not only make students learn the
language cliché, but also reflect on them in their native language, find
appropriate equivalents in their culture, language. Successful mastery of
linguistic and socio-cultural competence is due to scientific approaches
to learning and is based on didactic and methodological principles. As
a result of the research, the general didactic and linguistic-methodical
principles of linguistic and socio-cultural competence formation are
revealed. In addition to the above-mentioned principles, experimental
studying also involves the interaction of traditional and new approaches
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to foreign language learning: competence and personality-oriented in
combination with communicative-activity, reflective, cultural, level and
professionally oriented approaches. In the process of learning, with
the help of technologies and methods, students learn about the world
through thinking in a certain cultural environment and use language to
express their impressions, thoughts, emotions, perceptions. Thus, while
forming a linguistic and socio-cultural competence, it is appropriate
to combine creatively different tools and methods, use different types
of exercises, and pay due attention to different types of speech activity.
Key words: linguo-sociocultural competence, principle of learning,
approach, method, knowledge, skills, intercultural interaction.

Bepyun nmo yBarm ocoOmuBOCTI cydacHOI cepeiHbOi OCBITH Ta
BHUBYEHHS iHO3eMHOI MoBH (IM) B crapmiiii ImKoii, iCHye IMOMiTHA
TEHICHITSI OO0 aKTyamizamii (GopMyBaHHsS JHTBOCOIIOKYIBTYPHOL
komrieteHTHOCTI  (JICKK) yuniB crapmmx kmaciB. OcoOnuBa
yBara npuningerscs Gopmysanao JICKK 3a gonmomororo umTanHs
IHIIOMOBHUX TEKCTIB Pi3HMX (DYyHKLIOHAJIBHUX CTWIIIB, CHPUIMaHHS
iHpopManii Ha ciryX, aHami3 miei iHopmarii, HamMCaHHsS MTHCbMOBHX
poOIT Ta 37aTHOCTI BUCIIOBUTH AYMKH 4H /1€ BepOaIbHO, 110 32 YMOBH
BiJICYTHOCTI iHIIIOMOBHOTO Ta IHIIOKYJIBTYPHOTO CEPEIOBHIIA, € IIIJTKOM
JOLTFHUM. 3 OISy Ha 3a3HadeHi TeHJIEHIil, HabyBae aKTyalbHOCTI
mpo0OyieMa 37aTHOCTI 1 TOTOBHOCTI OCOOMCTOCTI IO 1HIIIOMOBHOTO
MDKKYJIBTYPHOTO CITUTKYBaHHSI.

JlinrBocomiokynerypHa komreTeHTHicTh (JICKK) — ckmagna i
0araTOKOMIIOHEHTHA, aJKe BOHA Ma€ YCIIIIHO (YHKIIOHYBaTH B
IHITOMOBHOMY ~ MIKKYJIETYPHOMY  CITIJIKyBaHHI, 0€3M0CepeIHbEOMY
Ta  ONOCEepeNKOBaHOMY, 1  3a0e3medyBaTH  B3aEMOPO3YMIHHS
MapTHepiB, HE3BaKaloud Ha iX OCOOIMBOCTI SK MPEACTABHUKIB
PI3HUX KyJTbTYPHOMOBHHUX CIUIBHOT 3 YHCICHHHUMHU PO30IKHOCTIMH 1
BigMiHHOCTsIMHU [ 1, ¢. 425].

C. I. Tep-MinacoBa, BiIOMHI pPOCIHCHKHI JIHTBICT 1 JOKTOP
(hiomoTiYHUX HayK, MO0 TPHKIATy, BBaKae, M0 I 3a0e3IeueHHS
e(heKTUBHOTO CHUIKYBaHHS MK JIFOIBMHU Pi3HHX KYJIBTYp MOTPIOHO
MOJI0JIaTH He JIMIIe MOBHUH Oap’ep, ane i KyasTypHHUi [5, c. 8].

3aranom, 06arato BYEHUX BHBYAJIM MOBHI Ta COLIaJIbHO-KYJIBTYpHI
acniekTu Bukiaaanus IM. [.B.€nizapoBa qociiKyBaia MiKKYJIBTypHE
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CIIJIKyBaHHS, HOTrO JIHTBOKYJABTYPHI Ta IICHXOJIOTIYHI AacIleKTH),
00TpyHTOBaHMM BUBYEHHSM [M y KOHTEKCTI 10Ty KyJIbTyp 3aiiMancs
Cadonosa B. B., Cucoes II. B. Kpim mporo, gocraraio yBary Oyio
MPUJIUICHO Teopil Ta MPaKTUIll MIKKYIbTypHOTO crinkyBaHHsS (Tep-
Minacosa C. I'; KyzemenxoBa 0. b., Ky3spmenkos A. II.). IlonsaTts
JIHTBOCOIIIOKYJIETYpHA KOMIIETEHLis, I OCHOBHI KOMIOHEHTH Oyin
BU3HaueHI 3a ydvacti bopucko H. ®. Jlocii/pkeHO TOTOBHICTH JI0O
MDKKYJIBTYPHOTO CITUIKYBaHHS cepen y4HiB ctapmux knaciB (Tomalin
B.), cTBOpEeHO METOANKY CITIBBUBUCHHS aHTITIMCHKOI MOBH 1 KYJIBTYPH
(Fantini A.) [3, c. 118].

Tak, B ocTaHHI JECATWIITTS 06arato HayKOBIIB TOPKHYJINCS TUTaHb
MeTonosoriyaux nepenxymos ¢popmysanns JICKK (Komominosa O. O.,
Tomanosa B. M., I'onoBanuyk JI. I1., [opmeesa A. fI., Pynaxosa JI. 11.,
bupiok O. B., IBanosa A. C., Ulyxkumina C. B., [lucanko M. JI., I'omy®6 L.
10., ITounnok T. B., baunncrka H. f1.), ogHak y BCiX MUX M0 CITIIHKEHHIX
0co0MMBOCTI pearizamii npuHIuMIiB HaB4aHHA y popmyBaHHi JICKK He
Oynu o0pe 3’sCoBaHi.

BpaxoByioun axTyaJbpHICTH [JaHOI MpoOJeMHM Ta HeIOCTaTHIl
piBeHb i JIOCIIKEHOCTI, CTABUMO 3a METY CTaTTl POJEMOHCTPYBATH
pe3ylbTaTH JOCHIDKEHHS Ta BHCBITIUTH OCHOBHI KOMITOHEHTH,
UISIXA, METOIWUKH YCIIITHOTO (HOPMYBaHHS JIIHTBOCOIIOKYIBTYPHOL
KoMIieTeHii y4uniB. J{js peamnizaliii MeTu HaM HeOOXiTHO BUKOHATH TaKi
3aBIAaHHS: BH3HAUUTH OCHOBHI KOMIIOHEHTH JIHI'BOCOLIOKYJIBTYpPHOI
KOMITETEHIIi1, MPOaHaIi3yBaTH IiIX0{ JI0 HABYaHHS 1HO3EMHOI MOBHU
i kynerypu (IMiK), Bu3HaunT 0coOIMBOCTI TPUHIUIIB GOPMYBaHHS
JICKK.

Po3pi3HSIOTE  TpW  OCHOBHHX  KOMITOHEHTH  (hOpMyBaHHS
JHTBOCOIIOKYJIBTYPHOI KOMIIETEHI[ii, a came: COIONiHIBICTHYHY,
COILIIOKYJIBTYPHY 1 colliasibHy. Bci CyOKOMITETEHTHOCTI € TIOB’I3aHUMU
MK €000 Ta TICHO TeEperuliTaloThesl. PO3MITHEMO — KOXKHY
CYOKOMITETEHTHICTh OKPEMO.

ComloMHrBiCTHYHA KOMIIETEHTHICTh — II€ 3JaTHICTH OCOOMCTOCTI
BUOMpaTH, BUKOPUCTOBYBATH 1 pPO3yMITH MOBHI Ta MOBJICHHEBI 3aCO0H
IHILIOMOBHOTO CIIJIKyBaHHS 3 HAL[lOHAJIbHO-KYJIBTYPHOIO CEMaHTHKOIO
BIJIMTOBITHO JT0 KOHTEKCTY, CHTYaIlii i CTHIIO criyikyBaHHS [ 1, c. 425].
JlaHa KOMIIETEHTHICTh BKIIIOYa€ B ce0c TEBHI 3HAHHS, HABHUYKU Ta
YMIiHHS, SIKI TIEpEIJIiTaloThCsl MK CO00I0. BakiamBUM € po3yMiHHS,
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10 MOBa 1 KyJbTypa € HEPO3PUBHUMH, aJ[Ke MOBa — II¢ 3aci0, SIKUM
JIIO/TM BiJl TIOKOJIIHHS JI0 TIOKOJTIHHSI TTePEIal0Th CBiM JOCBIT 1 JyXOBHI
Haj0aHHS.

3rinno 3 birmu O. b., bopucko H. ®. Ta Bopeupkoro I. E mo
COLIIOJIHIBICTUYHMX 3HaHb, HABUYOK 1 BMiHb BIZIHOCHMO TIE€PI 3a BCE
3HaHHS MOBHHX 1 MOBJICHHEBHX 3ac00iB CIIJIKyBaHHs, 0Oi3HaHICTh
IO/I0 KpalHM Ta KYJIBTYPH, JI0 SIKOi HAJCKUTh CIIIBPO3MOBHHK Ta
3/IaTHICTh BHKOPHCTOBYBATH Il BMIHHS y peasibHId KOMYHIKaTWBHIN
cutyamii. MoBHI 1 MOBJCHHEBI 3acoOM BKIIIOYAIOTH: KpaiHO3HABUY
Oe3ekBiBaJieHTHY Ta (DOHOBY JIEKCHIKY; CTalli BUpa3H, iTiOMH 1
KJIiIIe; JIHIBICTUYHI MapKepH COLIaJbHUX CTOCYHKIB 1 CHUTYyauil;
¢dpazeonorizmu, apopu3Mu, MPHUCTIB’S Ta NPHKa3KH; crenudivni
JUI THIIOMOBHOI KyJnbTypu TuUnH auckypcy [1, c. 426]. Bonun,
BJIACHE, CJIYTYIOTh YHIKQIGHUM Ta TEPBHHHUM JHKEPEIOM BHBYCHHSI
0CO0IMBOCTEN MOBH, KyJIbTYPH, CyCIIIJIbCTBA IEBHOI KPaiHU.

HactynHoro KOMIIETEHTHICTIO € coLioKynbTypHa. COLiOKyabTYpHA
KOMIETEHTHICTh — 1€ 31aTHICTh 0COOMCTOCTI HA0YBaTH Pi3HOMaHITHUX
KYJABTYPOJIOTIYHUX,  JIIHIBOKPaiHO3HABYMX,  COLIOKYJIBTYpHHX 1
MDKKYJIBTYPHUX 3HaHb 1 KOPHCTYBATHUCS HUMU IS JOCSTHEHHS CBOIX
el B iHIIOMOBHOMY criinkyBaHHi [1, ¢. 429]. Bona Bkitouae B cebe
pi3HOMaHITHI 3HaHHS, K1 JIOAWHA 3100yBac 3 TIOYaTKy BUBUYCHHSI MOBH
1 IpoAOBKYe€ 3100yBaTy MPOTIATOM BCHOTO XKUTTA. ba3oBuii piBens — e
3araJibHOKYJIBTYPHI 3HAaHHS, X Y4HI MalOThb MOXJIMBICTH OTPHUMATH 3
1-ro kyacy y mKoji Ta 3akpimitoBatu 10 11-ro, i He 000B’SI3KOBO Ha
YpOKax aHDIiKChKOT MOBU. 3HAaHHS MPO KpaiHy 1 KyJAbTYpYy MOBH, sIKa
aKTUBHO BHUBYAETHCS Y4YHI 3M00yBarOTh Oe€3MocepeqHhO0 Ha YpOKax
1HO3eMHO1 MOBH Ta JTIHTBOKPaiHO3HABCTBA, a00 Ha JOAATKOBUX 3aHATTSIX
3 penietutopamu. I, HapemITi, o6 Oyt 00i3HAHUM Ta JEMOHCTPYBAaTH
MDKKYJIBTYpHI 3HAaHHS Ha CEpPEeJHbOMY 1 BHILOMY PIBHSX JIIOAU
ITOBUHHI MaTH MOTHBAIIIO Ta JKary J0 CAMOOCBITH, YUTATH BIATOBIIHY
JiTepaTypy, aBTEHTUYHI TEKCTH, TUBUTUCS (DITbMH MOBOIO OpHTiHAIY,
criocTepiraTy, aHaji3yBaTH, 1 TP HArojl — CIUIKYBaTUCsA 3 HOCIIMHU
MOBH. YCi Il 3aHATTSA BIIEBHCHO NPU3BEAYTH JO COIIOKYIBTYPHOL
KOMIIETEHIII{ YYHIB.

Y MIDKKYISTYPHOMY CHUIKYBaHHI Ba)JIMBO [aMm’ATaTd Ipo
BBIWIMBICTb Ta TOJEPAHTHICTb 1 BMITH PO3MOBISITH Ha TaK 3BaHi
HEUTpaJIbHI TEMH, THITY IOTOJU, X001 Ta ynoja00aHb, IJIaHIB HA JICHb,
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CTIOPTY, KyJABTYpPHUX TOAiH B KpaiHi. [Ipy Takux yMoBax CITKyBaHH:I
Oyae copaBii yCHIIIHUM, HEKOH(IKTHUM 1 Oe3ledHuM Juisi 000X
CTOpIH.

TperiMm  BaXKJIMBUM  KOMIIOHGHTOM  JIIHI'BOCOLIOKYJBTYPHOT
KOMIIETEHTHOCTI € COIliaJibHA KOMIIETEHTHICTh, a00 BMIHHS yYHS
BIJIBHO KOMYHIKYBaTu 3 IMpeJCTaBHUKAMM IHIIMX KpaiH y pealbHUX
cUTyalisix, Opati Ha ceOe iHII[aTUBY, KEpPyBaTH CIHUIKYBaHHSM Ta,
pyu HEOOX1THOCTI, BUPINTYBAaTH MOXJIMBI Hermopo3yMinHs [1, c. 430].
IIpukmagoM i€l KOMIETEHINI € CHiIKYBaHHS YYHIB 3 IHO3EMIISIMH
Oe3rnocepenHbO y IIKOJIAX, KOJIM OCTAHHIX 3alpoIlye KepiBHUIITBO
TOrO YM IHIIOrO HaB4yajgbHOro 3akiany. ComiajgbHa KOMIIETEHTHICThH
BKJIIOYa€ B ceOe MEeBHI 3HaHHS Ta HABUUKH, SIKi € TOCTPO HEOOXiTHUMH
y MOBJICHHEBUX CHTYaIisIX, a came:

3HaHHS KYJIBTYpo-CclieliuDiYHUX TpaBWI 1 HOPM CIUIKYBaHHS
KpaiH# — HaIIPUKJIa1, CIIOCIO IPUBITATHCS, TIONPOIIATHCS, TIOAIKYBaTH,
BUOAUUTHCS, 3alMTaTd II0Ch, BHCIOBUTU IPOXaHHS, CKapry,
npono3unito, tompo. fkmo Opatn g0 yBarm BenukoOpuraniio, B
AHIJIOMOBHOMY CYCHiJIbCTBI Ha 3anuTanHs “How are you?” mpuiiHsTo
JIIKyBaTH, a IOTIM BIJMOBIJaTH; TaKMM YWHOM JIIOAM IOKa3yHOTh
MO3UTUBHE BIIHOIICHHS Ta MOBAry N0 IHIIMX Jtoneil. BuxoBaHuMM
BBaXAIOTh THX, XTO BIANOBiAAa€ Ha Take 3aMUTaHHS IO3UTUBHO,
HAaBiTh SIKILO B JKUTTA Bce HE Tak fgooOpe. llle oqanM npukiagoM Moxe
CIIyTyBaTH T€, IO B HIMEIIbBKOMOBHHUX KYJIBTYpax He NPUHHATO BiTaTH 3
odinifHIMY cBATaMU. YKpaTHIIl K HAIal0Th CBATaM BEJIMKOTO 3HAYECHHS,
BOHH IIUPO iX CBATKYIOTh, OEPYUH J0 yBard 3BMUai Ta TPaauIlii.

KpiM 116010, coliajibHa KOMIIETEHTHICTD Tiepeadadae 3HaHHSA TEXHIK
1 CTaHZApTU30BaHWX MOCIIe KOMYHIKaTHBHOI TOBEIIHKH, MAa€ThCS
Ha yBa3i HEMOBTOPHI PUTyalH Ta MOZEINi IOBEMiHKH, MPUTAMaHHI
KOHKpETHIH KpaiHi Ta Kynbrypi. Tak, yKkpaiHIi MaroTb 3a 3BHYKY
«TIPHUCIAATH HA JOPIKKY» Tepen Bin’i3aoM, abo K THCHYTH PYKH IPH
3yCcTpiui 1 mpomiaHHi (1€ CTOCYEThCS YOJIOBIKIB). AHIIHIN OiIbII
CTpUMaHI Ta KOHCEPBATHUBHI, BOHM HE TPOSBISAIOTH CBOI €MOIlii Ha
Iy OJTiTTi, HIKOJIM HE TUCHYTh PYKH TIPH 3ycTpidi. B AMepuIli mpuitHATO
POOUTH KOMILTIMEHTH a0COIIOTHO HE3HAWOMHM JIIOASIM — Ha BYJIHIIL,
B MarasuHi, B MeTpo. OKpiM BMiHHsI IPAaBHJIBHO CIIiAyBaTH CTPYKTYpi
MEBHOI MOBH Ta BHCIIOBIIIOBATH CBOIO IOYMKY, Ba)XJIMBO KOPEKTHO
cebe TOBOJWUTH MijJ 4Yac KOPUCTYBAHHS TPOMAJCHKHUM TPAHCIOPTOM,
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BiJIBIJlyBaHHs OaHKY, Mara3uHy, CyrepMapKeTy TOIIIO.

3HaHHA TaKUX KyJAbTypHHX Ta pPHTyaJbHUX OCOOIHBOCTEH
pi3HHX KpaiH HeoOXimHi a1 (opMyBaHHS JIIHTBOCOIIOKYIBTYPHOL
KOMIIETEHTHOCTI, 0COOIUBO, SKLIO JIOAH IPOKUBAIOTH B IHILIOMOBHOMY
CEPEIOBHIIT.

VYenix BuByeHHs IM B minomy Ta ¢opmyBanns JICKK 3nauHOIO
MIpPOI0 3aJIC)KUTh BIJ| TNPUHIMINB HABYaHHS, 3CIHO 3 SKAMHU
BiZIOYBacThCS HaBYaHHS Ta KepyBaHHS OCBITHIM TporecoM [6, c.
245]. Tlix mpuHIIUTIAMHA, MH PO3YMIEMO B3a€EMOIIOB’S3aHI BUXIiIHI
MIOJIOXKEHHS, 1110 BU3HAYAIOTh BUMOTH JI0 OCBITHBOTO ITPOLIECY, OYyIOTh
Horo crparerito i TakTuky [2, c. 220].

Jocnipkyloun THUTaHHS — JIIHTBOCOLIOKYJABTYPHOI — KOMIIETEHIT
VUHIB, BapTO 3a3HAYMTH, IO ICHYIOTH 3arajlbHi AWJAKTHYHI Ta
niareomeroquuHi npuHmunu ¢GopmysanHs JICKK yuHiB crapmmx
kraciB. Jlo 3araylbHUX OUOAKTAYHUX TPWHIMITNB  BiTHOCSTHCS
MPUHIIMTIN HAOYHOCTI, MIITHOCTI, CBIZIOMOCTI, HAYKOBOCTi, aKTHBHOCTI,
BUXOBHOTO HaBYAaHHSI, CACTEMAaTHYHOCT] i OCIIIOBHOCTI, BpaxyBaHHs
IHAMBITyaJIbHUX OCOOMMBOCTEH YYHIB, JOCTYMHOCTI 1 MOCHIIBHOCTI,
MDKITPEZIMETHOI KOOpIUHALlIT, MIXKKYJIBTYpHOI B3aemonii Tompo [1, c.
110]. JlinrBomeronnuni npunmmnu (opmyBanas JICKK BkmouaroTs
B ce0c MPUHIIUTT KOMYHIKaTUBHOCTI, KOMYHIKQaTHBHO CITPSIMOBAHOTO
(hopMyBaHHSI MOBJICHHEBUX HAaBUYOK, IHTEIPOBAHOTO HABUAHHS BUIB
MOBJICHHEBOI AiSTILHOCTI Ta acleKTiB MOBH, JOMiHYIOUOi poJii BIpaB,
B32€MOIIOB’SI3aHOT0 HABYAHHS MOBHU 1 KyJIBbTYPH, YpaxyBaHHS pPigHOT
MOBH 1 KyJBTYpH, aBTCHTUYHOCTI HaBYaJIbHUX MarepiaiiB, PO3BUTKY
ABTOHOMHOCTi y4HIB, NPOQECiiiHOi CIpSAMOBAHOCTI 1HIIOMOBHOTO
crinkyBaHHs [1, c. 114].

VY cyuacHiii metonuili HadaHHs IMiK BincyTHS 3aranpHONIpHIAHATA
kinacudikailis MiaxoaiB 0 HaBYaHHS 1HO3EMHHX MOB Ta KYIBTYD.
Jlo HaiOiIbIl PO3MOBCIO/PKEHUX CYYaCHUX ITiJXOJIB JIO HABYAHHS
IMiK BiHOCSTBCS: KOMYHIKaTUBHO-/IISIbHICHUN, KOMIIETCHTHICHUH,
pedriekCUBHUM,  KyJIbTYpOJIOTIYHMH, piBHEBUH 1  mpodeciitHo
OpIEHTOBAHMH ITiIXOMM.

3rigHo KOMYHIKaTHBHO-/TiSThHICHOTO T IXOIY HaBYaHHS,
CHIIKyBaHHS Ha YpPOLi AaHIIIMCbKOI MOBH 3HIHCHIOETHCS MHIISIXOM
KOMYHIKaTHBHO{ [iSUIbHOCTi, BUUTEIb CTBOPIOE pealibHi YW YsBHI
CHUTYyalii, e y4Hi € TOJOBHHUMH YYaCHHUKAMH HaBYAJIBHOTO IPOLECY.
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VY mporecy CHUIKYBaHHS Y4YHIB Ha YpOKaxX, BOHH MalOTh 3MOTY
MPAaKTUYHO 3aCTOCOBYBaTH (DOHETWYHI, JEKCHYHI Ta TpaMaTH4Hi
3aco0H CIIIKyBaHHSI. METOIUIHUM 3MiCTOM IIHOTO ITiIXOMY € CTI0COOH
oprasizamii HaBYaJIbHOI MisJIBHOCTI: po0OOTa B Mapax YW Trpymax,
CTBOPEHHSI JJiaJIoTiB, ySABHUX CUTYaLiH 1 poJieii, BUpileHHS IPOOIEeMHHUX
3aBJlaHb, TUCKYCIi, Je0aTu TOIIO.

[Tepexia 10 KOMIIETEHTHICHOTO MIiJIXOAy O3Ha4ae 3MiHYy (OKyCy 3
HaBYaHHS 1 HAKONMYYBaHHS 3HAaHb, HABUYOK, YMIHb Ha (hpOPMyBaHHS
W PO3BUTOK B YYHIB 3MaTHOCTI CaMOCTIHHO IiSTH, 3aCTOCOBYBaTH
MOBHI 3aco0M y pi3HOMaHITHUX cuTyalisx. llepcrekTuBHiCTh
KOMIETEHTHICHOTO MIiJAXOAy IIOJSIrae B TOMY, LIO BiH mepexdadae
BHUCOKY TOTOBHICTh BHUIYCKHHKAa MIKOJM A0 YCHIIIHOI JisUTBHOCTI B
pi3HUX cdepax, y TOMY YMCIi 1 B BOJOAIHHI 1HO3EMHUMH MOBaMH i
KyasTypami [1, c. 84].

PedmekcuBHII TiIXia 9¥ HaBYAIBHO-CTPATETiuHA KOMIIETEHTHICTE
YVYHIB TIPOSIBIISIETHCS Y (POpMyBaHHI 0COOOI0 IUIaHy [ii BUBYEHHS
MOBHOTO 3aCO0Y UM €JIEMEHTY KYJIBTYpPH, CTPATErii 1 TEXHIK JOCSTHEHHS
HaBUQJIBHUX LiNed, aHamidy e(eKTUBHOCTI BIAaCHOI [isUIBHOCTI,
HasiBHICTB Nporpecy. HeoOxigHicTs icHyBaHHs pe(IeKCHBHOTO Mi X0y
y Ha4yaHHi yuHiB IMiK Bu3Ha4aeThcs GopmMyBaHHIM caMOCTIHHOCTI
VYHIB Y BUBUYCHHI MOBH.

Kynbryponoriuauii miaxig 10 HaBYaHHS MOBH ITependadyac TiCHUH
3B’130K MOBH 1 KyJIbTypu. Pe3ynbratoM HaBUaHHA 3 UM HiIXOJOM €
(¢opmyBaHHS B y4YHIB iHIIOMOBHOI KOMYHIKaTHMBHOI KOMIIETEHTHOCTI,
sika 3a0e3reuye BUKOPUCTAHHS MOBH B YMOBaX MEBHOTO KyJIBTYPHOTO
KOHTEKCTY Ha OCHOBI Jianory KymeTyp [1, c. 86].

Ille omwH mWiAXim HABYAHHA, SKHA Ma€ Ha3By pPIiBHEBOTO,
chopmyBaBcst 'y 3B’SI3Ky 3 BU3HAUEHHSM Y HayIli PiBHIB BOJIOJIHHS
IMiK: iaTponyxTuBHmii (Breakthrough a6o Al), cepenniii (Waystage
ado A2), pyOixnuii (Threshold a6o B1), mpocynytuit (Vantage
abo B2), asronomumii (Effective Operational Proficiency abo Cl)
1 komriereHTHUH (Mastery a6o C2).

IIpodeciiiHo opieHTOBAaHUH ITiAX1] Y HABYaHHI ITOJISITA€ B yPaxXyBaHHI
Ha 3aHATTSAX 3 1HO3EMHOI MOBM Ta KpaiHO3HAaBCTBA IHTEPECIB Y4HIB
Ta iXHIO NOTeHUilHy npodecito. Lleil miaxin nepeadadae CTBOPEHHS
npo¢iIbHOr0 HAaBYaHHS y CTapIIiil INKOMi, 1€ KiNbKICTh 3aHSTHh 3
AHIIIACHKOT MOBH Ta KPaiHO3HABCTBA 3aJIC)KHUTH BiJl 00PaHOTO IPODLIHO,
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i, BIIMOBITHO, JIIHIBOCOIIOKYJIBTYPHA KOMIIETCHTHICTh HaOyBa€ThCsI
PI3HUM YHMHOM.

OTxe, MU KOHKPETHU3yBaJIM TPH OCHOBHHUX B3Aa€MOIIOB’S3aHUX
KOMITIOHEHTH  (OPMYBaHHS  JIIHTBOCOIIOKYJIBTYPHOI ~ KOMITETEHIIi1
(cowiomiHrBicTUYHA, COLIOKYJIBTYpHAa 1 coOLialibHa) Ta PO3IISTHYIN
3araJibHOAWAAKTHYHI Ta JIIHTBOMETOAWYHI HPUHOMIHN (OPMYBaHHS
JICKK yuniB crapmux kiaciB. KpiM 11bOro, He MEHII BaXKJIMBUM
BIIKPHUTTAM OyiH cydacHi migxoan 1o HapdanHA IMiK (koMyHIKaTHBHO-
TISTTEHICHAN, KOMICTCHTHICHUH, peQIICKCUBHUH, KyIbTYPOJIOTITHHH,
piBHEeBU 1 mpodeciiiHO opieHTOBaHW). Yci BHUIIE3rajiaHi eleMeHTH
CTBODPIOIOTH TEOPETHYHE MiAIPYHTS UL OpraHizaulii eKCIepUMEHTY
HaBYaHHS 1HO3eMHOI MOBH 1 KyabTypu 3 Metoro ¢opmyBanns JICKK
CTapIIOKJIACHUKIB HA ypOKaX aHMIIWChKOI MOBU Ta KpPaiHO3HABCTBA B
CTapuIiil MIKOIi.

[lepcnexTrBaMM OCIIIKEHHS BBA)KAEMO BU3HAYECHHS €(PEKTUBHUX
BUIB nisbHOCTI B po3BUTKY JICKK Ta KOHKpeTH3aliro TpyIHOIIIB,
SIKI MOXKYTh BMHHUKAaTH NPH 3aCTOCYBaHHI Ti€l 4M iHIIOI METOIUKH i
TEXHOJIOT1i.
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Harauxia BiTBinbka
M. UepHiBIIi

HaykoBwuii kepiBHUK: K.(.H., 1o1l. ' HaTKOBchKa O.M.

ABTOPCBKA PEIIPE3EHTALIS IEPCOHAXIB Y
XYIOXHBOMY JUCKYPCI IICUXOJIOI'TYHOI'O
TPUJIEPA: TEHAEPHUI ACIIEKT

Anomayin. Cmammio NpUCBAYEHO OOCTIONCEHHIO NIH2BATLHO20
acnekmy asmopcbKoi penpezeHmayii  Yoi08i4020 mMa IHCIHOUO20
nepconaxcie 'y XyoOdHCHbOMY OUCKYPCI NCUXON02IYHO20 mpuiepa.
Ilpeomemom Oocniddicenns GUCMYNAE 6CMAHOBIEHHS GIOMIHHOCHEl
asmopcobKoi penpesenmayii nepconadiCis, Ha8KON0 IKUX pO320PMAEMbCsl
XYOOJUCHitl  QucKypc, y 2eHoepHomy acnekmi. byno npoegedeno
0emanvbHull AHANI3 TiHe8ANLHUX 3aC00i6 (TeKCUUHUX, SPAMATNUYHUX MA
CMUICMUYHUX), KT GUKOPUCTOBYBANUCL ) XapaKkmepu3ayii 4on06iuux
ma JACIHOUUX NePCOHAICIB.

Knrouosi cnosa: asmopcwvka penpesenmayis, eenoep, nepcoHasic,
JH28ANbHULL 3ACI0, XYOOHCHIU OUCKYPC.

Summary. The article aims at discovering linguistic peculiarities
of the authors representation of male and female characters in fiction
discourse of a psychological thriller. The subject of the research
pertains to ascertaining the differences of the authors representation
of characters as the center of fiction discourse in gender aspect.
Characterization in fiction encompasses different language means
applied by the author. A thorough analysis of these language means
grants us the opportunity to better understand a work of fiction at its
structural level and allows us to gain insight into the principles of
its creation. The psychological thriller was chosen as the material of
the study being a new genre of literature and thus not well-studied.
The data for our research was obtained with the help of the method
of continuous selection. We managed to draw up a sample of different
lexical, grammatical, and stylistic means used to depict male and female
characters. Thereupon, to indicate the ratio of different linguistic
phenomena and prevailing features of character depiction on each

20



language level, a quantitative method was implemented. Subsequently,
a descriptive-empirical method was applied to delineate formal
characteristic features of character portrayal and draw a comparison
between the authors representation of male and female characters so
as to comprehend how the author constructs various images with the
help of different language means on different levels.

Key words: author s representation, character, fiction discourse,
gender, language means.

JochimkeHHs] TUCKYPCY € OTHUM 13 HAHOUMBIN CKIaJHUX aCTEeKTiB
y AOCIHiIKEHHI MOBH, OCKiJIbKM HEMAa€ YiTKOTO BH3HAYCHHS TEPMiHY
«IUcKype» Ta Horo mex. [loHATTS aumckypcy Oyiao BeedeHe y XX
CTOJIITTI aMEepUKaHCHKUM MOBO3HaBIIEM 3. XappicoM y CTaTTi, sKa
MPHUCBSYCHA TOCTIKEHHIO MOBH pekiamu [3, c. 120].

ITocTtymoBo 30impIIyBajgach yBara HAYKOBIB IO TOCIIKCHHS
TUCKYpCYy B pi3HHX cdepax Hayku (dimocodii, cemioTukw,
JiTepaTypO3HaBCTBa, Teopii KOMyHikauii Tomo) i GopMyBaluch pi3Hi
HiIXOM 10 BU3HAYCHHS BOTO TepMiHy. Tak 1ie MOHSTTS po3risaaioch
TaKkuMH 3apyOixHIMHU HayKoBLsMHE sk B. Kox, E. benesicr, A. I'peiimac,
I1.Cepio, XK. Kypre, U. ®immmop, T. Ban [lefik, a TakoK BITUU3HIHAME
mocrmimankamu: H. AptionoBa, B. Kocromapos, H. Bypsikos, M.
Jumapcekuid. Tomo [7, ¢. 1]. Koxker HaykoBellb 110 pi3HOMY TPaKTyBaB
JHMCKYPC, 3BEpTAIOUM yBary Ha WOro pi3Hi BaacTUBOCTI. Jlo mpukiazny,
T. Ban /[le#ik po3risgaB OUCKYpC SIK «KOMYHIKaTHBHY [ifo, sKa
3MIACHIOETHCS MK MOBIIEM 1 CllyXadeM IIiJi 4aC KOMYHIKATHBHOI'O
mporecy» [8, c. 16]; HaykoBersr ApTIOHOBA HarojoITyBana, IO
TIUCKYPC — 1€ «3B’3HUHM TEKCT Y CYKYITHOCTI 3 €KCTPaJiHT BiCTHIHIMH,
COLIOKYJIbTYPHUMH, NparMaTUYHUMH, ICUXOJOTIYHUMH (aKTOpaMu;
1€ MOBJICHHS, 3aHypeHe Yy xKHUTTA» [1, c. 356].

Cruparounch Ha Pi3HI KpuTepii MOBO3HABII pPo3poOminm pi3Hi
taunonorii - quckypey. OcoOiuBHH iHTEpeC BUKIMKAE THIIOJIOTIS
po3pobneHa ykpaiHcbkumu JiHTBicTamMu [.  IlleBuenko Ta O.
Mopo30Boto, sSKa Bpaxye pi3HOMaHITHI KpUTepii M1 BUIIJICHHS THIIIB
Ta MATUINB AUCKYypcy. BiamoBimHo mo kpurepito (popMaibHOCTI Ta
3MICTOBHOCTI y (PYHKI[IOHATLHO-CTHIILOBOMY aCIeKTi BOHU BUJISIOTh
XyAOXKHIHM, MyOmiMCTHYHMHA, HayKOBUH, oQiUiifHui Ta HeoimiitHui
muckyped [3, c. 122].
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[ToHATTS XyI0)KHBOTO TUCKYPCY € TAKOX JAOBOJI HEOJHO3HAUHHM.
Y pi3Hi 4acu HOTO TPaKTYBAJH AK «OJHH 13 PI3HOBUIB MOBCAKIEHHOTO
CIIIIKYBaHHS, SIKAHA BTUTIOETHCS Y OPMi pO3TOPHYTOTO, HACHICHOTO
CEHCOM TIOJIIOTY Mi’K aBTOPOM, YATAYEM Ta TEKCTOM Ta MPOSIBISIETHCS
y B3a€MOJi1 aBTOPCHKUX 1HTEHLIH, CKIaJHOTO KOMIUIEKCY MOXIUBUX
peaxiiiii yuTaya Ta TeKCTy» [6, ¢. 165]. KpiM TOr0, «XyI0XKHIMi TUCKYPC
TPaKTY€EThCS SIK COLIOKYJIBTypHa B3a€EMOJis MiXX NMHCbMEHHUKOM Ta
YUTa4YeM, SKa OXOIUIIOE KYyJIbTYypHi, €CTETHYHI, COIialbHI I[IHHOCTI,
SHITUKJIOTICIMYHI 3HAHHS, 3HAHHS TIPO CBIT, CHCTEMY IIIHHOCTEH Ta
BIpYBaHb 1 € CITpO0OI0 3MIHUTH TyXOBHHIA CBIT JIIOAMHH Ta BUKIUKATH
MIEeBHY eMOLIiiiHy peakuito» [2, c. 7].

Baprto 3BepHYTH Hally yBary i Ha XapakTepHI PHCH XYA0KHBOTO
JIUCKYPCY, Cepel IKUX BUOKPEMJIIOIOTh: 1) MosiMOp(HICTh: 31aTHICTh
MOEIHYBaTH B €00l Pi3HI THUIK AWUCKYpPCY, TPOTE€ HEOOOB’ A3KOBICTH
JTIOTPUMYBATHCh JTOCTOBIPHOCTI; 2) aHTPOIOIECHTPUYHICTD: JIIOMHHA
BUCTYIIAE SIK IEHTP XYJOXKHBOTO TUCKYPCY, MAlO4d BIUIMB Ha HOTO
moOyIoBy Ta CTBOPIOIOYM €IHICTh TEKCTy; 3) 30pi€HTOBaHICTh Ha
(hopMy: XymoKHIN TUCKYPC MOBUHEH BKIIIOUATH B ce0€ MEBHY KiJIbKICTh
XyAOKHIX 3ac00iB; 4) CIPSIMOBAHICTh: XYNOXHIH TEKCT SIK MPOLYKT
TUCKYpCY BioOpaxkae CBITOOaYeHHS aBTOpa 1 perpe3eHTye HOro Hamip
[5,c. 178].

Cruparodnch Ha JpYry O3HaKy 3a3HaueHy BHIIE, IOIAr0Th
BH3HAYEHH: TEPMiHY “‘aBTOPCHbKa PENpPEe3eHTallis” y MeXaX XyI0KHBOTO
JucKypey. Tak ik epcoHax € AapOoM XyJOXKHBOTO TUCKYPCY, TO AaHi
npo 0co0y reposi MU 3HAXOJMMO B CIIOBAaX aBTOPA, a TAKOK B MOBJICHHI
€aMoro MepcoHaXka Ta IHIIMX IePCOHAXIB, IKi KOHTAKTYIOTh 3 HHUMH,
10 pa30M CTAHOBUTH aBTOPCHKY PEIPE3CHTAIIII0 TIepcoHaxa [9, ¢. 164].

Sk M yKe 3a3HAYHIIH, XyIOKHINA TUCKYPC PO3TIIIAEThCs OaraTbMa
HAYKOBISIMH SIK 3aCi0 KOMyHiKalii Mi>k aBTOpOM Ta unTaueM. XyJ0xKHil
TEKCT SIK MPOAYKT XYIOKHBOTO AWUCKYpPCY BKIOYae y cebe pi3Hi
JHTBaJIbHI (MOBHI) OJIUHMIII, SIKI JOTIOMAratoTh JJOHECTH 3aJyM aBTOpa
JIO YWTada, OCOOJIHMBO Yy BUIIAJKy pPENpe3eHTAllll TOJIOBHUX TepOiB.
MoBHI 3ac00H 3aCTOCOBYIOTHCSI aBTOPOM Ha Pi3HUX PiBHSIX OpraHizalii
TEKCTY: JIEKCHYHOMY, TPaMaTHYHOMY Ta CTWJIiCTHYHOMY. JlekcuuHuit
piBEHb HaJa€ TBOPY NPSMOIO Ta IEPEHOCHOT0 3HAYCHHS, TPaMaTHYHUHA
JO3BOJISIE 3aHYPUTUCH Y CTPYKTYPY TEKCTy Ta MOOAuWTH, SK aBTOP
Oy/ye 3B’S13KHM MiXk PI3HUMH YaCTMHAMU TEKCTY, CTHIIICTUYHUHN PiBEHb,
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OyIy4yd OJHUM i3 HAHCKCIPECUBHIIIMX HAMOBHIOE 00pa3 MepcoHaxa
HOBUMH XapaKTEPHCTHKAMU Ta akKIEHTYE yBary 4MrTada Ha TMEBHHX
0COOMBOCTSX Xapakrepy [4, c. 27].

Mera gocCHiKEeHHS — TIOPIBHATH JIHTBAJIBbHI OCOOJIHBOCTI
aBTOPCBKOI peIpe3eHTalii Y0J0BIYOro Ta JKIHOYOTO MHEepCOHaka Yy
XYAO0KHBOMY ITUCKYypci. BCTaHOBIEHHS CHINBHUX Ta BiIMIHHUX PHUC
aBTOPCHKOI penpe3eHTanii y TeHAEPHOMY acleKkTi 3AiHCHeHO Ha
Mmatepiani pomany [ Follow You Ilitepa Jxeiimca (omyOmikoBaHOTO
y kiHmi 2020 poky), SKHA HAJICKHTHh IO JKAHPY ICHUXOJIOTIIHOTO
Tpunepy. Bubip Matepiany oOymoBIeHO TuUM ¢dakToMm, MmO el
KaHP MAJIONOCTIIKEHNUH, a TaKOX [03BOJISIE TIIHOILE 3aHYyPUTHCH
y TCUXOJIOTII0 MEepCOoHa)ka Ta MPOCHiAKYBaTH OCOOIMBOCTI HOro
3manroBanHs. [nsaxom cyminpHOT BUOIpKM AJIsl aHAMi3y JiHTBAILHUX
OCOOJIMBOCTEH aBTOPCHKOI pEIpe3eHTallii YOJIOBIYOTO Ta JKIHOYOTO
TepCOHaXIB OyJ10 BUOKpeMiieHO 2320 nekcnuHuX onuHUG (1274 mist
4oJoBiuoro mepcoHaxa i 1046 s xiHodoro), 143 peuenns (73 mns
yonosiuoro i 70 mist kiHOYOTO0) 1 66 cTHicTHYHKMX 3aco0iB (30 mms
YOJIOBIUOTO MEpPCOHaXa, 36 IUIsl )KiHOYOTO).

Sk yKe 3rajyBajoch BUIIE, JICKCHYHHUN PIBEHb JOMOMAra€ aBTopy
CTBOpDHTH 00pa3 TMepCcoHaka, HAMOBHUTH ¥oro. JIis BUAUICHHS
JIEKCHYHUX OCOOJIMBOCTEH aBTOPCHKOI PETPE3CHTAII0 MU IIOIUTHIHN
JIEKCUKY Ha JITepaTypHY, pO3MOBHY Ta HEWTpaJbHY, CKOPHUCTABIINCH
ctuiictuuHuM  Kputepiem [10, c. 70]. BukopucraBummm KinbKiCHO
MOPIBHSJILHUI aHaJi3, BCTAHOBWJIM, IO B pempe3eHTaIii 000x
MEPCOHAXKIB TepeBakae HeWTpasibHa JieKcHka: 96,1% y donoBidoro
nepcoHaxa i 97 % y xkinodoro (quB. Tabm. 1).

Taommms 1
Posmonin nekcuku y penpeseHTallii mepcoHaxinB
Kareropis KinbkicTs KinekicTb Pazom
JIEKCUKH BXXHBaHb Y BXXHBaHb Y
pempeseHTanii penpeseHTanii
YOJIOBiKa KIHKH

Heiitpansaa 1124 1015 2139

Po3zmoBHa 46 31 77
JlitrepatypHa 4 0 4

Pazom 1274 1046 2320
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Le#i dakT MoSCHIOEMO THM, IO J0 HEUTPAJILHOI JIGKCUKH HaJle)KaTh
yci cIIoBa, AKi CTOCYIOTBCS JIIOAWHU Ta 11 AIAIBHOCTI (pUCH XapakTepy,
eMOIlil Ta TMOYYTTSA, 3OBHINIHICTH, IHCTPYMEHTH TOIIO). Bapto
3BEpHYTH yBary Ha Te, 110 aBTOp HE BXUBA€E JITEPATYPHY JICKCHKY Y
XapaxkTepu3auii *KIHO4O0ro mepcoHaxa. Takox, SKIIO B3ATH 0 yBaru
PO3MOBHY JIEKCHKY, TO y pElpe3eHTallil 40JI0BIHOr0 IEPCOHAKA aBTOP
BUKOPHUCTOBYE 7 imioMatuuHux ¢pas («come to blows», «on a real
highy, «fly off in rages», «<work round the clock», «at the top his game,
«keep an eye on, port of caly [12]), Koy y 3MafOBaHHI >KiHOYOTO
MepCOHaXKa BUKOPHCTaHO numie 3 («rusty», «dog-tiredy, «as tight as
violin wings» [12]). Lle MOXXHa HOSICHUTH THM, IO y POMaHi aBTOP
MIPOTHUCTABIISIE YOIOBIUMN MEPCOHAXK KIHOUOMY, POOJISIYM YOJIOBIUMI
NEePCOHAX OUTBII KOMILJIGKCHUM 1 CKJIaJHHM, a KIHOYHMH MEepPCOHaX
OLIBII HATBHUM 1 IPOCTHM, aJKE€ Y POMaHi 4OJIOBIK — MaHIfK, a *KiHKa
— JKepTBa.

baraTo yBarm mpumiieHO MOCIHIIHPKEHHIO aHTOHIMil Ta CHHOHIMIi
SK CKJIQJOBHX JIEKCHYHOTO AacleKTy aBTOPCHKOi pempe3eHTauii
MEPCOHAXIB. 3a JAONOMOIOI0 CHHOHIMIB aBTOPY BIA€ThCS 3BEPHYTH
yBary uuTaya Ha OCOOJMBOCTI mepcoHaxiB. [lo mpukiaay, aBTOp
HEOJHOPA30BO HATOJONIye HA TOMY, IO TOJIOBHUN YOJIOBIUMN
TepcoHax, Mapkyc, “rioMirmaHuii” Ha gyaci, 1 o0 SCKpaBiIie 3MaToBaTH
1le, BiH BUKOPHCTOBYE TaKi CHHOHIMHU SIK «punctualy, «punctilious» ta
«meticulous» [12]. KepTBa 3aBx a1 NprUBaOIIIOE MaHisKa CBOEIO KPACOIO
Ta BPa3JIUBICTIO, TOMY y 3MaJIFOBaHHI TOJIOBHOTO IHOYOTO MEPCOHAXKA,
J>xopKWHY, aBTOp BUKOPUCTOBYE CUHOHIMH «beautifuly 1 «alluring»
[12]; «sensuousy», «receptivew, i «vulnerable» [12].

CTOCOBHO aHTOHIMIB, TO IX aBTOpP BBOJAWTH, MO0 AaKIEHTYBATH
yBary 4uTaya Ha HEOJHO3HAuHOMY Xapakrepi Mapkyca («arrogant»
ane «brillianty [12], «quirky» ane «good» [12], «charming» ane
«frightening» [12]) Ta cuni nyxy Jxopxunu («scared» ane «confidenty
[12]).

Sk 3a3Havanocs, rpaMaTUYHUN PIBEHb CIYTy€E TIEBHUM CKEJIETOM
JUISL TBOPY, TOMY III0 BiH OpMYy€e CTPYKTYpY Ta OYIy€E JIOTIdHI 3B’ I3KHU
y TBOpi. AHalli3 TpaMaTUKH MOAUISIOTH HA aHai3 Mopdodorii (pi3HuX
YacTUH MOBHM) Ta CHHTAaKCHUCYy (pEe4YeHb). 3BEpHEMO Hally yBary Ha
JOCHiKeHHsI cuHTakcucy. Knacngikyroun pedeHHs 3a CTPYKTypOIO MU
NOMITHJIH, IO Y Perpe3eHTalii 40JI0BI4Oro NepcoHaxa MepeBakaoTh
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npocti pedeHHs (51%) Tak camMo 5K i y MOBJICHHI ’KIHOYOTO TIEpCOHa)Ka
(66%) (muB. Tabm. 2). IIpote 6aunMo, MO BiICOTOK MPOCTHUX PEUCHB
3HAYHO OLTBIIHMH y penpe3eHTallil )KiHOYoro TiepcoHaxa. Lle moBoauTh,
1110 JKIHOYHH MEPCOHAX MPEICTABIAETHCS CIIPOLICHUM JUISl CIIPHHHSTTS
y MOPIBHSHHI 13 YOJIOBIYUM MEPCOHAXKEM.

Tabmums 2
Po3nozin pedeHs 3a CTPyKTyporO
Tun peueHHs KinpkicTs Kinpkictp Pazom
BXKUBaHb y BXKUBaHb y
penpe3eHTarnii penpeseHTarii
YOJIOBiKa KIHKH

[Ipocri 37 46 145
CkiamHOCYpsTHI 14 3 17
CxuragHomi apsaHi 15 13 28
3mimani 7 8 15
Pazom 73 70 143

Binbn  ekcripecMBHMM, a OTXE IIKaBUM I JIOCHI/DKCHHS, €
CTHJIICTUYHUHN piBeHb. BiH € OBOJII CKIaIHUM, aJKE BMIILy€E y coOl
JeKiTbKa ImiapiBHiB. I aHAITi3y aBTOPCHKOI peTpe3eHTaIlii TepCOHaXKIB
B35TO 1O yBaru KiacuQikarito, 3TiTHO 3 SIKOK CTHJIICTHYHI 3aco0un
MOJTUISIFOTHCSI HA TPU BENWKI Kiach: (JOHETHYHI CTHIIICTHYHI 3aco0w,
JIEKCUYHI CTHJIICTHYHI 3ac00M 1 rpaMaTHyHi cTHIIicTHYHI 3acobu [10,
c. 26]. 1o crocyeThcsi (POHETUUHUX CTUIICTHYHHUX 3aCO0iB, TO BOHU
HE MPECTaBISIOTH BEJMKOTO IHTEPECY, TaK sIK BOHH O1JIbII XapaKTepHi
JUISL TIOSTUIHUX TBOPIB. LlikaBimmuMu i1 JOCTIIKEHHS € TpaMaTHIHI
Ta JIGKCHUYHI CTHJIICTUYHI 3aCO0M.

CTOCOBHO 4YOJIOBIYOrO MEPCOHAXa, TO aBTOP BHUKOPUCTOBYE
HACTYIMHI CTHIICTUYHI TPUHOMH:

1) rinep6oy, mo0 MiIKPECIUTH MOMIIIaHICTh Tepost Ha dYaci («to
him timing was a matter of life and death» [12]) Ta 4uctoTi
(«obsessively tidy»);

2) mopiBHAHHSA, MO0 PO3KPUTH CIPABKHIO MPUPOAY TEepCOHaXa
(«He loved the parents treating him like a god» [12]);

3) mapuensiito, o0 noka3aTu BhepTicth («He forced himself to
keep going. And keep going» [12]) Ta npariBnuBicts («Marcus
was unsettled. And hardy. [12]);
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4) BiZOKpeMJICHHS, 11100 3aKIIEHTYBAaTH yBary Ha CaM03aKOXaHOCTI
(«Then his behaviour started getting more and more frightening —
he was a complete narcissist [12]) Ta BHCOKOMY PiBHI IHTEIIEKTY
(«But they put up with it because he was good —in truth, more
than just good, brillianty);,

5) iHBepciro AJIs IEMOHCTpAIlii skaru 10 iepeMoru («No way was he
going to let other runners see him flagging»).

Y 3MamoBaHH1 )KIHOYOTO MEPCOHAKA aBTOP BUKOPHUCTOBYE:

1) amo3ito Ha aemi MakOeT, MO0 HAroJOCHTH Ha 3BaOIUBOCTI
JxopxuHY;

2) mopiBHSHHSA, U100 HaBiSTH TPUBOXHUK CTaH TOJIOBHOI repoiHi
(«Her nerves were as tight as violin stringsy);

3) BimokpemyeHHs, OO copMyBaTH YSABICHHS 4YWTada Ipo
npodeciiiHy AiSUTBHICTH TIepcoHaxka («She managed to get
accepted as a Jersey resident and was making a life here, building
a new career as a personal trainer» [12]) Ta HigKpecIuTH
camotHicTh («The first was that her father, her only close relative
in England, died suddenly from a heart attack, aged just sixty-
five» [12]);

4) maprendnio, MO0 MPOJEMOHCTPYBaTH BHYTPIIIHIA CTaH
TOJIOBHOT TepoiHi y Baxki dacu («She fell silent. Feeling very
vulnerable. More vulnerable than she could ever remember»[12)]);

5) imBepciro, 00 MPUBEPHYTHU yBary A0 Aeskux (akTiB Giorpadii
(«A few years back, she’d done a kick-boxing course and really
enjoyed it» [12]).

[lincymoByrOuM yce BHIECKa3aHe, KOHCTATyEMO, IIO aBTOPOBI
BIAETHCS MAHCTEPHO TIPOMATIOBAaTH O00pa3W IEepPCOHAXKIB Ha YCiX
MOBHHX piBHSX. Ha nexkcM4HOMY piBHI aBTOp CTBOPIOE OIO3UIIIO
cknagauid nepcoHaxk (Mapkyc) i npoctuii nmepcoHax (>kopmxuHa)
Ta Hajali JOTPUMYETHCS IBOTO NMPOTHCTABICHHS Ha TpaMaTHYHOMY
piBHI, YCKJIAQJHIOIOYM YOJIOBIYMA 00pa3 CKIaAHUMH 3a OyIZOBOIO
pedeHHsAMHU. CTUIICTUYHHUN PiBEHD CIYTYE IS MiJICHICHHS aBTOPCHKOL
pemnpe3eHTallii 90JI0BIiYOro Ta MKIHOYOTO TEePCOHAXKIB Ta HAJAHHA 1M
HOBHX XapaKTEPUCTHUK.

[lepcnekTHBOIO MOJANBIINX AOCIIIKEHb aBTOPCHKOI penpe3eHTawii
MEPCOHAXKIB € aHali3 JiHrBalbHUX OCOOIMBOCTEH BimoOpaXKeHHs
NEPCOHAXIB Pi3HOT CTaTi B IHIIUX JKaHPaX XyA0KHBOI JTiTEpaTypH.
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Mapuna I'punrox
M. YepHiBii

HayxoBwuii kepiBHUK: K.¢.H., go1. Cyponeiikina T.B.

JIIHI'BAJIBHI OCOBJIMBOCTI IIPOMOB LIOHA MACKA:
IT'PAMATUYHHUM TA JEKCUYHUU ACIIEKTH

Anomauyin. Cmammio npucesiueno O00CHIONCEHHIO NIHSBAILHUX
ocobnusocmeti npomog Inona Macka. Xoua uaykosyi docriounu, wjo
opamopcoki 30i0HOCMI 8I00MO20 [HIICEHepa HeBenuKi, 1020 NpoMosU
sgadicaromvcsi  oocumyv  ycniwiHumu. I pamamuunuti i 1eKcuuHull
acnexmu NoKazyioms, wo NiONpueMeyb GUKOPUCOBYE 36UYHI ma
npocmi 0711 pO3YMIHH KOHCMPYKYIL 1 C108A 07151 M0O20, W00 KOJCeH MAs
MOJICAUBICING 3p0O3yMImuU 11020 i0ei ma po3pooKu.

Knrwowuoei cnoea: Inon Mack, npomosa, epamamuxa, JeKCUKa,
0pamopCvKi Xapaxkmepucmuxu.

Summary. The article aims at revealing the lingual features of Elon
Musk's speeches. The speech is the subject of study for various branches
of linguistics. Most dictionaries define this notion as “the communication
or expression of thoughts and ideas in spoken words”. Although this
definition is highly simplified, it reflects the fact that speech is a great
tool that is able to convey outstanding ideas. Therefore, it is used by a
great deal of public figures. Elon Musk is among them. This person is
one of the most famous and respected inventors of the XXI century. As the
founder of Tesla, SpaceX, The Boring Company, Neuralink, he created
a bunch of revolutionary devices and continues to surprise humanity
with further developments. His success is undeniable. And speeches
play a great role in promoting his advances to mankind. Nonetheless,
researchers have found that the oratory skills of this well-known
engineer are nowhere near being ideal. The entrepreneur makes basic
trivial mistakes thus a large number of people criticizes him. Despite
this fact, his speeches are considered quite successful. This is due to the
ability to simplify and easily explain difficult concepts and terms, which
are also transmitted through lingual features. These characteristics
are generally neglected in terms of Elon Musk’s speeches. In order to
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reveal the peculiarities of his speeches, the grammatical and lexical
analysis have been conducted. Their results confirm the statement that
the entrepreneur resorts to common and usual structures and words
that most people use on a daily basis.

Key words: Elon Musk, speech, grammar, vocabulary, oratory
characteristics.

CydacHu# CBIT 3MYIIIYE JItoIcH OyTH BCe OUIBII 1 O1TBIIT 00I3HAHUMHU
B pi3HHUX cepax mismmpHOCTI. Lle BimOyBaeThes 4epes po3MOBCIOHKEHHS
nesindopmyBanas. Came TOMY IPOMOBH Ta MyOJIiYHI BUCTYIIH CTAlOTh
OJTHUMH 13 HAWBaXJIMBIIITUX Ta HAHKOPUCHIIINX iIHCTPYMEHTIB BUKPUTTS
Ta 3HMLICHHS HenpaBauBoi iHGopmaumii. Buctynm — me mnoryxHMI
iHCTpyMeHT, SIKMii BIUIMBAa€ Ha OyMKH # cBitormax mopeii. Horo
TOJIOBHE TMPHU3HAYEHHS — JOHECTH JI0 ayAUTOpii NMEeBHY iH(OpMAIIito
abo imero, Mo U O3BOJISE JOMOBIaYaM BHUCBITIIOBATH IPOOJIEMH Ta
MIPOTIOHYBATH pitieHHs [3, c. 291].

OpHi€ro0 3 TOJOBHUX MPOOJIEM Cy4acHOCTI — 11 3HAWTH TPOMAJICHKOTO
Jissgaabo3x0co0y, kil MoxkHa KoBipsATH. LmoH Mack, 3#10ro HoBaTOpCbKUMU
Ta PEBOJIOIIMHUMH 1JIeIMH, OC3CYMHIBHO, € i€ajJbHUM KaHIUIATOM.
lenianbHUll 1HKEHEp — OAWMH 13 HAWBIUIMBOBIIIMX BUHAXiMHUKIB 21
cronirrs. Moro waiiBinomiut mpoextr — tie Tesla, SpaceX, Neuralink ta
The Boring Company, siki 30cepekeHi Ha PO3MIMPEHHI BCTAHOBJIEHUX
MEX Ta BUXOJTy 32 PaMKH 3BUYHOI peabHOCTi [5].

Came TOMy CycIiIbHE JKUTTS, 30Kpema IyOisiuHi BUCTynH limoHa
Macka, € IpeMETOM HaIIOT0 OCIIIHKeHHS. KITl040BUM MOMEHTOM HOT0
MPOMOB € TITUOOKE PO3yMiHHS NMPOOJIEeM, 3 IKHMH IOJHS CTUKAIOTHCSI
3BUYAHI oM. [MKeHep MUTUTHCS CBOIMH 1IeIMH Ta pO3poOKaMmH,
BHKOPHCTOBYIOUH TOYHI TEPMiHU Ta TMOHSITTSA, HAMAral4nch IMOJaTH
iH(opMaIlit0o HACTUIBKH TMPOCTO, IO TMepeciuHa ToAnHa, 0e3 Oymb-
SIKMX TOTJIMOJICHUX 3HaHB Y Lii rajy3i, MOXKe JIETKO BCE 3PO3YMITH.
[TyOnivHi BUCTYIH CITYTYIOTh MEXaHI3MOM, KU J03BOJISIE [TOHY 4iTKO
Ta JJAKOHIYHO BUKJIACTH CBOI IJIAHU Ta HAMIpH.

TuM He MEHIII, OpaTOPCHKUI CTHIIb BUHAXIHUKA 30BCIM HE i/ICaThHAM.
Amnanituk [[x. bapico ommcye 6arato OCHOBHHX MOMHJIOK JOITYIIEHHX
JIOTOBIIAYEM:

® 3ajiBe MOBTOpEHH ciiB abo pas (“Um, this is... this is stuff that...
that really would be magic or would be considered magic in times past.”)
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® HejlopeuHi naysu (“‘But now we think we 've got a way to do it, which
is to have to have a smaller vehicle - still pretty big -- but one that can
serve...”)

® ulICIIeHHI BUNIa KK oOpuBaHHA (hpa3 (“And, um, the-- [ always had
an existential crisis, because I was trying to figure out what does it all
mean?”’)

e HajMipHe 3arnuHanHg (“‘Um, its very funny concept, really. Um
and we, um, take the readings from the neurons and we try to predict the
position ... position of the joints.”) [1].

HesBaskaroun Ha 11e, COTHI THCSIY JTFOJIEH 1TO0 BCHOMY CBITY 3aXOIUIEH] Ta
3a4apoBaHi MPOMOBAaMH I1i€1 BUIATHOT JIIOAUHU.

Cexper Lmona Macka poskpwiia y cBoiii crarts K. [ompbeprep.
[TyGumitmcTka 3a3Hauma, “mi0 3AaTHICTh MMOJABAaTH CKJIAJHI MOHATTS 3a
JIOTIOMOT'OF0 3BHYHMX 1 MPOCTHUX CNiB € aOCOJIOTHO BHHSTKOBOIO” [2].
IHdopMaTHBHICTH Ta TOUHICTH — IIIE OJTHI €IIEMEHTH, Ha SIKi CJTiJ] 3BEPHYTH
yBary.

LIi 3aranpHi XapakTepUCTUKK OyNIH BiA3HaYeHI HU3KOIO JOCTIAHHKIB
ta apropiB. Hampuknan, E. Benc neranbHO onmcana >kuTTs Ta OynHI
mignpuemilst y kumusi “Elon Musk: Tesla, SpaceX, and the Quest for a
Fantastic Future” 2015 poxy [6], C. bia Carrap po3kpuB 31i0HOCTI [110HA
y cratti “Leadership qualities, skills and styles of Elon Musk” 2018 poky
[4]. Toni six rpamaTHKa, JIEKCHKa, MOPQOIIOTisS Ta CHHTAKCUC, 3aCTOCOBaHI
y TIPOMOBAX, HE € JOCHiKEHUMHU. L{uMH JTiHTBaJIbHUMH OCOONMMBOCTSIMU
HEXTYIOThb. ToMy, aHaITi3 MOBHUX OCOOJIMBOCTEH, SIKi BAKOPUCTOBYE O/IMH 3
HaHOUTBIIMX TBOPIIIB HAIIIOTO Yacy, € METOI0 HAIIOTO JJOCIIPKEHHSL.

IlenmTaHHS HATSKUTH 10 CHePU AOCIT IPKSHHS TIPUKIIATHO1 T HT BICTHKH.
s ra;my3s MOBO3HABCTBA CIIPSMOBAHA HA MPAKTUYHE PO3B’SI3aHHS 3aB/1aHb,
TIOB’SI3aHUX 13 BUBYEHHAM MOBH. OCh 4OMY Pi3HOMaHITHI MOBHI 3aC00H €
MpeIMETOM BUBYEHHS 0araThbOX HAyKOBUIB, SIKi PALIIOIOTE y LK cdepi.
Hamnpuknan, rpamaruuni ocobauBocti po3kpuBae E. Bikymosa (2014),
nexcryHi — I. Apuomsa (2010), mopdororiuni — JI. Koznosa (2010),
cuaTakcnyHi — I. Xapuronos (2007) Torio.

I'paMaTHdHI MOBHI OCOOJMBOCTI BKITIOYAIOTh BHKOPHUCTAHHS YaciB,
MACUBHUX KOHCTPYKIIH, MOATbHUX JI€CITIB, YMOBHUX PEUEHb.

JlekcMYHMMU O3HAKAMH € BUKOPUCTAHHS CHHOHIMIB Ta aHTOHIMIB,
TEpMiHIB, KHW)KKOBHX CJiB Ta HPOCTOPiub, apXxai3MiB Ta HEOJOTi3MiB
TOMIO.
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Mopdonoriyai 03HaKH TOJSTAIOTh Y BHUKOPHCTaHHI IMEHHHKIB,
J€CHiB, IPUKMETHHUKIB, IPUCITIBHUKIB TOIIIO.

CHHTaKkCHYHI MOBHI 3aco0M — IIe TPOCTi, CKJIamHI Ta CKJIalIeHi
peUeHHS, KOMYHIKaTUBHI THITA peYeHb, OJHOPIIHI WICHH PEUSHHS TOIIO.

Mu nipoaHai3yBaiu Ba acleKTa — IpaMaTUIHUH 1 IEKCUYHUH.

Iepmr HiK mepeiiTh [0 pe3yJbTariB, pO3IISIHEMO 3arajibHi
XapaKTEepUCTUKH MPOMOB. byno omparpoBano 12 myOmidYHUX BUCTYIIIB
Imona Macka, mo ckimanatots 141 cTOpiHKY.

Ha3Bu mpoMoOB diTKi, CTHCII ¥ B OLIBIIOCTI BHUMAAKIB KOPOTKI,
Hanpuknan, “USC Commencement Speech”, “Elon Musks Neuralink
Presentation” Ttomo. Bonu BinoOpaxaiooTh cdepy IisUTBHOCTI,
3aXOIUICHHS 1 3aIliKaBJICHICTh BiJOMOTO ITiAMTPUEMIISL.

Ilepma rpamaTiuHa OCOOJHMBICTH — II€ BUKOPHUCTaHHS 4YaciB B
nmpoMoBax [mona Macka. Y cydacHid aHTIIiCBKii MOBI iCHY€ 16 akTHBHUX
gaciB. ¥ mpomoBax Imona Macka Oyiio 3adikcoBaHO BHKOPHCTaHHS
12 gaciB. The Past Perfect Continuous, The Future Perfect, The Future
Perfect Continuous Ta The Future Perfect Continuous in the Past e
BUSBIICHO.

Byno 3’scoBano, 1m0 Haituacrinie BukopuctoByerbcss The Present
Simple — 72,2% (“It shows up every day and produces ridiculous
amounts of power”). Jlpyre wmicne 3aiimac The Past Simple, sxe
craHoBUTh 10,44% (*“...we just rented a sm- small office and we slept on
the couch, uh, and we showered in the YMCA”). Ha TpeTboMy MicIii —
The Future Simple, sikuii cknanae maiike 6% (“So we'll certainly have
that capability on both coasts ). Haiimenin Bxxuani yacu — The Future
Continuous in the Past (“Really, most of your time would be getting
to the ship”’) Ta The Future Perfect in the Past (“...the fourth launch
worked, or that would have been it for ...for SpaceX.”). Boun mMarTb
MeHute Hix 0,5% BUKOpUCTaHHSI.

Hpyra ocobnuBicTh — macuBHiI KOHCTpYKUii. IcHye 10 ocHOBHHX
NACUBHHUX CTaHiB, 1 6 3 HuX Oyno 3HaraeHo: The Past Continuous Passive,
The Past Perfect Passive, The Future Perfect Passive, The Future Perfect
in the Past Passive y mpoMoBax BiACyTHi.

KoncTpykitii, siki BUKOPHCTOBYIOTBCS HAMOUIbINE, TpEeACTaBlIeH] Y
topmi The Present Simple Passive (“...then the engines are mounted
directly to the thrust cone on the base”) — maibke 60%. [pyre micue
3aliMarOTh MOJIAJIbHI JTieciioBa B iacusi (“‘These can all be solved with an
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implantable neural link.”) — 13,3%. VYci iHII BUAM MACUBY CKIIJAIOTh
merme 10% koxkeH. Halimermry KiTbKiCTh 3acTOCyBaHb Mae “Be going
to passive” (“...you’re very confident that we’re going to be visited by
super intelligent aliens.”’) Ta The Future in the Past Passive (““This is
stuff that... that really would be magic or would be considered magic in
times past.”)

i pesynbraTd MiATBEPIKYIOTh IYMKY TPO Te, IO MiANpPUEMEID
HaJIa€ mepeBary MpOCTHM YacaM Ta KOHCTPYKIISM, SKi € 3p03yMiITHMHU
JUTSI BCIX CITyXadiB.

TpeTtst ocobnuBicTs — MOJANBHI AiecioBa. Jliecmoa can, could,, may,
might, must, must, have, should, be able to, don’t need to 6ynu BusBneHi
B pisHOMaHiTHUX (opmax. Halfuacrimie 3ycTpidatoTses ciosa “can” (‘¢
can t get back, but we can get to orbit.”’) — 48%, “could” (““‘So you could
actually travel out to the Kuiper Belt, the Oort Cloud”) — maitxe 14%,
a “be able to” (““So it’s important that the rocket stages be able to come
back, to be able to return to the launch site... ) — maibxe 9%. [lepeBaxae
CTBEp/KYBallbHA (OopMa IUX MI€ECHiB, IO 300pakae 3[aTHICTh YU
MOKJIMBICTh TIEBHHUX peueil BinOyTucs. TakuM 4MHOM, MOYKHA 3pOOHTH
BHMCHOBOK, 1110 ;108 Mack 10BosIi BIIEBHEHH, 1110 10T0 BUHAXOIH Ta i1el
OyAyTh IpaIfoBaTH yCIimHi. BiH BIEBHEHO TOBOPUTH PO MalOyTHE.

UeTBepTa — YMOBHI pEUCHHS, SKi BUPAKAIOTh ySBHI CHTYyaIll Ta iX
MOYIIMBI pe3ynbTaTi. BoHM MOALISIOTECS Ha 4 OCHOBHI THUIH: YMOBHI
0-ro, 1-ro, 2-ro ii 3-ro Tumy. Haiiuacrime BUKOPHUCTOBYIOTECSI pEUEHHS
1-ro tuny =54% (“‘So if you design the machine instead to do continuous
tunneling and reinforcing, that will give you a factor of two improvement "),
0 ONHCYIOTh PeasibHI YMOBH Ta iX Hachiaku. Peuerns 3-ro Tumy, sKi
BUPaXalOTh HepeasbHI MOAil B MHUHYyIOMY, HaliMeHII yxuBaHi ~0,5%
(“...if we hadn t responded to what people said, then we probably would
not have been successful”).

I'pamaTrunmii anani3 BigoOpaxae Toi pakt, mo [non Mack — iHxkenep
Ta MOBEllb, SKUH OpiEHTOBaHWI Ha MalOyTHe. HoBaTop He akmeHTye
yBary Ha MHUHYJIUX TIOMHJIKax abo HeBmadax. BiH momae cBoi imei Ta
HOBOBBEJICHHSI BUKOPWCTOBYIOUM KOHCTPYKIl JOCTYIHI JJSI KOXHOT
JIFO/TAHMU.

[lepma 0coOMUBICTH JEKCHYHOTO AaclekTy — I[I€ BHKOPHUCTaHHS
CUHOHIMIB ¥ aHTOHIMIB. 40 aHTOHIMIYHMX Map OyJI0 MPOaHATI30BaHO,
3 HUX BUSBWIOCH HAHOLIbIlIe MPUKJIAIIB BIaCHE aHTOHIMIB (antonyms

32



proper) — 18. Hanpuknan, small (“So they look almost identical, this
also helps lower the development costs, which absolutely will not be
small”) — big (“You get on the order of ten to twelve percent density
increase, which makes quite a big difference for the propellant load”).
[HIIi BUIM aHTOHIMIB: KOHTpaIuKTOpHI (contradictory), KOHBEpCUBHI
(conversives) Ta BeKTOpiajbHi (vectorial) B)KUTO MPUOIHU3HO OTHAKOBY
KUIBKIiCTb pa3iB — 9, 7 Ta 6 BiJAMOBIIHO.

3 40 cHHOHIMIYHUX PAIB HAWHYACTIIIE 3yCTPIYarOThCS ieorpadidni
—29 Bunazkis: good (““So, this is a good solution for homes and perhaps
for some small commercial applications, but what about something that
scales to much much larger levels?” ) — great (“Very importantly, this is
going to be a great solution for people in remote parts of the world...”)
[oBHi a0 aGCOMIOTHI CHHOHIMH BiJICYTHI.

B ocuoBHOMy ImoH Mack 3acTocoBye Ii MOBHI fBHWIIA, HI00
YPi3HOMaHITHUTH CBOIO MOBY Ta YHHKHYTH HaIMipHHUX ITOBTOPCHb.

Jpyra 0co0auBICTh — TEPMIHOJIOTISA. Y CKPHIITaX IPOMOB BUSBICHO
378 TepMiHiB, SKi HaleXaTh O Pi3HHUX Taly3ed BHBYCHHS SKHX 1
3aliMaeThCs BiJOMUI iHHOBaTtop, a came: ¢isuku (fusion reactor
—“We have this handy fusion reactor in the sky, called the Sun’"), ximii
(oxidizer — “It’s a full-flow, stage-combustion engine, which maximizes
the theoretical momentum that you can get out of a given source of
fuel and oxidizer”), 6ionorii (limbic system — “I say touchery because
you can think of the limbic system, kind of the animal brain or the
primal brain and then the cortex, kind of the thinking...”) Tomo. [lanuii
NPOIIAPOK JEKCUKU CKIIAIa€ 30BCIM HE3HAYHY YACTHHY BiJ| 3arajibHOT
KUTbKOCTI — MeHIe 1%.

3a JTOMOMOroI0 IUX JaHWX Oa4MMO, IO TEPMIHU 3YCTPIdarOTHCS
JIOBOJII  PiZKO. [Xx BKHUBaHHS BHKIHKAHE HEOOXITHICTIO, amKe
HEMOXXJIMBO 3aMIHMTH LI CJIOBa CHHOHIMaMHu. Y BHIIQAKax, KOJU
MOXJIMBO YHUKHYTH TEPMiHOJIOT1], BOHA HE 3aCTOCOBY€ETHCSL.

Tperst — mpocropiuyst Ta JiTepaTypHi cioBa. bimbmia vacTuHa
CHIB, SKi TPOMOBJISIE IANPUEMEITH, BITHOCITHCS IO HEUTPAIBHOTO
MpoImapKy JeKkcuku. Menmie 50 ciaiB, MO BiTHOCATH A0 CTHIIICTHIHO-
3a0apBlICHUX MOBHHX TpyI Oyjo BusBieHo. Hanmpukian, humungous
(informal = extremely large) — “So that is, really really humungous” ta
albeit (formal = although) — “Albeit, you need to go to a max payload
number of about twenty to fifty tons for the return journey to work”.
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Taka He3HA4YHA KUIBKICTh BKa3y€ Ha CIPOILICHHS MOBJICHHS 3 METOHO

MOJISTIIUTH CIIPUAMaHHS iH(pOopMalIii.

UeTBepTa—apxai3zMu Ta HEOJIOTI3MHU. ApXai3Mu Ta icTOpU3MH He OyITH
BUsIBIIEHI. BTiM, JieKkinbKa HEOIOTIYHIX BHPa3iB OyJI0 MpoaHaIi30BaHo,
10 IpuKJany: go gigawatt class ( = use more power) — “You could go
gigawatt class or higher”. Y naHOMy BUTIQJIKY, BIICYTHICTb 3aCTapliinx
CIIiB CUTHANI3YE, 10 [mon Mack He MipKye Ipo MHHYJIE, BiH HalllJIeHUH
Ha MailOyTHe. HeBennka 4rcenbHICTh HOBOYTBOPEHD CBIMYHTH, IO, B
TOU caMuii yac, iHKeHep He IparHe 3aIuTyTaTH CBOIX CTyXadiB, HABITAKH,
BiH HAMAra€eThcs JOCTYITHO MOAATH CBOI HOBITHI i/el Ta TUIaHU.

OTxe, IEKCUUHUH aHAaJi3 TIATBEPIDKYE, a HE CyTIePEUUTh BUCHOBKAM,
3pO0JIEHIM Ha OCHOBI pe3yJbTaTiB JOCTIKEHHS TPaMaTUYHUX SBUII.

[lepcnieKTHBU IOCTIIKECHHS MOJISTAIOTh B JIEKCHKO-TPaMaTHYHOMY
YU JTIHTBOKYJIBTYPHOMY aHaJTi31 TPOMOB IHIIMX BUIATHUX 0COOMCTOCTEN
Cy4YacHOCTI.
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MOBJIEHHEBI )KAHPU HAYKOBOI'O CTWJIIO B
AHIJIINCBKIA MOBI

Anomayin. Cmamms npuceiauena o2nady ICHYHUYUX MOBLEHHEGUX
JICAHPI6 HAYKOBO20 CMUNIO 6 aHenilcbKiti mosi. Haoano eusnauenns
DYHKYIOHATLHO2O CIMUMIO 8 YIIOMY ™A HAYKOBO2O CHUMIO 30KpeMd.
Posenanymo piznomanimui nioxoou 0o eudinenHs niomunie i JHcaupie
peanizayii 0cmanHv020, AKi 6A3y10MbCs HA MPAOUYILIHOMY, MEKCMOBOMY
Mma KOMYHIKAMueHOMY ACNeKmax seuwd, wio ananizyemscs, a makodic
Ha gopmax tioeo eminenHs.

Kurouosi  cnosa: ynkyionanvhutl cmuib, HAYKOSUUL  CHUID,
MeKCcmosa QhyHKYisl, KOMYHIKAMUBHA (YHKYIS, HAYKOBA KOMYHIKAYIS.

Summary. The article reveals the existing views on the definition of
scientific style and its current genres in the English language. Various
approaches to singling out the subtypes and genres of its realization
based on traditional, textual, and scientific aspects of the phenomenon
under investigation have been outlined. The English language has
become not only the global language but also the universal language
of scientific communication. Therefore, the importance of scientific
publications in it is constantly increasing. Hence, it has become topical
to outline and generalize all the major peculiarities of a scientific style
and its genres. Thus, style is a kind of literary language, a subsystem of
it, making use of its own terminology, vocabulary, idioms, collocations,
and constructions, which is connected with certain spheres of speech.
Consequently, functional style is defined as a peculiar character of
speech corresponding to a certain sphere of a social activity and a
form of consciousness correlating with it. It is created by functional
peculiarities of the language means and a specific speech organization
forming its stylistic colouring.

According to various functions, we can differentiate such styles as
scientific, publicistic, official, and belles-lettres.
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Each of these functional styles finds its realization in a definite genre
depending on its substyles subdivision. The traditional substyles and
genres of a scientific style realization are as follows: scientific proper
(monograph, article, report, conference paper), scientific-informative
(essay, author s abstract, review, synopsis), popular scientific (popular
scientific articles, general public books), educational (textbooks,
handbooks, lectures), technical-scientific (used within a working
environment).

Key words: functional style, scientific style, text function,
communicative function, scientific communication.

AHIIIIICbKa MOBa € OJIHIEI0 3 HAWMNONIMPEHINIMX MOB Y CBITI.
TexHiuHMiA mporpecc Ta mporec rinodanizamnii CpUsOTh TParHEHHIO
MOJIOZIOTO ITOKOJIIHHS IO HAaBYaHHSI Ta CTRXKyBaHHS 32 KOPJJOHOM. Takum
YUHOM, aHTJIACHhKa MOBA CTajga MOBOIO HayKd. B ymMoBax ii po3BUTKY
3pocTae KiMbKICTh HAYKOBUX KOH(EpeHIil Ta BeOiHapiB, y SKHX
0epyTh y4acTh HAYKOBII 3 YChOTO CBiTy. OTXeE, 3pOCTa€ BaXKIUBICTh
nyOuikanii pi3sHUX HayKOBHUX CTaTel Ta qomnoBifei. Tomy X HamucaHHs
AHTJIICHKOI0 MOBOIO YYCHHMH-HEHOCISIMH MOBH TIE€PETBOPIOETHCS Y
JlyKe CKIIaJJHUN MPOIIEC.

AKTyalbHICTh AOCTIIKeHHS BOAYaEMO B y3arajJbHEHHI OCHOBHHX
YKaHPiB HAYKOBOTO CTUJIIO B aHTIIHCHKINA MOBI, IO CTaHe Y HAroIi JJIst
HAITUCAHHS PI3HOKAaHPOBUX TEKCTIB HAYKOBOTO PETICTPY.

Mera naHOi CTaTTi — MOBECTH OIS ICHYIHOUMX MOBIICHHEBHX
JKaHPIB HAYKOBOT'O CTHITIO B aHTJIIMCHKIN MOBI, a JUIsl IIbOTO MIEPeyCiM
Ha/IaTH BU3HAYEHHS (PYHKIIOHAIHFHOTO CTHIIIO B I[IJIOMY Ta HAyKOBOTO
CTHITIO 30KpeMa.

[IpoGieMn HayKOBOTO AWCKYpCY Ta HOTo BepOaibHOI opraHizarii
B PI3HOKaHPOBUX TEKCTaxX MPUBEPTAIM yBary 0araThOX BiTYH3HSIHHX
JIOCJIITHUKIB: O. Tamuupkoi, sKa JOCHIKyBajga OCHOBHI
XapaKTePUCTUKH HIMEI[bKOMOBHOTO HayKoBoro mguckypcy [4], O.
l'mi3geuko, fka omucyBajla WOTO KOMYHIKATHBHO-TIpAarMaTHYHUN
actiepkt [6] ta O. Inpuenko [7], ska po3KpHiIa OCHOBH HOTO
eTHKETH3aIlil. [X TaKoxK JTOCITI/DKYBANH 1 Taki 3apyOiXHiI HAyKOBIIi , SIK
K. Hyland, sxuii BUB4aB aHIIIHCHKY JUIA aKaJeMidHOTO BXHUTKY [16],
A. Mauranen [17], J. Niederhauser ta J. Schiewe — HiMelbKi HayKOBIIi,
SIK1 TOCITIZPKYBaJIM 0COOJIUBOCTI MOBH HaykH [18; 19].
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3a O. C. AxmMaHOBOi, “CTHIIb — 1€ PI3HOBHJ JITEPaTYypHOI MOBH,
MOBHa TiJIcKCTeMa 31 CBOEPIIHUM CIIOBHUKOM, (pazeosoriqyHuMu
BHpa3aMH, 3BOPOTaMH 1 KOHCTPYKIIiISIMH, sSKa ITOB’S3aHA 3 TICBHUMH
cepamu MoBieHHS” [2, . 455].

T. B. SIxoHTOBa BU3Ha4Ya€ CTUIIb “SK CYKYyIHICTh IPUHAOMIB BiZOOPY
Ta CHOJYYyBaHOCTI MOBHHX 3aco0iB YW IX cHUCTeMy, 00 €aHaHy
cribHOW (yHKIIE abo crhiibHICTIO cep Bukopucranus” [15, c.
121].

Pazom i3 M. M. KoxxuHot0, 1111 G yHKITIOHATBHAM CTHIIEM PO3YMiEMO
“CBO€pIMHMN XapakKTep MOBJICHHsS, SKHI BianoBimae meBHiH cdepi
CYCHUIBHOI IisSUIBHOCTI Ta CHiBBITHOCHIM 3 Hero ¢Gopmi CBIIOMOCTI,
CTBOPEHHUI 0COOIMBOCTSAMHU (YHKLIOHYBaHHS B LIl cdepi MOBHHX
3aco0iB Ta criendiyHOI0 MOBICHHEBOIO OpTraHi3alli€lo, SiKa YTBOPIOE 1l
crumicTraHe 3abapsieHas” [9, c. 146].

L. Binoxin po3pizHsie Ha OCHOBI PYHKITIH Taki CTHITI:

® TIi3HaBAIBHO-1HPOPMATHBHOI — HAYKOBUW CTHITB;
iH(OPMaTUBHO-TIPONIATaHANCTCHKOT — IMyOTIMUCTHYHUNA CTHIIb;
HacTaHOBYO-1H()OpMAaTHBHOT — 0QiliiiHO-I110BHIA;
€CTeTUYHO-TH(POPMAIINHOT — XYJ0KHBO-OCNETPUCTHUHUH [12,
c. 8].

J. IllmenpoB 3a KOMYHIKATHBHUM TIJIXOJOM BHUIULIE YOTHPH
(hyHKIIiOHANBHI CTHII: OQIIiHO-AUTOBHHA, Ta3eTHO-iH(pOpMaIiifHAH,
HayKOBHH 1 myOmiuucTnyauii ctumi [14, c. §].

VY “Crunictuni anrmiiicbkoi moBu” 1. B. ApHONBA OnMcaHo 4oTUpU
(dyHKIIOHATBHI CTWIMI: 1) MOETUYHUHA CTHIIb, 2) HAYKOBHH CTWIb, 3)
ra3eTHUH CTHIIb, 4) po3MOBHHHN CTHIb [ 1, ¢. 25].

VYHiBepcaqbHOTO BU3HAUEHHS MOHATTS «HAYKOBHHM CTWIB» HE
iCHy€, OCKUIBKH HOro MOXHA XapaKT€pU3yBaTH B PI3HHX AaclleKTax.
Tak, I.P. Tanbnepin 3a3HauMB, IO «HAYKOBHH CTHUJIb 3YMOBJICHHUI
EKCTPAJIIHTBICTUYHUMH KpPUTEPisIMH, a caMme TMEBHOI MiJIbOBOIO
CTIPSIMOBAHICTIO (JOBECTH TiNOTE3Y, PO3KPUTH BiTHOCHHU MiXK PI3HUMH
SIBUIIAMH| 1 T.1.)» [5, c. 281].

3a cinoBamu M.M. KoxuHoi, «HaykoBa MOBa HE IMPOCTO JIOTidHA,
iii BlIacTMBa caMe IiJKpecieHa JIOTiYHiCTh. Bech mag MOBH TyT
CHPSIMOBaHM Ha T€, 1100 BUCIIOBUTH JIOTiKY BUKJIA1y, ILOMY CIYTYIOTb
cIelianbHi MOBHI 1 MOBJIEHHEBI 3aCO0H 1 B JIEKCUIII, 1 B CHHTAKCHCI, 1 B
CTPYKTYpi TeKcTy» [9, c. 146].
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OxkpiM TOTO, THIIOBUMH JUII MOBH HAyKOBOTO CTHIIIO € TOYHICTh
1 SICHICTB, SIKIi TIEPEBAXKHO JOCATAIOTHCS 3aBISKH OJHO3HAYHOCTI
BUICJIOBJIIOBAHb i BUKOPHUCTAHHIO TEPMiHIB [5].

Taki Bueni, sk H.M. Pasinkina i [.P. T'ajpmepin BHIUISIOTH
TaKy OCOOJIUBICTH HAyKOBOTO CTHJIIO, SIK LIMPOKE BHKOPHUCTAHHS
0i0miorpadivHMX OCKIIaHb, ITUTAT 1 3HOCOK [5, ¢. 283; 11, c. 156].

OTke, TMpoaHaNi3yBaBIIM JOCTIDKECHHS PI3HUX HAYKOBIiB-
JMHTBICTIB, 0auynMo, M0 HAYKOBUA CTWIb — II€ ICTOPUYHO
chopMOBaHHI PI3HOBH MOBH, SKHA MPEICTABIsAE HAYKOBY chepy
CHNKYBaHHS, TPYHTYEThCS HAa TPUHIMUIMI JIOTIYHOCTI Ta Ma€ Taki
BJIACTUBOCTI, SIK MOCIiIOBHICTh BUKIIAAY, a0CTPAKTHY y3arajibHEHICTb,
TOYHICTh, 3aBEPILEHICTh, BUKOPUCTAHHS MEPEBAXHO CIIB-TEPMiHIB Ta
00’ EKTUBHICTD.

3a cnoBamu @. baneBnya «xaHp (OpMY€ETHCS Y MEXKaX KOHKPETHOTO
(hYHKITIOHATBFHOTO CTHJIIO; OCTAaHHIN 3aJa€ OCHOBHI KOOPJMHATH
MOBJICHHEBOTO KaHpy» [3; ¢.96 ].

Koxen ¢yHKUiOHadbHUN CTHIIb PEAi3yeThCS y MEBHUX >KaHpax
3aJIe)KHO BiJ MICTUIIB, Ha SIKi BiH IMOAUISIETHCA.

Tak, 3a H. I'. lmeHko mnpeacTaBiseMoO TpaauIlidiHI MiACTHII
HAYKOBOTO CTHIIIO 1 KaHpW, 0 € QopMamH iXHbOI peanmizalii B
AHITIACHKIN MOBI:

— BJIACHE HAYKOBUH: MOHOTpadist — monograph (book part), cmamms
— article, Haykoo 0onosiov — scientific report, me3u KoHgepenyii —
conference paper; BOHH HaJIeXKaTh JJO TIGPBUHHUX TEKCTiB;

— HaykoBo-iHQopMmaTuBHHI: pedepar — essay, asmopegepam —
authors abstract, oenao — review, anomayis — SUmmary, KOHCHeKm
— SYnopsis; BOHM € BTOPHHHUMH >KaHPAaMH MOBJIEHHS, OCKLIbKH
CKJIaJal0ThCsl HA OCHOBI B)K€ HasBHUX OIOPHMX TEKCTiB, HalyJacTie
MEPBUHHMX, B AKHX iH(GOPMALis 3ropTa€ThC Al 3MEHILEHHSA 00’ €My
TEKCTY;

— HayKOBO-JIOBIJIKOBHIA: JTOBIIHUKU — reference books, croenuku —
dictionaries, kamanozau — catalogues;

— HAyKOBO-TIOIYJIAPHUN: HOTO 3aCTOCOBYIOTh AJISI JOCTYIHOTO
BHKJIay iH(pOpMAIii Ipo pe3ysbTaTh CKIaJIHNX HAYKOBUX OCITIKEHb
Uil HedaxiBLiB, BIH peati3yeTbcsd B TakUX >KaHpax, SK CTarTTi
HAYKOBO-TIOMYJISIPHUX YacOMHUCIB — popular science articles, kHudicKu,
npusHaveni 0N wupoxo2o kona yumauie — general public books;
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— HayKOBO-HAaBUYAQJBbHUW: MIAPYYHUKH — textbooks, nocionuxu —
manuals (handbooks), nexyii— lectures ; ie MOBa HaB4aHHS B yCiX THUTIAX
3aKJIaJiB OCBITH Ta MepPeXi MPOCBITHUIIBKUX YCTAHOB i TOBAPHCTB;

- HAyKOBO-TE€XHIYHUH (BupoOHMYO-TIpOdeciitHa cthepa
BHKOpHUCTaHHS) [8; .68 ].

Bino6pazumo TpaauuiiiHi MiACTHIIL Ta dKaHPH HAYKOBOTO CTUIIIO B
AHITIHCHKIA MOB1 Y HACTYITHOMY PUCYHKY 1:
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Puc. 1. HaykoBi migcTnii Ta ixXHi ;kKaHpH B aHIJICBKIN MOBi
(3a H.I'. Imenko)
3a O. C. TposiHCBKOI MOKEMO 3alpOTIOHYBATH III€ OJUH MiAXi 10
PO3MOiTY HAYKOBOTO CTHIIIO HA IMIJICTUII Ta >KAHPH, IO TPYHTYETHCS
Ha TEKCTOBUX | KOMYHIKaTUBHUX (DYHKIIISIX, IKI CIIPUSIOTH YTBOPEHHIO
JTOJTATKOBHX TIICTHIIB 1 )KaHPIB:
— BJIacHe HayKoBOro: MoHorpadis — monograph (book chapter),
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cTarts — article, mucepraiis — thesis, Te3u — conference paper,
MIOBiJIOMJICHHSI — F'eport, BUCTYI — speech;

— inopmamiifHO-pedepaTuBHOTO: pedepaT — essay, OTIAI — review,
a”oTauis — summary (abstract),

— JIOBiIKOBO-EHITMKJIONEINYHOTO: SHIUKIONENis — encyclopedia
CIIOBHUK — dictionary, NOBITHUK — reference book;

— HayKOBO-HABUAJBHOTO: MIIPYYHUK — textbook, HaBUaIbHHI
mociOHUK — handbook (manual), xypc nektiit — lecture course,

— HaAyKOBO-OITIHHOTO: PEIeH3isd, BIATYK — review, EKCIEPTHHH
BUCHOBOK — peer review;

— HayKOBO-METOJIUYHOTO: METOIWYHHN TOCIOHMK — handbook
(manual), nporpama -- syllabus, iHcTpyK1lis — manual,

— HayKOBO-JUJIOBOTO: MAaTeHT — patent, aBTOPChKE CBINOITBO —
copyright certificate, onuc BUHaxonxy — description of the invention,
cTaHmapT — standard, TeXHIYHI yMOBHW — technical specifications,
pexnamartis — reclamation, complaint [13; c.91 ].

3aJeKHO BiJ KOMYHIKaTUBHOI (PyHKII{ BOHA BUAUISAE Taki MiACTHII
1 )KaHpH:

— HayKOBO-aKaJeMIuHUU: nucepraiis — thesis, MoHorpadis —
monograph (book part), crarts — article, Te3u — conference paper ;

— HayKoBO-iH(opMamiiHwi: pedepar — essay, pe3roMe, aHOTaIlis —
summary (abstract, resume);

— HAayKOBO-KPUTUYHHIA: PELICH3is, OIS — review, BUCHOBKH I0JI0
MOXJIMBOCTI myOdikallii podotu — possibility of publishing;

— HayKOBO-HAaBYQJIBHUU: MIAPYYHUK — textbook, HaBUaIbHHI
nmociOHuK — handbook (manual), xypc nekiit — lecture course [Tam
camo, c. 91].

TakvM YHMHOM, y3aralbHIOYH KiacU(ikallii HAYKOBOTO CTHIIIO,
pO3po0iieH] pi3HUMHU HAYKOBIIMH, 0a4MMO, IO BiH TOJUISIETHCS HA
HU3KY MiICTHIIIB, IKi, B CBOIO YEPTY, OAUISIOTHCS HA YUCETbHI )KaHPH,
SIKI PO3PIZHSIOTHCS OCOOMUBOCTSMH CBOEi CTPYKTYpPH i y CYKYITHOCTI
MIPEJCTABISAIOTH B IIMPOKOMY 00CA31 HAyKOBY KOMYHIKAIIIIO.

[epcriekTHBaMU MOJANBININX JTOCITIKEHb MOXKE BUCTYIIUTH aHAIi3
JEKCHYHUX, CTHIICTUYHUAX Ta TPAMATHYHHUX OCOOIUBOCTEH HAYKOBHX
TEKCTIB Pi3HUX >KaHPiB B aHTJIHCHKIH MOBI.

40



Jlitepatypa:

. Apnonpn . B. CTunucTuka COBpEMEHHOTO aHTJIMMCKOTO SI3bIKA :
yuebHoe nmocoOue i CTYACHTOB Iell. MH-TOB 110 CIIELHaIbHOCTU
“Uuoctpannsie s3b1ku”. Mocksa : [Ipoceemenue, 1990. 301 c.

. AxmanoBa O. C. CrnoBapb JIMHI'BUCTHUYECKUX TEPMUHOB. MOCKBa :
“JIMBPOKOM”, 2010. 576 c.

banepua @®.C. OcHOBM KOMYHIKaTUBHOI JIHTBICTHKH: 1liapydIHHK.
Kwuis: Bumapauunii ieHTp «Akanemis», 2004. 344 c.

. Tamuupka O. b. CyvacHuil HIMEIBKOMOBHHIM HayKOBHH AMCKYpC
3 JIHTBICTUYHOI MPOOJEMAaTHKH: OCHOBHI XapaKTEPUCTHKH Ta
(peiiMoBa opranizaitis : aBToped. IUC. ... KaH. (D0, HAYK : CIIell.
10.02.04 «I'epmanceki MmoBm». Kuis, 2008. 20 c.

. Tampmepua M.P. Ouepku 1O CTHWIMCTHKE AHTIIMHACKOTO S3BIKA.
Mocksa : U31-Bo UT-phl Ha UH. 513., 1958. 216 c.

. I'mizpgeuxko  O. M. ABTOpH3alisi HAyKOBOTO  JUCKYpCY:
KOMYHIKaTHBHO-IIparMaTHYHU acIeKT (Ha MaTepialli aHrTIOMOBHHUX
CTaTeil Cy4yacHHUX €BPOIEHCHKUX Ta aMEPUKAHCHKHUX JIHTBICTIB) :
aBToped. auc. ... kaua. ¢iton. Hayk : crei. 10.02.04 «[epmaHCchKi
moBu» . Kuis, 2005. 20 c.

Inbuenko O. M. ETHKET aHIVIOMOBHOIO HAyKOBOTO IHCKYPCY :
monorpadis. Kuis : IBI] «Ilomitexnikay», 2002. 288 c.

Imenko H.I'. XKanpoBa namitpa HaykoBoi komyHikamii. Haykosi
3amuckd HarmioHaneHoOro yHiBepcuteTy «OCTpO3bKa akaaeMis.
Cepis «®Dinonoriunay. Bunyck 42. C. 67 — 69.

. Koxxnna M. H. Kiaccudukarus n BHyTpeHHIA quddepeHanis
(hyHKIIMOHANBHBIX CTHIeH. CTHINCTHYECKUH SHITUKIONETHYECKUI
cnoBapb. Mocksa : @nunTa, 2006. C. 146 —153.

10.Konecauk A. O. OyHKUIOHANBbHI XapaKTEPUCTHKH HAyKOBOTO

CTHJIIO Ta 1X BIUIMB Ha MEpeKial HAyKOBUX TeKCTiB. EkoHomiuHa
CTpaTeris 1 mepcreKTHBH PO3BUTKY cepH TOpIiBIi Ta MociyT : 30.
Hayk. rpars. Xapkis : XAV XT, 2009. C.664 — 672.

11.Pazuaknna H.M. @®yHKUuOHaNbHasg CTWIMCTHKA aHTJIMHCKOIO

s3bIKa : yue0. mocoOue i MH-TOB U (pak. uH. 513. Mocksa : Beiciias
mkoia, 1989.

12.CyuacHa ykpaiHchka JliTepaTrypHa MoBa. CTHiTicTHKa / 3a 3ar. pen.

aka. . K. binogina. K. : Hayk. aymka, 1973. C. 5 — 55.

13.Tpostackas E. C. OcoOeHHOCTH XaHPOB HAyYHOH IUTEpaTyphI

41



U OTOOp TEKCTOB Ha pAa3lMYHBIX eTanax OOY4YeHUs Hay4YHBIX
paOOTHUKOB HMHOCTPAHHBIM sI3bIKaM. DYHKIIMOHAJIbHBIC CTHIIM.
JluarBoMmeroamaeckue acekTel. Mocksa : Hayka, 1985. C. 91.

14.1lImenes . H. ®yHkunoHamsHO-CTHIIUCTHYECKAs U hepeHmmraus
SI3BIKOBBIX CPEIICTB. I'pammaTrueckue HCCIIeIOBAaHHUSL.
OYHKIMOHALHO-CTHIIMCTHYECKUH  acnekT:  CymnepcerMeHTHast
¢donerrka. Mopdonornueckas cemantika. Mocksa : Hayka, 1989.
C.3-33.

15.5xonroBa T. B. JliHTBicTHYHA TEHOJOTIS HAyKOBOI KOMYHIKaIIii.
JIsBiB : Bug. uentp JIHY imeni I. ®panxka, 2009. 420 c.

16.Hyland K. Academic Discourse. English in a Global Context. New
York ; London : Continuum International Publishing Group, 2009.
256 p.

17.Mauranen A. Cultural Differences in Academic Rhetoric. Frankfurt
am Main : Peter Lang, 1993. 260 p.

18.Niederhauser J. Wissenschaftssprache und popularwissenschaftliche
Vermittlung. Tiibingen : Niemeyer, 1999. 325 S.

19.Schiewe J. Zum Wandel des Wissenschaftsdiskurses in Deutschland
. Reden und Schreiben in der Wissenschaft. Peter Auer, Harald
Bassler. Frankfurt : Campus, 2007. S. 31-49.

42



HO0aia Aynuak
M. UepHiBIIi

HaykoBwuii kepiBHUK: K.().H., 1ou. Miropsia O.B.

OCOBJIMBOCTI ®YHKIIOHYBAHHS ®PA3EOQOJIOI TYHUX
OJMHUIIb Y TBOPAX CYYACHOI AHIJIIMCBKOI
JITEPATYPU

Anomayin. Y cmammi 30iicHIOEMbCA  AHANI3  (DYHKYIOHYBAHHS
@Ppazeonociunux  OOUHUYL 6  CYYACHUX — AHATUCHKUX — XYOOIUCHIX
ouckypcax. A maxoxc po3ensioaiomscs Cy4achi nioxoou 00 npooiemu
BIICUBAHHS (PPA3ZCONIOCTYHUX OOUHUYL ) XYOOICHLOMY OUCKYPCI. Yeaeca
NPUOLISIEMbCS CEMAHMUYHUM OCOOTUBOCMAM (PPAZEONO2IUHUX OOUHUYD
ma OCHOGHUM QYHKYISAM, AKI 60HU 6idieparomyv. 3pobieHo GUCHOBOK,
wo Ppaszeonociuni 00UHUYI NO-0COOIUBOMY BHAUBAIOMb HA XYOONUCHIU
OUCKYPC, @ MAaKodic poonsims 6y0b KU MBIP eKCNPEeCUBHUM [ HA0AMmb
tiomy obpazHocmi.

Kurouosi cnosa: ¢hpaszeonociuna oounuys, XyO0odcHill OUCKYPC,
dyukyii ppazeonozizmis, excnpecusHicmos, KOHMEKCH.

Summary. In this article the functioning of phraseological units
is analyzed in modern English fiction. Phraseological units play an
important role in live speech, so they reveal their features in proper
way only in the context or in a particular situation. Modern approaches
to the problem of using phraseological units in artistic discourse
are considered. Many linguists have studied the functioning of
phraseological units, their influence on artistic discourse, and the use
of phraseological units separately from the context. Attention is paid
to the semantic features of phraseological units and the main functions
they play in the discourse. Phraseological units can fully reveal the
meaning and intent of the author only when analyzing the context of
the work. Analysis of phraseological units in isolation from the context
does not provide disclosure of the full depth of their semantics, as
phraseological units are mostly dependent on the words that surround
them. The stylistic function realizes in language the connotative meaning
of phraseological units. There is only a stylistic color in the language.
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Some functions are constant, inherent in all phraseological units in
any conditions of their implementation; other functions are variable,
inherent only in some classes of phraseological units. It is concluded
that phraseological units have a special effect on artistic discourse, as
well as make any work expressive and give it imagery.

Keywords: phraseological unit, artistic discourse, functions of
phraseological units, expressiveness, context.

AHrIificbka MoOBa 30aradyerbcsl PIi3HUMH  (Ppa3eooTiIHUMHA
OJIMHUIISIMH KOXKHOTO JTHS, BOHU HaOyBaIOTh BCE OUTBIIIOT OMYJIIPHOCTI
cepej JIIoJIeH Ta BiIirparoTh BasKJIMBY POJIb Y MOBI OyAb-sSIKOTO HAPOY.
OueBunHO, 1O imioMH,  (pa3eosorivuHi Ji€CIOBa, MPHUCITIBYS Ta
NPUKa3KH € OCHOBHUMH OAMHUIBSIMU Oyb-SKOT MOBH, 0€3 HUX Haiia
MOBa MOYE 3JaTHCS TIOBEPXHEBOIO a00 HYIHOIO. Taki MOBHI OJMHUII
BIZIIrPafOTh aKTHBHY pPOJIb y HAIIOMy MOBJICHHI, MOBI Ta KYJBTYpI,
POOIISTYM MOBY Ta MOBJICHHS OapBUCTUMHU Ta MPUBAOIMBUMHE. BiTbIITCTE
MMMCbMEHHHKIB TIO-Pi3HOMY BHKOPHUCTOBYIOTH (hpa3eoIOTiuHI OJMHHMIL,
asie €JHa MeTa - 3pOOUTH TBIp OUIBII BUPA3HUM Ta €MOLIHHUM.

Ha choromuimiHii J€Hb HE ICHY€ YITKOTO BHU3HAYCHHS IOHSTTS
(hpaseonorivHa OAMHMILI Ta €IWHOI Kiacudikamii (pazeosoriqHux
OJIMHHUIIb. BiToMi JIIHTBICTH Pi3HUX MPOBIIHUX KPaiH CBITY IMO-Pi3HOMY
TPaKTYIOTb L€ MOHATTS. B aHrjI0-aMepuKaHCHKOMY MOBO3HABCTBI
TEpMiH «(pa3eooriyuHa OIUHMLSD B3araji HE BHUKOPUCTOBYETHCH.
JocuTh 4YacTo aHIMIKHCBKI BYEHI TPAKTYIOTh TEPMIHH «ifiomMay
Ta «(dpa3cooriyHa OJUHUIIY SK TOTOXHI, Ha BIJAMIHY Bijl HaIIMX
BITUM3HSIHUX JocigHuKiB [10].

IIpote, He 3BaXkaro9w Ha T€, 110 (Ppa3eoIOTiTHI O JMHHITH HE TIOBHICTIO
JOCHIDKEHH] BYEHHMH, BOHU JIOCHUTh LIMPOKO BHKOPHUCTOBYIOTHCS
y XYAOXKHIX TBOpax Ta Bimirparorb pi3Hi ¢yHKuii. PisHi TBOpPH
MHUCTETBA BKJIIOYAIOTh Pi3HI THIN BUpaXalbHHUX 3ac00iB, sIKi He
JIMIIIE JIOTIOBHIOKOTH Il TBOPH, ajie i poOJIsATh iX CIpaB/i OCOOIMBUMU
Ta emouiitaumu. Buennii JI.I'.CkpunHuk BBaXkae, mo “¢dpaseonorivni
OJIMHHWII, TIOPIBHAHO 31 CJIOBaMH, € BHPA3HIOIIUMHA 3 EMOIliIHO-
eKcrpecuBHoro nomsiay” [5, ¢.10].

Bapro 3a3naunTH, 1110 Qpa3eonorivyHi OAMHULI BiAIrpaloTh BAXKIUBY
POJb y )KHBOMY MOBJICHHI, TOMY BOHH HaJICKHUM YHHOM PO3KPUBAIOTH
CBOi OCOOJHMBOCTI JIHMIE B KOHTEKCTI a00 B KOHKPETHIH CHTYyallii.
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Sxuio B3ATH 10 yBard (hpa3eosiorivuHi OAWHUIN, SKI HE TPUB’s3aHi
0 IHIIUX CJIB YA TEKCTy, TO TaKWWd aHaii3 € HeedeKTUBHUM,
OCKIJTBKH caMe B KOHTEKCTI MH MOYXKEMO TPOCIIIKYBAaTH OCOOIMBOCTI
(pazeosoriyHuX OOMHULB. Y 3B)SI3Ky 3 LIUM IPOCTEKEHO OCHOBHI
pobaemMu Hee(heKTUBHOCTI (hpa3eosIOriYHNX OJJUHHLb, aJPKE OIHIEI0 3
MIPEpOraTuB, € IXHE BXKUBAHHS Y TUCKYPCI.

BaxuBum (haktom, € Te, 110 BKUBaHHS (PPa3eoOriYHUX OMHUIIb
MO3UTHBHO BIUJIMBAE HA TBIp, HA €CTETUKY CIPUHHATTS PI3HUX CUTYaIlii
Ta BUPAKCHHSI eMOITIHHOTO CTaHy MEPCOHAXIB A0 TIPEIMETIB, JTIOACH,
CUTYAIi}.

Hama wmera — pgocmiguté  0COONMBOCTI  (PYHKIIOHYBaHHS
(hpa3eosorivHuX OAMHUIL B CyYaCHOMY aHTJIOMOBHOMY XYAOXXKHBOMY
muckypei.  O0’ekToM  JocHipkeHHsT €  (pa3eoioriuHi  OJUHHMII
aHTITChKO1 MOBH. [IpemMeToM HAMIOro MOCTIMKEHHS € 0COOIMBOCTI
(yHKIIOHYBaHHSA ~ (Pa3coNIOTIUHNX OAWHHIL Ta crenudika ix
BXMBAaHHS B CyYaCHOMY AaHIJIOMOBHOMY XYIOXHbOMY IHCKYPCI.
AKTyaJbHICTh BH3HA4€HAa TPEHIOM BXKMBaHHSA (PazeosoOriuHuX
OJMHMLB y XYJOXKXHBOMY AMCKYPCi PI3HHUX >KaHPIB Ul PO3KPUTTS iX
(YHKLIOHYBaHHS Ta 3arajbHOTO BIUIMBY Ha TBip, @ TAKOXK 3POCTaHHSI
3aI[iKaBJI€HOCTI /0 KYyJIBTYPHOTO acHeKTy JKHUTTS, IO BiAOUTO Yy
(dhpazeonorizmax. MarepiagoMm gociimkeHHs € kaura Emimi Jlokrapr
“Mu Oynu OpexyHamu”’, i Mu B3sutd 3 Hel 234 (hpa3eoori9YHIX OAMHUII,
MepeBipeHi y aHIIHCHKUX 1110MaTHYHUX CIIOBHUKAX.

Taki BueHni, sk B.M.Bbinonoxenko, A.l.€pimon, JL.I'.CkpunHux,
A.B.Kynin, B.J1.Yxuenko, C.C.€EpMOJIEHKO Ta IHIII JOCII/PKYBaIU
3BYI30K MK XYJIOKHIM TUCKYPCOM Ta (DPa3eoIOTIYHUMH OJMHUIISIMH,
npote QYHKITIOHYBaHHS (Pa3eoIOTi3MIB 3aJTUIIAETHCS BITKPUTUM TSI
HOBHUX JOCJIi/PKEHb.

Jliareict A.L.€dimoB Bkasye Ha Te, MO “PpazeoyoriuHi OAWHHII
BiZIIrpaloTh MPOBIJHY POJb y CHUCTEMi MOBHHX 3aCO0IB XyIOXKHBOT
BHPA3HOCTI, BOHU BU3HA4YalOTh CTWIL” [2, ¢. 280].

Buennii B.M.BinonosxeHnko 3a3Hayvae, 1o “(pa3eosioriyia oIuHHLLS
[103a TEKCTOM — Ii¢ abCTpakTHa cXeMa, SIka B KOKHOMY BMIIQAKY
HaloBHEHA O0COONMBUM, YHIKQJIBHUM VIS LBOI'O KOHTEKCTY 3MICTOM”
[1, c. 72-73].

®inonor JL.I.CkpunHuK BKka3ye Ha Te, 10 “(hpa3eoori3Mu BUPAKAIOTh
nepe/IyCciM, CTaBJICHHS JIO TIPESIMETa, JIii Ta SBHUIIA, OJHOYACHO OLIHIOKYN
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Ta eKCIIPECUBHO XapakTepusytoun ix” [5, c. 9-11].

Y HamoMy BUBYEHHI MH BpaxyBaqu Oarato (QYHKIIH, sKi
(hpazeooTivHI OIMHUII MOXKYTh BUKOHYBATH B TEKCTI, aJie IesKi 3 HUX,
Ha HAaIll TIOTJIsA]], He3HATYII, a IesKi JTy’Ke CXO0Ki Misk co0ot0. Ock uomy
MH BBaKa€MO, IO Li (YHKUIl 3acIyroByIOTh Ha yBary i morpedyoTh
JEeTalbHOTO BHBYCHHSA: HOMIHATHBHA, MparMaTHYHa, EMOLIHHO-
eKCIPEeCHBHA, OLiHHA, (DYHKIIiSi MOBHOI XapaKTEepUCTUKU MEPCOHAXA,
(yHKIIiSI CTBOPEHHS TYMOPY Ta caTtupH, pyHKIIisI iepeadi BHY TPIlIHIX
SKOCTeH TIepcoHaka Ta (PYHKINS TOPTPETHOI XapaKTEPUCTHUKU Ta
300pa’keHHS 30BHILIHBOIO BUIJISIAY JIFOJUHU.

HominatuBHa GyHKLIs Bigirpae 3Ha4Hy poJib y COPUHAHSTTI CUTYyawii
B IIIJIOMY Ta y MO3HAYCHHI PI3HUX BIACTUBOCTEH 00’ €KTIB, HAPUKIA;
“We are old-money Democrats” [9]. ®paszeonoriuHa OJMHULIS
old-money — crapi rpomr, apucTOKpaTH. B TeKCTI TepexianeHo,
SK CIIOKOHBIUHO Oarati yfonu [4]. HowmiHaruBHa (YHKIIS B IIBOMY
pEUEeHHI TMOJIsITae B TOMY, 110 caMe 3aBIsAKH (Ppa3eosoTiyHii OMHMHMIIL
old-money, MoxxHa 3po3ymiTu comiaabHUi cTaH ciM’i CHHKIepiB.
Binbie Toro, aBTOp BXKHBaE came 1ei (pa3eonorizm, aake BiH HiTKO
nepenae iHPOpPMAaIIiIo PO Te, IO 1 JIOAW MaloTh CHaJIKOBE 0araTcTBo,
SKOTO IM BUCTAQ4MTh HaJlOBro. Ha Hamy nyMKy, 1€ peueHHs BKUTE Ha
caMoMy IOYaTKy TBOPY 3aJIsl TOIO, 100 aKIIEHTYBATH yBary Ha LIbOMY
(akTy Ta 1100 B MOAANBLIOMY MU MOTJIM CIIPUHMATH CUTYaLilo TaKolo,
SIK BOHA €.

Sk OaunMmo, HOMiHAaTUBHAa (YHKIIS Bifirpa€ BayJIUBY pOJb Y
PO3YMiHHI cHUTyamii B I[IJIOMYy, ONUCYIOYH KHUTTS 1 MOOYT TOJOBHUX
repoiB, X AisUIbHICTh, OCOOMCTI CTOCYHKH, 1 MMCbMEHHUK HAMAaraeThCs
BUKOPHUCTOBYBATH (H)Pa3€0IIOri3Mu JUIsl AETAIBHOTO OIIUCY.

[Iparmatnuna ¢yHKIisE BimoOpakae CTaBIEHHS MOBIS IO
MeBHUX Jil uM caiB. M. 3axapoBa BKa3ye Ha Te, [0 «3a JOIOMOI0OI0
(pa3eosoriyHuX OJWMHHIL ABTOP HAaMaraeTbCsi OXapaKTepU3yBaTH
neBHUH (parMeHT AaiiicHocti» [3, c. 115]. Ha Ham norusia, iHKOIH
BXKO CKa3aTW, YW € Il OJWHHWIN CIpPaBai NparMaTHIHUMH, a HE
OI[IHOYHUMU B JCIKUX KOHTEKCTaX. ToMy MU AiOpaiu MpUKIIATH, sIKi
HAHOUTBIII HAOYHO JEMOHCTPYIOTh MParMaTU4Hy (PYHKIIIIO.

Hanpuxnan: “It’s putting me off my game” [9]. ®pa3zeonoriuna
omuHuLs off one’s game — He y dopmi. B TekcTi mepeknaneHo, siK
BUBOAUTH 3 TpH [4]. JleHOTaTHBHE 3HA4YEHHS 11i€T (ppa3u — moraHo rpatu
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B Oylb sIKy TPy Yd CIIOPT, IPOTE CaMe TYT BXKHBAETHCS KOHOTATUBHE
3Ha4eHHA. | OIOBHMIA T'epoid, MICIIA JOBrOi PO3IYKH MOOAYNB JiBUMHY,
s;Ka HOMY TI0JJ00A€THCS 1 TOBOPHUTH PO T, IO i1 30BHINIHIA BUTIISAL
BUBIB HOT0 3 'pyu. MOKHA TIPUITYCTUTH, IO IIUM CaMHM, BiH TIOKa3ye
CBO€ CTaBJICHHS 110 Hel, a caMe, IO BOHA HoMy HoA00aeThes i BiH
po3ryOMBCsl, TIOOQUMBIIK, 10 BOHA CTajia I¢ KPacUBIIIO0. [HImwmii
npuknan: Mummy snapped. She said to get hold of myself [9].
®pazeonoriyHa oguHULA fo get hold of myself —otsmutucsa. B Tekcti
TepeKyafcHo, K MpUiTH B cede [4]. Mama 3acymKye CBOIO TOHBKY i
Hakazye 1i MpUITH 10 TAMHU, B3ATUCS 32 po3yM. Jlana ¢pazeonoriuna
OJIMHHMIIS ITiIKPECIIOE YUTAYy, MOMEHT TOTO, 1[0 CTABJICHHS MaMH JIO
CBOE€T JIOUKH € HeI0AIMM Ta MOMEHTaMU Oal Ty KIM.

Inmuit npuknan: “Mummy snapped. She said to get hold of myself”
[9]. Dpaseosoriuna oxuuuil to get hold of myself —3i0parucs 3
cuaMu. Y TEKCTi TIepeKIaaeHo, K oTaMuTHCA [4]. CTaBieHHS MaTepi
y Li# cUTYyaIlii € CKOpilI 3a Bce HeOailIy>)KuM, aJi’ke BOHa HiOW Haka3ye
CBOT# JTOHBIII OTSIMUTHUCH Ta B3STHUCH 3 TOJIOBY.

OninHa (yHKLiS A€ aBTOPY MOMKIHUBICTH OIIIHUTH HEPCOHAXIB,
noii, micus. BaxiauBo mam’srtaT, 10 Oy/Jb sKa OIIHKA MOXE
OyTH pi3HOI, HAMPUKIA] MO3WTHBHOIO, HETATHBHOIO a00 HABITH 1
HEUTpaJIbHOIO.

Sk MU BKe 3a3HavYaIM paHimie, GyHKIIiS OLMIHKA Ay»Ke BaKIHBA JUIS
PO3yMiHHSI KOHTEKCTY Ta KapTHHU TBOPY 3arajioM, OCKUIBKH caMme 3a
JornomMororo i€l GpyHkmii yepe3 ¢pazeonoriuHi OAMHULI aBTOP MOKE
OLIHIOBATH IEBHI MO/Ii1, BUCJIOBJIIOBATH JYMKH IIOJI0 PI3HUX CUTYAaIlil
Ta aHaJIi3yBaTH JIii IEPCOHAXKIB.

Bapro 3a3nHaunTH, mo ANS KOXKHOTO YHTada TOHATTS «I00pe» i
«IIOTaHOY» BIJPI3HIIOTHCS, 1 TOMY OIIIHKY NMEBHUX MPEIMETIB YU il
KOXCH CITPUUMATHUME I10-CBOEMY.

HaBenemo mpuxnan BxuBaHHS (Hpa3eoiorizMiB, IO 31€0UIBIIOTO
BUKJIMKAIOTh MO3UTUBHE, CXBallbHE, PaJliCHE CTaBJICHHs y yurTava: “/
am taking charge of my life. I live according to my principles”[9].
Opaseornorivna onauHWIS to take charge of — B3ITH Ha cebe
BiJINIOBIIabHICTE. Y TEKCTI MEpeKIaeHo, SIK KOHTPOJIOBATH JKHUTTS
[4]. ¥V ubomy KoHTEKCTi (paszeoyoriuHa oguHULS fo take charge of
BXKUBAETHCS TOJIOBHUM TEPOEM Yy TO3UTHBHOMY AacCIEKTi, aJKe BOHA
TOBOPHUTH MPO T€, IO MOXKE KOHTPOJIIOBATH CBOE YKUTTS, CBOI BUMHKH 1
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1e Jye 100pe, aJKe BOHA OIIHIOE CBOE UTTS SIK yCIIIIHE. 3BUYAiTHO,
1 ¢pazeonoriuHa OAMHML MOXKE BHpPaKaTH 1 HETATHBHY OIIHKY,
MPOTE B IHITUX CUTYAITisX.

Hlono ¢pas3eosnorivHuX OIUHMLB, SKI BHPaKalOTh HEHTpaIbHY
OLIIHKY JI0 CHTYyallii MU MOXEMO HaBECTH Takuil mpuknan: “Our kiss
turns the world to dust. There is only us and nothing else matters” [9].
®paseonoriyna oguHuL fo turn the world to dust — epeTBOpUTH CBIT
Ha TIJI, TIEPEKIIa]] Y TeKCTi BiJIMTOBITAE CIOBHUKOBOMY Tepexiamy [4].
Came 1iefi paszeosioriaMm € HEUTpaTbHUM B JAHOMY KOHTEKCTI, amke
aBTOp KOHCTaTye (PaKT, MIO Iei MOILIIYHOK 3MiHUB BCE, MPOTE 30BCIM
HE YTOYHIOE UM AOOpE L€ UM [TOTaHo.

Tak, sSK me MmiUIITKOBAa JApaMa, aBTOpP JOCHTH YacTO BIKHBAE
(paseosoriuHi OJMHUII, SKi MalOTh HETATHBHY OIHKY, HAIPUKIA[:
“I tried with Bonnie. But they’re beyond my help,” Mirren says”
[9]. ®pazeonmoriuna omuaUI beyond help — noza oonomocorw, y
TEKCTI TepeKyageHo, sk O0e3HaniiHo [4]. I'epoii mokasye depes mei
(pazeosori3M CBOE po3uyapyBaHHS, CBOE HEraTHBHE YSBJICHHS LIOMO
i€l cuTyaii, i HOro JymMKa HaBpsiA UM 3MiHUTHCS.

EmoniiiHo-excnipecuBHa (yHKIiS 10Ja€ iHTepecy 0 Oyab-sSKOro
TBOPY, Ha HAIII TIOTJISAT, CAM€ 3aB/ISIKH €MOIIISIM YUTAYeBI [IKaBO YUTATH
TBip, CIIOCTEPIraT 3a PO3BUTKOM TOMIA Ta CITIBIIEPEIKUBATH TEPOSIM
TBOpY. SIK MU Bke 3Ha€MO, EMOLIWHICTh BiAIrpae Ba)IJIMBY POJIb IS
CIPUMHATTS cUTyalii, (ppazeooriuHi oAWHHULI MOXYTh OyXe A00pe
JOTIOMOTTH TIepelaTH L0 EKCIPECHUBHICTh Ta JOHECTH A0 4YHTaya
OCHOBHY iJieto. Bce emoliiiHe 3aBKAM € EKCIIPECUBHHUM, OCKIJIBKH
eKCIIPECUBHICTh BKJIIOYAE  COIIaTbHO-TICUXOJIOTIYHI  OCOOJMBOCTI,
MOJAJIBHICTD, OIIHKY, 0Opa3HICTh Ta iHIII €IEMEHTH, IO BILTUBAIOTH
Ha YUTaya i pa30M CIPUMMAIOTHCS SIK LJIiICHA KapTHHA.

B upomy TBOpi Oarato ¢pazeonoriaMis, sKi BAKOHYIOTh €MOLIIHO-
excnpecuBHy (yHKIIit0, Hanpuknan: “Then, before me, the bookshelves
burst into flames, the gas-soaked paper burning quicker than anything
else”’[9]. ®pazeonoriuna onuHULs to burst into flames — BUOYXHYTH
BorHeMm [4]. Komm Tpammmiacst moskexka, aBTOp CIICIIIBHO B)KHBAaB
JIOJaTKOBI (ppa3eornorizMu, o0 3pOOUTH IO KAXJIUBY OIS 1€ O1IbII
€MOLIIHOIO JUIs YnTaya.

OyHKIiST MOBHOT XapaKTEPUCTUKU MEPCOHAXKa BUKOPHUCTOBYETHCS
JUIEL PO3YMIHHSI MOBH TEPCOHaXa, 1, SK MH 3HA€MO 3a JIOIOMOTOI0
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MOBH, BH MOETE 3pO3YMITH, sIKa JIFOJAWHA [IEpel BaMH, SIKUI XapakTep
y ILi€i JIIOMHY 1 HaBiTh KWW Y HEl HACTPil B IIell MOMEHT, HAIIPUKIIA/I;:
“Mummy wipes the mess while Bess runs upstairs to bring Granddad
clean trousers. Carrie scolds the boys about their actions”[9].
®paszeonoriyHa onuHUILI t0 scold about — nasmu, B TEKCT1 IEpeKIIaICHO,
SIK BITYUTYBATH XJIOMIIB [4]. 3aBnsku (pa3eonorizmaM MU 3p03yMieMO
MOBY IIEPCOHAXKA, CKJIAIAEMO MOBHY XapaKTEPUCTHUKY, SIK MU 1 3pO0OHIIN
3 Kepi: BoHa 10cHTh CyBOpa KiHKa 1 JTOOHUTH, 11100 OYB MOPSIOK.

OyHKINA TYMOPY Ta CaTHPH Ja€ YHUTA4YCBI MOXKIUBICTH OyTH B
MO3UTHBHOMY HACTPOI, 1 0y 1b-sIKWH TBip HAOyBa€ 0COOIMBOTO 3HAUYEHHS,
Hanpuknan: “It is true I do not suffer fools. I like a twist of meaning.
You see? Suffer migraines. Do not suffer fools”[9]. ®pa3eonoriuna
onuuuls suffer fools — tepnitTh HEPO3YMHHUX,Y TEKCTI MEPEKIIAICHO
TEpIiTH HEe MOITU IypHIB [4]. ABTOp TOCHTPH IIKaBO TMOENHYE IEH
(hpaseonorizM 3 iHIIMMH CJIOBAa ¥ TBOPi, TepOil BKa3ye HA Te, IO BiH
MOYKE TEpITiTH TOJIOBHHUI OiNlb, aje He AypHiB, HIOM i3 >KapTiBIUBUM
migTekcToM. bijble Toro, ocTaHHi pSAAKA TBOPY 3aBEPLIYIOTHCS CaMe
LUMH PEYCHHSIMH.

Came 3aBASKH CMiXy Ta KOMIYHHM CHTyalliiM 4YMTad BiJuyBae
JIOTIUTIIMBICTh, a Oynab-sSKUW TBIp HaOyBae OCOOJIMBOIO 3HAYCHHS,
a/pke CMiX Ta TIOCMIIIKK — TPeporaTuBa ycImixy. Y TBopi «Mwu Oymnm
OpexyHamMm» YacTO aBTOP BHKOPHCTOBYE (Ppa3eoIOTidHI OAMHUII 3
KapTIBIMBUM €(PEKTOM, LIO0 MiAKPECIIOE OCOOIMBY 3HAYYIIICTh [[LOTO
TBOPY JAJIsI IATITKIB, /IKE BiH € HE TIJIbKH IOBYAJIbHUM, PO3BAKAIbHHM,
a ¥ )KapTiBIUBHUM.

OyHKIis mepepadi BHYTPINIHIX SKOCTEH TepCOHaXKa BUSBIISE
BHYTPIIIIHI OCOOJIMBOCTI XapakKTepy: BHIady, MOUYYTTs, BHYTPIITHI
XBHJIIOBAHHS Ha OCHOBI 4OT0 CTBOPIOEMO HOPTPET BHYTPILIHIX AKOCTEH
MepcoHaXka. 3aJe’HO BiJ cUTyalii 0JjHa 1 Ta K (hpaseosoriyna oTMHULS
MO’KEe BKa3yBaTH Ha Pi3HI pUCH XapaKTepy Ta BHYTPILIHI OCOOINBOCTI
ocobucrocti. Hanpuknan: “She was quick to judge and played favorites,
but she was also warm” [9]. ®pazeonoriuna omuHUIA to play favorites
— gubupamu ynobienux, B TEKCTI TEPEKIANIEHO, SK HE OTHAKOBO
BiqHOCUTHCH [4]. MU 3po3ymiemo, 1o 6a0ycst BuOHpae yiro0IeHIIiB Ta
He JITOOUTH BCIX 0JIHAKOBO, 1€ BKAa3y€ HaM Ha Te, 110 i1 BHY TPILIHIN CTaH €
HECTIOKiHHMM, BOHA AITMTH AUJTUTH BHYKIB Ha KPALIMX 1 TIPIIHX, a OTKY,
Mae opcTkuii xapakrep. llle onHa ¢paseonoriuna OAUHUI SICKPABO
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MoKa3ye MO3UTUBHUE cTaH niepcoHaxa: “Granny Tipper s mouth made
a straight line. Then she showed all her teeth and went forward” [9].
®paseomnoriyna oguHALS 0 show all teeth — MOCMIXHYTHCS 10 CaMHX
ByX [4]. Came B Ti MOMeHTH BOHa Oyia niaciuBa. [Hima ¢pazeonorigaa
OJIMHUII TIOKAa3y€e CWIIbHI XBWJIIOBaHHS IMepcoHaxa: “‘On impulse, [
take a pad of sketch paper and a ballpoint from Taft’s room and begin
to draw” [9]. ®pazeonoriuna ogMHUIS on impulse — IMITyJTbCHBHO
[4]. baunmo, 110 AiBYMHA € TOCUTH HECTAOUTHFHOIO Ta IMITYJILCHUBHOIO,
1l moBemiHKa MOXE TyKe IMBHUAKO 3MIHIOBATHCh, a JJII TOTO, IOO
3aCIOKOITHCH, 1 HEOOX1AHO MOMaTIOBATH.

OyHKIiS MOPTPETHOI XapaKTEPUCTHKH TaKOXK € 3HAYHUM
MOKa3HUKOM, OCKIJIbKU OTMC 30BHIIIHOCTI HE JIMIIE CTBOPIOE BPAXKECHHS
npo MepCoHaxa, alie i rnepeaae pizHi pUCH HOro xapaxkTepy Ta oopasy.
Hampuknan: “Mummy and I are two of a kind, in the big house with
the porch at the top of the hill” [9]. ®pa3eonoriuna oguHAL Iwo of a
kind - nyxe cxoxi [4].

3aranoM, BKMBaHHS (Ppa3coJOriyHUX OAWHHIL B CyYaCHOMY
AHITIOMOBHOMY XYAOKHBOMY JHCKYpCi Biflirpae Ba)JUBY poiib. Mu
3’sICyBaJM, 1O BCl 3rajjaHi Hamu BHIIE (QYHKIIT OyJIu BXUTI y TBOpi
Emini Jlokrapt “Mu O6ymu 6pexyHamu”. Jleski 3 BkazaHuX (PyHKIIIN
€ CXOXXHMH MDK €000, HANpuKIan, IparMaTHYHa Ta OIliHHA
(hyHKIiS, QYHKIS MOBHOI XapaKTEPHCTUKU MEPCOHAXKA BKHBAETHCS
JOCUTHh HEYacTO B IIbOMY TBOpi, Ta, HABIAaKH, aBTOP BHKOPUCTOBYE
Oarato  (pa3ecoyOriuHUX OJUHMIIL 3 EMOIIHHO-EKCIIPECUBHOIO
dyHKIier0. Y pe3ynbrari TOCHiKeHHS 3’ sICOBAHO, 110 BUKOPUCTAHHS
(hpa3eosoriuHNX OJWHWIL Yy TBOpi, HAAAIOTh HOMy OOpa3HOCTI,
OKUBJISIOTh WOTO Ta pobisaTh OuThIn BupasHuM. OTxe, (paszeosoris
3aJIMIIAETHCS IEPCIIEKTUBHUM HAIPSMOM JIHIBICTUYHUX JOCIIIKEHb,
nepeaycimM y ¢yHKUiOHyBaHHI (pa3eoyoriuyHuX OJUHHLE Ta IXHBOMY
BIUIMBI Ha XY0XKHIH JTUCKYpC.
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Auina JlymkeBny
M. YepHiBii

Hayxoswii kepiBHuk: kK.(.H., nou. bemneit O.B.

PO3BUTOK KOMIIETEHTHOCTI INChbMA YYHIB
CEPEJIHHOI IIKOJIM HA YPOKAX AHTJIIMCBKOI MOBH
B YMOBAX JUCTAHIIIMHOT' O HABYAHHS

Anomayisn. Cmamms npucesyena UYEHHIO UWLISAXIE PO3GUMKY
KOMNEMeHmMHOCI NUCbMA YYHI@ CEpeOHbol WKOAU — HA YPOKAX
AHeNIUCHKOT MOBU 8 YyMOBax oucmanyitinoeo Haguanus. Ocobrueocmi
ma emanu opmy6anHs KOMNEMEHMHOCMI YUHIG Y NUCbMI, d MAKONC
NCUXONI020-8IKOBT 0COONUBOCMI VUHIE CepeOHbol wKoau Oyau 63ami
0o ysacu. Ilepesacu ma HedONiKU 6NPOBAOINCEHHS OUCTNAHYIUHO20
HAaBYAHHs OYIU 3A3HAYEeH] Ma NPOAHANI308aHl. Y cmammi po32eisaHymo
Mmooicnueocmi  @ukopucmanus  Ilumepnem  pecypcie 6  ymoeax
OUCMAHYIIHO20 HAGUAHHSL.

Kniouosi cnosa: komnemenmuicms nucoma, OuCmanyitine Hag4auHs,
InmepHem-pecypcu, nCuxono20-68iko8i 0coOIUB0CHI, cepeoHs WKOJA.

Summary. The article is devoted to the development of writing skills
of secondary school students in English lessons in terms of distance
learning. Features and stages of formation of students’ competence in
writing, as well as psychological and age characteristics of secondary
school students were taken into account. The advantages and
disadvantages of implementing distance learning have been identified
and analyzed. The article also considers the possibilities of using
Internet resources in terms of distance learning. The methodological
foundations of teaching English in distance education were analyzed.
The use of technological platform in the system of distance learning
of English was theoretically substantiated. The formation of students’
knowledge and skills during distance learning were analyzed. On
the basis of comprehensive study of the problem of learning English
in secondary school in terms of distance learning theoretically
substantiated the possibility of using Internet resources in distance
learning and their compliance with modern standards of education in
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secondary schools. The theoretical significance of the results is to create
a methodology that involves the use of Internet resources in English
lessons in secondary school, in accordance with the proposed exercises
and games, designed taking into account the psychological and age
characteristics of secondary school students. Methods of control and
testing of students’ knowledge in the conditions of distance learning are
determined.

Keywords: writing competence, distance learning, Internet
resources, psychological and age features, secondary school.

Due to Ukraine’s accession to the international community,
openness to foreign investment in tourism, education, industry and
other sectors of the economy, the need to learn foreign languages, in
particular English, has increased. That is why in today’s conditions the
importance of effective teaching of English, the search for new, more
advanced approaches and technologies for their learning, which would
ensure the achievement of high results.

Foreign language written competence is an effective means of
forming a student’s personality. This type of competence promotes
the development of personal qualities of the student, increases the
level of interest in mastering the language, allows to use not only the
consciousness of the student, but also his feelings and emotions.

Therefore, the problem of forming the competence of writing in
secondary school students has become especially relevant, which
necessitates increased attention to the educational process of students.

The strongest argument for distance learning reforms is not
only the constraints caused by the emergence of new diseases in the
world, but also the rapid potential of students who do not have access to
traditional teaching methods or specialized courses and their desire to
acquire knowledge regardless of place of study or financial limitation.

Mastering a foreign language written competence has been an
integral part of the practical goal of learning foreign languages in the
secondary school of Ukraine for more than a decade. Modern textbooks
in foreign languages, developed taking into account progressive
trends, contain materials for teaching written language as a obligatory
component, and the pages of professional periodicals regularly raise the
issue of the effectiveness of the developed materials and finding new
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ways to improve them.

Writing is defined as a sign system of language fixation, which allows
with the help of graphic signs to transmit information at a distance and
fix it in time; written speech is a form of language that is associated with
the expression and perception of thoughts in graphic form; the concept
of written competence implies not only the acquisition of the necessary
knowledge, skills and abilities, but also the psychological readiness to
use them. After all, psychological barriers often slow down the process
of mastering writing. The student’s foreign language written competence
includes: adaptation to new ideas, respect for foreign language culture,
ability to analyze and compare the phenomena of foreign language and
own culture, etc. [1, p. 185-186].

For the effective formation of written competence it is necessary to
provide internal and external conditions for the perception of written
speech as a type of speech activity. Among the internal conditions can be
noted the needs and motives provided by the didactic, methodological
and specific principles of teaching for written speech. Among the
external conditions, a special role belongs to the means of learning,
in particular computer. Multimedia curricula designed in accordance
with the principles of using technical teaching aids can perform
educational, motivating, individualizing and control functions and
provide methodological support for classroom and independent work
of students.

Among the pedagogical conditions for the formation of English-
language written competence should be noted: the teacher’s focus
on the values of intercultural dialogue, which can be manifested in
cognitive, emotional and active aspects; intercultural competence of
the teacher, pedagogical and personal tolerance, focus on the pedagogy
of cooperation; designing the content of dialogue of cultures taking
into account cultural educational information; taking into account
the originality of the values of native culture, their relationship with
universal values and other cultural values [6, p.16-17].

The formation of English-language communicative competence is
facilitated by the saturation of the content of English language teaching
with cultural information; organization of the learning process as a
dialogue of cultures, use of the educational potential of folklore; use of
interactive forms, methods and techniques of development of foreign
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language speech activity; use of original textbooks; integration of
traditional methods with the latest learning technologies [2, p.201-203].
There are three stages of work on the formation of foreign language
speech competence in writing: 1) receptive, 2) receptive-reproductive,
3) productive. At the first, receptive, stage there is a reading of the sample
text and its analysis, which students implement under the guidance of a
teacher through a heuristic conversation. The receptive stage combines
reading and writing. In the second, receptive-reproductive stage,
students master the individual actions necessary to generate a new text
(for example, learn to write an introduction to the text-description or
the final part of the letter). At the third, productive stage, own texts are
generated or secondary texts (annotations, abstracts) are created [3].
There are three groups of basic writing skills and, accordingly,
three groups of exercises: I group of exercises - exercises for the
development of writing skills of different types of writing (description,
message / story and reasoning); Il group of exercises - exercises
for development of skills of writing of texts of academic genres of
writing (plans, translations, reports, articles, essays, etc.); III group of
exercises - exercises for the development of writing skills of different
genres of written communication (notes, informal and formal letters,
announcements, short autobiography, questionnaires, etc.) [5, p.49].
The ability to write is complex and covers skills in calligraphy,
spelling, construction of written expression - composition (beginning,
main part and ending), lexical and grammatical skills. The ability
to write is developed throughout the school year in parallel and
interconnected with the teaching of reading and speaking. The
development of writing skills is carried out in a certain sequence. The
role of writing varies at different levels of education. Thus, at the initial
stage, the goal of mastering the technique of writing and mastering
sound-letter correspondences is realized. These skills are necessary for
the development of reading and speaking skills. At the secondary level,
the main thing is to learn spelling in connection with the accumulation
of new language material. At the same time, written speech is being
developed as a means of promoting the formation of oral skills. At the
senior level, previously acquired writing skills are improved along with
the improvement of oral speech. A certain place is also occupied by
work aimed at mastering the spelling of new language units. In addition,
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written speech plays another important role - it becomes an aid in
students’ independent work on the language, in particular to create their
own messages and thematic works.

Educating the rising generation is a very responsible task facing the
school, the family and society at large. The education of students of
different ages has its own specifics. It is known that adolescence needs
special attention from teachers.

According to Kon L.S., the knowledge gained in the process of
learning acquires special significance for the personal growth of a
teenager. They become the value that provides a broader horizon,
which allows them to take a certain status among peers. Assimilating
the life experience of loved ones, the teenager begins to navigate well
in the environment. For the first time in the transition age there is an
independent focus on the search for new knowledge: together with
peers the teenager goes to art and technical exhibitions, museums, goes
to theaters, attends circles of technical creativity, travels [7, p. 230-232].

It is during adolescence that the inner attitude towards school and
education changes. At this age there are new motives for learning: the
desire to be educated, the desire to settle in the future, further learning,
the desire for self-affirmation and self-improvement, the need to comply
with the requirements of parents [4, p. 126-127].

For any learning, communication is an integral part of the pedagogical
process and its effectiveness depends on the level of communication.
Interaction between students and teachers in distance learning takes
place within an artificially created communicative space. This space
provides an established situation of interaction, in which there is a
place, time and mutual desire for communication, aimed at achieving
the goals of the learning process.

Feedback from the teacher is an important factor in learning. The
child must see his successes and learn to work on mistakes. Success-
oriented students are more likely to achieve their goals.

Distance learning creates new challenges for compliance with the
norms and rules of academic integrity. The most important prevention
of cheating is the moderation of the load, because quite often children
write off due to lack of time, because there are too many tasks. Therefore,
teachers during distance learning should predict the time that children
will need to complete tasks.
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Regarding the advantages of distance learning, in our opinion, these
are: interactivity of learning, cost-effectiveness of distance learning, as
well as the absence of the problem of purchasing educational materials
and textbooks.

To provide distance learning to students, the teacher can create their
own web resources or use other web resources of their choice. At the
same time, it is necessary to provide students with recommendations
on the use of resources, sequence of tasks, features of control, etc. To
teach children about academic integrity, it is important to give correct
references to the sources of information used.

When learning with personal devices, you should consider the variety
of these devices and choose the resources that are most suitable for
different platforms (personal computers, tablets, Apple mobile devices,
Android, etc.). An important point is the need to register students on the
web resource, because you should keep in mind information security
and minimize the number of platforms on which we offer students and
teachers to register. It is necessary to carefully read the rules of using
platforms and, as far as possible, to minimize the amount of personal
data recorded on them [8, p. 15-17].

Video conferencing, chat,blog, forum, social networks, Google
Classroom platform, LearningApps.org (LearningApps.org) all these
resources and platforms help to organize effective distance learning.

The use of modern information technologies can improve students’
motivation to learn, their responsibility, level of self-realization,
formation of communication skills and intercultural competence. This
can motivate stronger students to help others and strengthen interaction
between students.

The problem of formation of foreign language competence has both
sociological and personal character, because a person can largely fully
develop and realize their abilities only with a sufficiently high level of
speech development.

The system of exercises is based on three types of exercises:

1) analytical (for the finished text), which mainly require text
analysis or comparison of texts in writing;

2) reproductive and constructive, involving the transformation,
change, addition and continuation of the text in writing;

3) creative, aimed at improving students’ skills of monologue and
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dialogic presentation ofideas, their understanding of the stylistic function
of language, require a differentiated approach to the development of the
culture of written speech, improving stylistic literacy.

Thus, the concept of «competence in writing» is the final stage of
learning English from the standpoint of reading, listening and speaking.
After all, the competence of writing is evidence that the student has
reached a sufficient base of knowledge of a foreign language to conduct
a certain level of communication.

Adolescence requires a lot of attention, thoughtful content and
form of interaction between teacher and student. At this age, teachers
often have conflicts with students, which is due not only to the age
of adolescents, but also the fact that some teachers do not show the
necessary flexibility in their relationships with middle school students,
do not take into account their physical and mental development.

The use of distance education in secondary school students learning
a foreign language is an important step forward in teaching students
when schools cannot provide classroom learning due to, for example,
an epidemiological situation, as happened in 2019-2020 and gaining
knowledge in the traditional way, while maintaining flexibility and
convenience and expanding the quality and efficiency of both methods
of communication. It is by applying a combination of pedagogical
knowledge and modern technologies that successful student learning
can be realized. With the development of high technology in the
world, the use of distance learning through electronic devices, the
Internet, computers in the learning process is growing, and we must
synchronize the traditional way with it and increase our ability to work
with technology to expand knowledge. More and more teachers and
students are learning about technologies, using them and incorporating
them into their learning style, and these technologies provide practical
and creative ideas and force them to create their own modern teaching
methods.
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META®OPUYHE BTIVIEHHSI KOHIEIITY LOVE B
CYYACHOMY AHI'VIOMOBHOMY INICEHHOMY
JAUCKYPCI

Y cmammi  euceéimmoiomvca  ocobnusocmi - memapopuunoco
eminennss konyenmy LOVE y mexcmax nicenvb cy4acnuux Opumancokux
ma amMepukaHcbKux non-gypmis. YV nicenmomy Ouckypci ponb
6epOaIbHO20 KOOy epae meKkcm nicHi. 30ilicHenull KOHYenmyaibHuil
aHaniz noKazas, Wo KOXAHHs 8epoanizyemvcs 3a O0NOMO2010 KOMIPHUX,
CBIMLOBUX, CMAKOBUX, HIOXOBUX, MAKMUIbHUX [ AyOianbHUX Memagop,
a maxkodic memagop eaeu, posmipy i kinekocmi. Konyenm LOVE
XapaxmepuzyemuvCs posmMaimumu aemopcoKuMy iHmepnpemayiamu 3
nepesadcaryor NO3UMUGHOI 0OPA3HICMIO.

Knwouoei cnosa: xonyenm, xoHyenmyanvHuli aHaniz, niceHHUll
mekcm, KoeHImusHa memagopa

The article highlights the peculiarities of the metaphorical
embodiment of the concept LOVE in the lyrics of modern British and
American pop groups. In the song discourse, the text of the song plays
the role of a verbal code. The combination of verbal and nonverbal
means of transmitting information in the song enhances the emotional
impact, provides coherence and integrity of the text, allows to provide
the most favorable conditions for communicating the author s intention
to reveal love in the song. Our study of cognitive metaphors for the
expression of the concept LOVE involves the analysis of all contexts
(sets of lyrics of both pop-groups) in which keywords — carriers of the
conceptual meaning of love — are used in order to identify the figurative
and image properties of the concept LOVE. Conceptual analysis has
shown that love is verbalized through color, light, taste, smell, tactile
and audio metaphors, as well as metaphors of weight, size and quantity.
The LOVE concept is characterized by various individual author’s
interpretations with predominant positive images.
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Y cyuacHOMY CBIiTi MiCHS Ta iHIII KyJIbTYpHI apTehakTH HE TIPOCTO
CTalOTh III00ATBHUMH Y CBOiX TeMax i popMax, aje BiIirpaioTh 3HAYHY
poJib y Tporiecax riobaiizamii Ta quckypcax rinooanizaii. [TicHs sk
Ba)KJIMBA CKJIaJI0BA KYJIbTYPH OYIb-SIKOTO €THOCY € ICTOTHUM YNHHUKOM
rJI00aTBHUX TPOIECIB B iX KyJIbTYPHOMY 1 JIIHTBICTHYHOMY BHUMIpI.
KonmenTtun, BTiJieHI y MCHIX, BUPAXAIOTh aKTyaJIbHI JJIS1 ChOTOJICHHS
i71ei, mepeKoOHaHHs, CBiTOOaYeHHs aBTOpa MicHI Ta ciryxadiB. Konment
LOVE — HeBuuepnHa HapuHa IOCTIIKCHHS, SIKa PO3KpUBAE HOBI
rpaHi 00pa3HOCTI i aKCiOJOrIYHOCTI, OCOONMBO Tijl Yac akTyasi3arii
y TICEHHOMY JAHCKypci (TEKCTi), 10 W BHM3HAUa€ aKTyalbHICTh
3I1IICHEHOT0 JOCHIIKEHHS.

Meta pOCHiAKEHHA HOJSrae y IPOBEAEHHI KOHIENTYalIbHOTO
aHaITi3y ISl BUSIBJICHHS MeTaOPUIHOTO BUpakeHHs KoHIlenty LOVE
y Cy4acHOMY aHIJIOMOBHOMY IIICEHHOMY JUCKypci. Marepianom
JOCHipKeHHsT ciyryBanu 23 micHi Oputancbkoro rypty «Coldplay»
i 35 micenb amepukancbkoro Typry «One Republicy. Ertanm
KOHIIETITYaJIbHOTO aHaNi3y MICEHHUX TEKCTiB BKIFOYAIIH:

1) BusBieHHs HaOopy ciiB-BepOamizaropiB konmenty LOVE y
TEKCTyax;

2) BU3HAYCHHSI HOMIHATUBHOTO CJIOBa KOHIICIIT;

3) onuc meradopuunoro BrineHHs konuenty LOVE y tekctoBomy
POCTOPi aHTTIOMOBHOTO IICEHHOTO JHCKYPCY.

IIpu 11bOMy HaroJomIyeMo, IO Halle JAOCTIIKEHHS KOTHITHUBHHUX
meradop Ui BUPAXKECHHS KOHLENTY Iepeadaydae y3arajabHEHHs
BCIX KOHTEKCTiB (CYKYHMHOCTI TEKCTIB IiceHb 000X TypTiB), B SKHX
BKHBAIOTHCS KJIOUOBI CII0BA — HOCIT KOHLIENTYaJIbHOTO CEHCY KOXaHHS,
3 METOIO BUSIBIICHHSI 00pa3HuX BiacTuBocted konuenty LOVE.

KoHuenTyanbHAN aHai3 — 01 H 3 [T THUX HAMIPSIMIB JITHTBICTUYHOT'O
aHaII3y TEKCTY, IO MPOUIIOB 3a OCTAaHHI TPUAIATH POKIB CKIATHUH i
CylNepewIMBUN NUISX.

Bepyun nmo yBarm monBiliHy HpUpOAY MicHI (€IHICTH MOBHOTO i
HEMOBHOT'O (MEJOAIMHOr0) KOMIIOHEHTIB), MPAaBOMIPHO BimHecTH ii
JI0 YHhclia «KPEOITi30BaHMX» TEKCTIiB, Y CTPYKTYPYBaHHI SIKHX, HOPSII
i3 BepOaJIbHUMH, 3aCTOCOBYIOTHCS 3aCOOM THIIHUX CEMIOTHUYHUX KOJIB
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[4; 7].

Tepmin «kpeomizoBanuii TexkcT» Hanmexutbh FO. A. CopoxiHy Ta
€. @. TapacoBy. Jlo Kpeomi30BaHWUX IIi aBTOPH BIAHOCATH «TEKCTH,
(hakTypa KX CKIIAIa€ThCS 3 IBOX HETOMOT€HHUX YacTHH: BEpOAITBbHOT
(MOBHOT) 1 HeBepOATBHOT, [0 HAJEKUTH JIO THIIUX 3HAKOBUX CHCTEM
11032 IPUPOIHOI0 MOBOIO» [3, ¢. 180-181]. IlpukiagamMu KpeoaizoBaHUX
TEKCTIB MOXYTb CIIY>KUTH KIHO, TEKCTH PaJiilOMOBJICHHSI 1 TeJIcOaYCHHS,
3aco0M HAMISIIHOI ariTarii i mpormarauay, TIaKaTH, PeKJIaMHI TEKCTH
Ta iH.

VY miceHHOMY AMCKYpPCi pOJb BEepOATLHOTO KOAY Tpa€ TEKCT ITiCHI.
HesepOanbHa, ab0 iKOHIYHA, YacCTHHA MPEJCTAaBIIEHA MEJIOMIHHUM
KOMIIOHEHTOM, SIKMH HaJa€ MiCHI y3araJbHEeHUH XapakTep i J103BOJIsIE
ajipecaTy eMOILIIHHO 3pO3yMITH Ta IIMOIIE BIU4yTH 3MIiCT BepOaIbHOTO
noBigomiieHH. [Ipu 1IbOMy OCHOBHUI CMHUCIIOBHI aKIIEHT CTaBUTHCS
Ha CEMIOTHKY iKOHIYHOTO 3HAKy i HOT0 CHJTy BIUIMBY, TaK SIK Bif
XapakTepy MeJoJlii, My3W4HOTO Jaay, MaHepd BUKOHAHHA 1 psay
IHIINX EKCTPAJTIHIBICTUYHUX (PAKTOPIB 3aJeKUTh KOMYHIKaTUBHO-
XYAOXKHIH e(eKT, BUKIMKaHUU CIPUAHATTAM MicHI ciyxaueM [1, c.
191]. Takum urHOM, TTIOETHAHHS BepOaNIbHUX 1 HEBEpOAIBHHUX 3aC00iB
nepenadi iHpopmartii y mcHi miICHIII0e eMOLIHHNH BIUINB, 3a0e31e4ye
3B’SI3HICTh 1 IUTICHICTH TBOPY, JO3BOJISE 3a0C3MEUUTH HAWOITBHIT
CIPUATINBI YMOBH JUISl IOHECEHHS 32/[yMy aBTOpA.

[Ipobnema KOHIENTYalbHOTO aHaNi3y IMICEHHOTO TEKCTY, sKa
BUPILIYETHCS B HAILIOMY JIOCIIJKEHHI1 — [1e Tpo0JieMa TOro, IK BUALTUTH,
OIMCATH i IPEJICTABUTH YHIKaJIbHE aBTOPChKE CBITOOAYCHHSI, 3aKIIa/ICHE
JI0 CBIIOMOCTI y BWIJISAI KOHIIEITYaJIbHOI CHUCTEMH 1 BHUPaKCHE
MaTepiadbHO y BUTJIAAI MICEHHOTO TEKCTy. Y HaIIoOMy JOCTiIKEHi
MU OIUPATUCS HAa TEOPETUYHI PO3BIAKM KOTHITHMBHHX MeTtadop k.
Jlakogda [6].

VY 3B’3Ky 3 NPHUHAICKHICTIO JIOOOBI /J0 pO3psAYy EMOLIHHUX
KOHIIeNTiB, 3aco0u BupaxenHs koHienty LOVE Han3BuyaitHo
metadopuuni. Cepen HAWOUTBII  MOMIMPEHUX  MeTapOPHUYHHX
MPEANKATIB B MCEHHANX TEKCTaX MO JIOO0OB BHSBIICHI Taki, 5K fo (un)
break someone s heart, to give one's heart/evetything/body/soul/million
things/world to smb., to give one’s promise to smb., to lose control,
lose one’s mind, to go crazy, to spin smb. around, to drive smb. crazy,
make smb. feel all right/so good/right/free/young/like dancing/happy/
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like a natural woman, etc., put a spell on smb., take smb. higher, to burn
with love, to die of love, to fall under one'’s charm, turn smb. on, to be
captured by love, take someones breath away, steal someone’s heart,
HAMPUKIAT;

Awmepukancbknii rypT (One Republic):

« Hope that you fall in love and it hurts so bad

The only way you can know is give it all you have

And I hope that you don t suffer but take the pain

Hope when the moment comes, you'll say» («I livedy).

bpurancekuii rypt (Coldplay):

«Ivs a fools gold thunder

1ts just a warring rain

Don t let the fears just start ‘What if

I wont see you again’

Around here you never want to sleep all night

So start falling in love, start the riot andy («Bird»).

Cri Takox 3a3HaYUTH, 110 akTyamizaiis konnenty LOVE Hepinko
3MIACHIOETHCSI 32 JIONIOMOTOK KOJIPHUX, CBITJIOBUX, CMAaKOBHX,
HIOXOBHX, TAKTHJILHHX 1 ayiadbHUX MeTadop, a TAKOK MeTadop Bary,
po3Mipy i kimbkocTi. KomipHa ramMma mr000Bi B aHTTIHCHKHX TICHIX
JIOCUTH pi3HOMaHIiTHA: blue, red, white, black, gray, pink, orange i
MoOke OyTH IpeJICTaBIeHa BCiMa KoJbopamu Becenku (Love shines in
many colours ... Love is like a rainbow). [lo3uTuBHI emortii, ToB’s3aHi
3 BUHHMKHEHHSIM JIIOOOBHUX MOYYTTiB, HaivacTime mnodapOoBaHi
B SICKpaBi, CBITJII KOJBOPH, TaKi SIK YEPBOHUM, POXKEBHH, a 1HOMI i
OJIaKUTHHI, HE3BAXKAIOYM HA Te, IO B 0araThoxX IMCEHHUX TEKCTax
MPUKMETHUK «blue» BimoOpakae Tmedanb, CMYTOK, CaMOTHICTB I
Hepo3iieHe koxanHs. Hanpukma:

Awmepukancbknii rypT (One Republic):

«I need you like a heart needs a beat, but it'’s nothing new

Yeah, yeah

I loved you with a fire red, now it’s turning blue

And you say

Sorry like the angel Heaven let me think was you

But I'm afraid» («Apologize»)

bpurancekuii rypt (Coldplay):

«I came along
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I wrote a song for you

And all the things you do

And it was called Yellow» («Yellowy).

YopHOo-0i1i KOMBOPU B aHTIIHCHKUX IMICEHHUX TEKCTaX 3a3BUYAl
CUMBOJII3YIOTh BIJICYTHICTh JIFOOOBI, MOBCSIKJCHHICTh OYIHIB 03
KoxXaHol JirojuHu. KpiM 1bOro, MO3UTHBHI €MOIIil, 10 BUPAXKAIOTh
pamicTh 1 IIAacTs OTPUMYKOTh BTUICHHS B JICKCHYHHX OJMHHUIAX 3
CEMaHTHKOIO0 «CBITJIe», TOJI SK €MOIIii, TIOB’sI3aHi 31 CTPaKIaAHHSIM,
HEIIacIMBUM KOXaHHsM, «11o(apOoBaHi» B TEMHI TOHH.

PosrnsHyBIIM CcMakoBi Ta ojopaTtWBHI (apomaTmuHi) mertadopw,
0 ONHUCYHOTHh JHOOOBHI TMOYYTTS, BapTO BIJ3HAYWTH, IIO JOOOB B
AHTJIUCHKUX IMICHAX MOXE BOJIOJITH COJIOJKUM, TIPKHM 1 KHUCIIUM
cMakoM (sweet taste of love, bitter love, love turned sour). OmHak
IIacJIMBa 1 B3a€MHa JIF000B BCE K MA€ COJIOAKUH, TPUEMHIMN CMaK, STKAN
MOYKHA TIOPIBHSTH 3 MEJIOM, IIYKPOM, I[yKEPKaMH, MOPO3UBOM, KPEMOM
Ta iHImUMEU conomomamu (candy love, sugar loving, love's like honey,
ice cream, creamy), B TOH 4ac SIK HECTAOUTBHICTh JTFOOOBHUX BiTHOCHH,
B’SIHEHHS TIOYYTTIB 1 BiICYTHICTb B3a€MOPO3YMiHHSI MiXK 3aKOXaHUMH
HaJIAI0Th JTF000B1 KHCIH ab0 TipKuil MprcMax.

«So you hit the lights and I’ll lock the doors

Let’s say all of the things that we couldn t before

I won t walk away, won t roll my eyes

They say love is pain, well darling, let’s hurt tonight

If this love is pain, then honey let’s love tonight» («Let’s Hurt
Tonight» amepukancekuii rypt (One Republic).

Konmentr LOVE B aHMmichKHUX MICEHHUX TEKCTAaX TaKOX
YOCOOITFOETHCS 3 IUTIOIIMM HAIIOEM, COJIOIKMM BHHOM, BOIOIO a 1HOZI 1
oTpyTOI0: sweet wine of love, your sweet poison, love potion #9, a little
water of love, Tomo.

«Hope when you take that jump, you don t fear the fall

Hope when the water rises, you built a wall

Hope when the crowd screams out, it's screaming your name

Hope if everybody runs, you choose to stay

Hope that you fall in love and it hurts so bad

The only way you can know is give it all you have

And I hope that you don t suffer but take the pain

Hope when the moment comes, you’ll say» («I lived» ameprukaHchbKuii
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rypt (One Republic).

Kpim cmakoBux (appetizing, delicious love, flavor of love)
XapaKTepUCTHK, JIFOOOB Mae TEeBHUH 3amax. SIk 3’scyBaiiocs y Xomi
aHauizy, apomarnyti meradopu, Brimoroun korment LOVE, BonoitoTs
MTO3UTUBHOK KOHOTAILI€I: [ove is odorous ... marvelous, the scent of
love, the scent of the roses, caresses the sky and closes your eyes, the
fragrance of love, rare perfume Tomo.

TaktuinbHi Metadopy B IMICHSIX TIPO KOXAHHS MpPEJCTaBICHI
TaKUMH TPUKIIANIaMU, sIK let me wrap you in my warm love, hot love
1 IPOTHIIKHY il TAaKTHJIbHIA O3HAIl CIOBOCTONy4YeHHs cold love; a
TaKOXX BUpa3aMu deep velvet nights, this burn in me ... I melt, every time
we kiss ... I could fly, completely wrapped in you.

PosrnsnyBim aynianbHi Metadopu, MU IPURIILIH 10 BACHOBKY, IO
B CBIJJOMOCTI aHTJIOMOBHHX ITOETIB-IIICHSPIB 1 BUKOHABIIIB JITOOOB Mae
BIIacHe 3By4aHHS (the sound of love is oceans far away ... sound that
beckons me, love lays it’s tune), Moxxe OyTH TYYHOIO, BUCIIOBITIOIOUH
sickpaBi, OypxuuBi nouyTts (been deaf now I want noise Loud love ...,
cry of love), a Takox THXO00, O€3CIIOBECHOIO (quiet love), iepenae BCrO
nayiTpy NOYyTTiB 1 eMolii 3a gonomororo cepus (I can hear what your
heart wants to say .., As we are, together we’ll grow old For wise men
always say, That in silence there's gold).

I, HapemTi, BUKOpUCTOBYIOYH MeTadopy Barw i po3Mmipy aBTOPH
AHITIHCHKUX MICEHb HAMAraloThCs BU3HAUUTH Bary Jt000Bi1 (how many
tons of love inside I can not say), i po3mipu 1 KibKiCTh — love as big
as an ocean .., love that can not be crossed, immense love, love ... tall
as the trees ... love ... wide as the sea ..; a little love, how much love ?,
too much love To1o.

OTxe, MOCHIKCHHS MOKA3alo0, M0 B AHITIOMOBHOMY IMiCEHHOMY
muckypei konuent LOVE akryani3yerbest sk KOHTPACTHUM CKITaJHUN
00pa3 — Bij ICKpaBo BUpaXeHOI MaTepiaizallii 11000Bi, 10 eMOLIITHOTO
JIETKOTO BTUIGHHS TaMH [EPEXHBaHb, BKIIOYAIOYM HEHABUCTb.
Posrisgnaroun xounent LOVE 3a mkanor «HeraTwBHI — IMO3UTHBHI
obpasm», KoHCcTaTyeMo, 10 kKoHnent LOVE mompu pisHOMaHITHICT
ABTOPCHKUX IHTEPIPETAIliil MICTUTH TO3UTHBHY 00Pa3HICTh, 1€ «i/1eamy
Y CBIJIOMOCTI JIFOJIUHU, SIKH 4aCTO OCIIBYETHCS B ITICHAX.

[lepcnexTHBY MOAANBIIMX PO3BIIOK BOAYAEMO Y MOPIBHAIBLHOMY
aHayizl HomiHartuBHOro moyis kKoumenty LOVE, BriieHoro y
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OpUTAHCHKUX I aMEPUKAHCHKUX MTICEHHUX TEKCTaX.
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Amnacracia Korenko
M. YepHiBii

Hayxoswii kepiBHuK: K.(.H., 1o1. bemnmeit O.B.

PO3BUTOK JIEKCUYHOI KOMIIETEHTHOCTI YYHIB
CEPE/IHHOI IIKOJIA YEPE3 3ACTOCYBAHHS
THO®OPMAIIMHO-KOMYHIKATUBHUX TEXHOJIOTTH

Anomayis. Y cmammi 6ueuaemvcsi NUMAHHA 3aNPOBAOIHCEHHS
KOMNJIEKCHOI e(heKmu6Hoi cucmemu HABYAHHA AHRIUCLKOI MOBU SIK
8ANCIUBOT MICIT CYHUACHUX YKPAIHCObKUX wKin. Pooumvbcs GUCHOBOK,
wo ¢ XXI cmonimmi 3HauHO 3pocia npodrema po3pooKu cy4acHoi
epekmuHoi MemooOuKu GUBYEHHs AHIIUCLKOI Mosu Oisl  VUHIG
CepeOHbOl WKOU, KA CMABUMb Y NPIOpUmem He meopemuyHi 3HanHs,
a npakmuuHe OCBOEHHS HADOOPY KOMNemeHyill — YMiHb, HABUHOK, WO
donomazarwms YuHAM obpamu GipHuti Kypc Oill Y DI3SHOMAHIMHUX
cghepax cyuacHozo JHcumms.

Kniowosi  cnosa: nexcuuna Komnemewmuicms, IHOOPMAYitiHO-
KOMYHIKAMUGHI MeXHON02li, MOBIEeHHEBA OIANbHICMb, CIOBHUKOGULL
3anac

Summary. In the XXI century, the problem of developing a modern
effective method of learning English for high school students has
grown significantly, taking into account the new approach to education,
which prioritizes not theoretical knowledge but practical development
of a set of competencies - skills areas modern life. After all, with the
improvement of living conditions, the relentless development of new
technologies and the formation of a competitive society striving for
European integration, the number of areas in which high school students
must understand is growing. In the process of learning English one of
the priorities for formation is a foreign lexical competence - knowledge
and ability to use the vocabulary of a foreign language, recognition of
the form, meaning and use of words within a certain context. Since the
ability of students to freely express their thoughts in English depends
on the gradual mastery, replenishment of vocabulary, development of
receptive and reproductive lexical skills, the teacher faces the urgent
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problem of finding effective strategies, methods and means of forming
English lexical competence. Despite the fact that many post-Soviet,
modern Ukrainian and foreign researchers, including M. Leontyan,
Y. Fedorenko, A. Khutorsky, O. Solovova, N. Borisko, O. Egorova, S.
Nikolaeva, O. Bigich, R. Ellis, I. Nashion, W. Hutmacher, J. Mackenzie,
F. Rasouli, K. Caro, M. Hannay and others, actively engaged in the
study of lexical competence in various aspects, finding approaches to its
interpretation, the main ways of its development, the process of formation
English lexical competence of high school students at the present stage
still remains poorly understood. Therefore, the search for effective and
innovative means of teaching vocabulary remains relevant, because in
the context of globalization and technologicalization of society, it is
difficult to interest high school students in traditional teaching aids.

Key words: lexical competence, information and communicative
technologies, speaking activity, vocabulary

[Iponiec BuBuUeHHS OyAb-sKOoi 1HO3eMHOI MOBH Tependadae
000B’s13k0Be (POPMYBaHHS YOTUPHOX OCHOBHUX BHUJIB MOBJICHHEBOT
JUSIBHOCTI: TOBOPIHHS, YMTAHHs, MUChbMa Ta ayjitoBaHHs. [IpoTe,
YCHIITHE 3aCBOEHHS AHTIINACHKOI SIK 1HO3EMHOI MOBH 3aJIC)KHUTHh HE
JUINE BiJi PO3BUTKY HAa3BaHMX 3arajbHUX YOTUPHOX BEKTOPIB, ajie U
BiJl KOMITJIEKCHOTO 3aCBOEHHS TpamMaTHYHUX (opM, opdorpadidHux,
(hOHETHYHHMX HOPM, ITPABUJI BUMOBHU Ta CIIOBHUKOBOTI'O 3a11acy.

[louecHuit mpodecop IIHTBICTUKM Ta CeKpeTap OpHUTaHCHKOI
Acormiamii npuknagHoi ginreicruku Jl. Binkinc nucas: «be3 3HaHb 13
rpaMaTUKyd MOKHA TIepe/iaTH JOCHTh MaJo, IpoTe 0e3 3HaHb JIGKCUKU
(cmoBHHKA) HE MOYKHA TTEpEAATH

Hiyoro» [1, c. 40]. I mificHO, y METOIUIII BUBYCHHS Ta BUKJIAJaHHSI
iHO3eMHOi MOBM YW HE HAHOIIBIIOI yBaru MPUAIISETHCS TEXHIKaM
BUBYCHHsI HOBHX CiiB. lle mTOB’s3aHO 13 Ba)IJIMBICTIO 3aCBOEHHS
BOKaOyssipy sIK ©Oa3ucy JUISi OTPUMAHHS HaBMUYOK HEOOXITHHMX
UIT  eEeKTHBHOTO TOBOPIHHA, YWTAHHA, ay[dilOBaHHA Ta TIHCbMa
AHTIIIHCHKOT0. 3a SIIEKTPOHHUM CIIOBHHKOM Merriam-Webster, CTOBHUK
(mat. vocabularium, anrn. vocabulary) — 1e meBHUI 3amac JEKCHKH,
SIKI 3aCBOIOE Ta BUKOPHCTOBYE OKpema ocoba abo rpymna monei [2].
Jlexcuka y CBOI 4epry po3yMi€ThCs sIK C(DOPMOBAHHI CIIOBHHKOBHIA
3amac neBHoi MoBH [3, ¢. 308] i € AMHAMIYHE SBUIIE, OCKLIBKH y Hil
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MOCTIHHO 3’SIBJISIFOTHCSI Ta 3HUKAIOTH 3arajbHOBXKHBAHI 4d OOMEKEHI
y BUKOPHUCTaHHI (apxai3Mu, TepMiHH, PO eCcioHami3Mu, T1aTeKTH3MH)
CJIOBa.

AMepHKaHChKUI CTemiaicT i3 Merojoorii Bukiaganas mMoB [1.
Heiimen npumyckae, mio 3HaHHs JIGKCHYHOI OAMHUII — JAJIEKO 1032
MeXaMH 3aCBO€HHS JIMIIE HOro 3HAYEHHS, aJ)keé BOHO OXOILIIOE
BUBYCHHSI TMCHMOBOI ()OPMHU Ta BUMOBH (TPAaHCKPHIIIIIi), BiTHECEHOCTI
IO Ti€1 UM 1HIIOT YaCTUHU MOBH (IMEHHUK, T1€CIIOBO, CTIONYYHUK 1 T.1I.),
JacTOTy BUKOPHUCTaHHS (HEOJOTI3MH, CTApPOMOJIHI CJIOBAa, apXaizmm),
CIIOJy4YyBaHICTh 3 IHIIMMHU Yi€HAMU pe4YeHHs, pericTp (popmanbHe/
He(opMasbHe, TEXHIYHE/3araJlbHe) Ta acOI[laTHBHICTh (BCTAHOBJICHHS
3B’SI3KIB MK CJIOBAMHU Ta MPEJAMETAMU/IBUIIAMUA HABKOJIMIITHHOTO
cBity) [4, c. 23].

30araueHHs CIOBHUKOBOTO 3a11acy 3 ypaxyBaHHSIM BHIIE3a3HAYCHNX
aCTIeKTIB TIPEICTABIIAE TPOIEC HAOYTTSA IHIIOMOBHOI JICKCHIHOL
KOMIIETEHIIii, 1[0 € OJTHIEFO 31 CKIaIOBUX KOMYHIKATUBHOI KOMITETEHITi1
Ta € UEHTPaIbHUM, HEOOXITHUM aCIIEeKTOM BHBUEHHS MOBHU.

UYepes cBOIO OaraTorpaHHICTh TEPMiH <JICKCUYHA KOMIICTCHIIISDY
(lexical competence, LC, (ani JIK)—gocuTh Cki1aiHU# 47151 TIIyMaveHHS,
TOMY JIHTBICTH pIi3HHUX €MOX HaMarajliucs I1HTEPIPETYBATH MOTO
HEOIHO3HAYHO. Y «3araabHOEBPOTICHCHKUX PEKOMEHAAIISMX 13 MOBHOL
OCBITH» MTPOMOHYIOTh PO3YMITH JISKCHYHY KOMITETEHIIIIO K 34aTHICTh
BHUKOPUCTOBYBAaTH MOBHHM CJIOBHUKOBMH 3amac, L0 CKJIaJaeThCs 13
rpaMaTHUYHUX Ta JICKCUYHHUX CIIEMCHTIB.

K. Kapo Bucpitioe i aymky mpogecopa Okcdopacbkoro
yHiBepcuTeTy l'eHpikcena, skuii cTBepkye, mo JIK — me cucrema i3
TPHOX BUMIPIB, TICHO ITOB’I3aHUX MiK COO0T0: 3HAHHS 3HAUCHHS CJIOBA,
foro (3HaHHA) ITMOWHA Ta 3/IATHICTb PO3YyMITH €PEKTHBHI MOKIHBOCTI
BHUKOPUCTaHHS clioBa y KoHTekcTi [6, c. 213]. IlpunyckaioTs, 1o
MEPIINUM, XTO 3aMPOINOHYBAB BU3HAYCHHS «JICKCUYHA KOMIICTEHILiS,
6ys ninreict JI. Piuapac [7, c. 41]. Moro xonuent “knowing a word”
OXOIUTIOBAB 3HAHHS HIMOBIPHOCTI 3yCTPITH CIIOBO Y MOBI; MOYKJTUBOCTEH
BUKOPHUCTAHHS CJIOBA BIMMOBITHO a0 Horo (YHKIM Ta CHTYaIii;
OCHOBHUX ()OPM CJIOBA Ta HOTO MOXITHHUX; aCOIIaTUBHUX 3aB’3KiB MiXK
CJIOBOM Ta 1HIIIMMU JICKCUYHUMH OJIMHUIISIMH PEUYCHHSI.

Y 2001 poui inmmi pocmigauk, I1. HelimeHn, cdopmymntoBas
CBill TIOTJIST HA JIOCHI/DKYyBaHE TMOHATTS 1 OXapaKTepH3yBaB TEpMiH
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JICKCHYHY KOMIIETEHIIIIO SIK CYKYITHICTh TPhOX BHJIIB 3HaHHS: 1) popmu
(ycHoi, MTUCHMOBOI, YaCTHHH MOBH); 2) 3HA4Y€HHS; 3) BUKOPHCTAHHS
(rpamaTuyHUX (QYHKIIIH, OOMEXEHB 00 BXKHBAHHS TOIIO) CIIiB [8, C.
33]. Ha namy mymKy, Bu3HadeHHs HeiiieHa 1ocuTh BAajo LrocTpye
HE TUIBKU piBeHb po3BUHEHOCTI iHIoMoBHOI JIK y oco0u, sika BuB4ae
1HO3eMHY MOBY, aJie i CIIyTy€ MOKa3HUKOM PiBHS 3aCBOE€HHS JICKCHYHHX
OJIMHMIb YYHSIMH Ta JOIOMAara€ BH3HAYUTH €()EKTHUBHICTH METOMIB
HAaBYAHHS, SIKI BAKOPHCTOBYIOTHCS 3317151 3ACBOEHHST BOKAOYIISIPY.

IIpodecop KuiBchkoro HamionansHOT0 YHiBepcuTeTy C. Hikomaesa
3a3Havae, 110 JIGKCHYHA 1HIIOMOBHA KOMIETEHLIIs — CKJIa/l0Ba YaCTHHA
JHTBICTUYHOI (MOBHOT) 1 IBJIsIE COOOIO 3/1aTHICTH 0COOU /IO KOPEKTHOTO
oopMIIeHHS CBOIX BHCJIOBIIOBAHb i PO3yMiHHSI MOBJICHHS 1HILUX, 11O
0a3yeTbest Ha JIGKCUYHIN YCBIJOMIIGHOCTI Ta TEOPETHYHHX BiJIOMOCTSX
Ipo CHCTEMY IeBHOI MOBH (rpamatuku, opdorpadii, GOHETHKH 1 T.J)
[10, c. 15]. 3 irmroro 60ky, nemaror FO. @dexgopenxko [11, ¢. 83] mpomnonye
BH3HATH 0CHOBOIO iHIOMOBHOI JIK — MOBHI (rpadiuHi 3HaKH Ta BMiHHS
iX crosydard, HasBHICTb (POHETHYHMX, rpadidHux, opdorpadiuHux
HAaBUYOK) Ta MOBJICHHEBI (34aTHICTh BHKOpPHCTaHHS HaOyTHX
(doneTnuHMX, rpadiyHuX, opdorpaiuHuX HABHYOK BiJIOBIIHO O
KOMYHIKaTHUBHOT METH) KOMITOHEHTH.

Y HamoMmy MOCTIDKEHHI MH BBKAEMO AOIIJIEHAM PO3TIISIATH
anrnomoBHy JIK $K wuacTHHYy KOMYyHIKaTWBHOi, Tak 1 MOBHOI
KOMIIETEHILIH, OCKIJbKY 11 ycmimHe (OpMyBaHHS 3aI€KHUTh HE JIMILIE
BiJl BiIMIHHO PO3BUHYTHX HaBMUOK BUKOPHCTaHHS BUBYCHOTO HA0OPY
JICKCUKW Yy TPOIECl CIUIKYBaHHS 3 HOCISIMH aHIJIIMCHhKOI MOBH,
aye ¥ BiJl 3aCBOEHHS CTPYKTYpHHX, I'paMaTW4HuX, opdorpadiyamx
0c00IMBOCTEH BKMBAHHSA Ti€l UM 1HIIOT JEKCUYHOT OAWHULI Ha MUCHMI
Ta B yCHOMY MoBJIeHHI. L]e, y cBOIO uepry, poOuTh npoLec CTaHOBICHHS
JIEKCUYHO KOMIIETEHTHOI'O YYHS CKJIAJHIIIMM Ta TPUBATIIIMM Ta
BUMarae HeaOWsSKUX 3YCHIb AJS TIOHIYKY BYHUTEIEM ONTUMAallbHHX
CIOCOOIB IOTOBHEHHSI aHTJIOMOBHOTO TOTEHILIHHOTO CIOBHUKOBOTO
3amacy sk ocHoBH JIK, axwif, Ha nymxy O. birnu, H. bopucko Ta I.
bopenbkoi MOBUHEH PO3LIMPIOBATUCS [TOETAIHO.

Takum ynHOM, A0 eramniB GopmyBanHs iHImoMoBHOI JIK BueHi [12,
c. 234]. BigHoCcATh: 1) 03Halomuuii/miaroropunii eran (GpopmyBaHHs
3HaHb 1po JIO 3a ZOMOMOrol HEKOMYHIKaTMBHUX (MOBHHX) BIpAaB,
cemaHTH3alis (epekiiaana/oes3nepekiaafa), AeMOHCTPAIis TPUKIAIiB
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BUKOPHUCTaHH:, HAITMCAHHS Ta [IPaBHJI BUMOBH ); 2) eTan aBTOMATH3awil
(bopmyBaHHs HaBU4YOK BukopucTaHHs JIO y Mekax CIIOBOCIIONIYYEHHS,
pEUYCHHS, TEKCTy, MIAJOTIYHOTO Ta MOHOJIOTIYHOTO MOBJICHHS TOIIO
BIZINIOBIAHO 710 3aIpOIIOHOBAHOI BUMTEIEM CHTYallii, BCTAHOBJICHHS]
3B’s13KiB M (popMoI0, cTpykTypoto JIO Ta 1 3HaYeHHIM 32 T0IIOMOT 010
YMOBHO-KOMYHIKaTUBHHUX BIIPaB, KOHTPOJIb MPAaBHIBHOTO PO3YMiHHS
Ta BXKMBaHHsS HOBOro BOKaOymspy); 3) eram 3acTOCYBaHHS BMiHHS
pO3B’s3yBaTH KOMYHIKATHBHI 3aBIaHHS HAa OCHOBI 3aCTOCYBAaHHS
BuBuYcHNX JIO Ha MHUCHMI, Y MiATOTOBICHOMY (HE MiATOTOBICHOMY)
MOBJICHHI 32 [JOIIOMOTOI0 KOMYHIKaTHUBHUX/MOBJICHHEBHX BIIPAB,
KOHTPOJIb PIBHS 3aCBOEHHSI CIIiB).

Ha namy aymky, crinbHa B3a€MOJISl MiXK yYUTEIEM Ta Y4HEM, SIKi
PO3YMIIOTb IUISIXH Ta BaXKJIUBICTh PO3BUTKY HEOOX1THOT'O CJIOBHUKOBOTO
3aracy, —3arnopyka (opMyBaHHS aHTJIOMOBHOT JICKCHUHOT KOMIIETEHII].
st Toro, mo6 Taka Koomepallis cTajia YCHIITHOK, Y XO0/I BHBYCHHS
1HO3eMHOI MOBHU BapTO 30CEPEANTH yBary Ha pi3HOMaHITHUX CIIOCO0ax
(hopMyBaHHS PELENTUBHUX (CIPUMMAaHH, PO3YMiHHSI, PO3Mi3HABAHHSI
CIIIB y TEKCTi) Ta PEenpOIyKTUBHUX (BUKOPHCTAHHS CIiB y MOBJICHHI
Yl Ha MHUCHMI) JIEKCHYHUX HABHYOK, IO CTaHYTh OCHOBOIO ISt
CTBOPEHHS JIEKCHYHUX YMIiHb (JJEKCHYHOI yCB1IOMIIEHOCTI) — 3[aTHOCTI
y9HS Henwmre no 3amam’sitoByBaHHs JIO, ame ¥ g0 11 akKTHBHOTO
(T1i1CBiTOMOT0) BUKOPUCTAHHS Y HEMIATOTOBICHUX YU ITiJIrOTOBICHHIX
aKTax MOBJICHHS 3aJIeXKHO Bij cutyanii [13, c. 233]. 3 miero meroro y
METOJIUIII BUKIIAJaHHS 1HO3EMHUX MOB BUJIUISIOTH PI3HOMAHITHI BUJIU
CTpateriif, ski € eQeKTUBHIUMHU Ha PI3HUX eTarax 3acBOECHHS HOBOTO
BOKaOyIIsIpy.

Omna 13 0a30BUX KiacWikalliii 3amporroHOBaHA JOKTOPOM
(hinocoii, mpodecopom yHiBepcuteTy mraty Anadbama P. Oxcdopn
[14, c. 12]. Bona nofinsie cTparerii Ha: KOTHITHBHI («MaHIITyJTFOBaHHS
JICKCUYHUM MaTepialioM IIUIIXOM MipKyBaHb, aHalli3y, KOHCIICKTYBaHHS,
y3arajJbHEHHsI, CUHTE3Y, CTPYKTYpyBaHHs iH(popMalii s po3poOku
CXeM, METO/IiB JUTs TITyMa4eHHs 3Ha4€Hb CJIOBA, IPAKTUKH BUMOBH TOIIIO);
METaKOTHITUBHI (BU3HAYCHHS BJIACHUX MOTPeO Y HABYaHHI, OpTaHi3arlist
Ta IJIAHYBaHHS BHBYCHHS JIEKCUKH, 30ip HEOOXiTHMX MaTepiasiB Ta
Oprasizamisi HaBYaJIbHOI'O IPOCTOPY, MOHITOPUHI TOMWJIOK 1 OILiHKa
yCIIiXy, @ TaKOX OL[HKa YCIiXy OyJIb-SKOTO THITy CTpaTerii HaBYaHHS);
cTparerii, moOy/J0BaHI Ha MOXJIMBOCTSIX IaM’sITi JIFOJAWHU (BUBYCHHS
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i orpuManHs iH(popManii B iepapxiuHild, BIOPSIKOBaHIA MaHepi
(ckopodeHHs), 32 IOTIOMOTOI0 3BYKIB (BHT'a{yBaHHS PHMH), 300pakeHb
ta cxem (acomiarii, keyword-merom), MexXaHIYHOTO OOaTHAHHSI
(xapTku), opraHizailii Micis (Ha CTOPIHIN 30IIUTAa, HA JIOIIIIi) TOIIO);
KOMITEHCATOPHI (110J0IaHHS TPYIHOILIB, TIOB’3aHHX 13 HECTAuCIO 3HAHb
Ii/1 Yac MOBJICHHEBOI UM MUCHMOBOT JTisTbHOCTI, 3aTIOBHEHHS POITYCKiB
TEKCTY IPH ay/if0OBaHHI 1 YNTaHHI; BUKOPUCTAHHS CHHOHIMIB 3aMIiCTh
BuBueHOi JIO, 3moramgyBaHHS CJIOBA BHXOISYH i3 KOHTEKCTY TOIIO);
EMOIIiHI (BH3HAUYEHHS CBOTO HACTPOIO 1 PIBHS TPUBOTH UM 33I0OBOJICHHS
HPOLIECOM HaBYaHHS, PO3MOBA PO MOYYTTS, MOIIYK CIOCOOIB MiTHSATTS
HACTPOIO Ta MOTHBAlLii 0 BUBYEHHS, BHHAropoja 3a MpPOIYKTHBHE
HaBYaHHS 1 BHMKOPHUCTaHHS MO3UTHBHOTO CAMOHABIIOBAHHS 1 T.1.);
couiayibHi ((OpPMYJIFOBAHHS 3allUTaHb JUIsS TOSICHEHHSI HE3pO3yMiIol
iHpopMmallii, HaJIAroJKEHHST KOHTAKTy 31 CITIBDO3MOBHHKOM
XOJll KOMYHIKAIlii Ha pi3HI TEeMH) Ta CTpaTerii akTWBamii (aKTHBHE
BUKOPHUCTAHHS BHMBYCHOI JICKCUKH Yy Ppi3HMX KOHTekcrax). Ha mymky
BYCHOI, y XoAi (OpMYyBaHHS AaHTJIOMOBHOI JIEKCHYHOI KOMIETEHLIT
BUMTEIIO CJIi HE JIMILE JETATbHO MPOaHali3yBaTh CTpaTerii BABYCHHS
JIO, ane ¥ copMyJroBaTH BIIACHI KOMIUICKCHI €()eKTHBHI METOIH JUIs
iX peaizallii, o 0a3yrOThCA SIK HA HEOOXiTHOCTI PO3BUTKY YOTHPHOX
MOBJICHHEBUX HABHUYOK (TOBOPIHHS, YWTAHHS, IMHUCHMO, ayIIifOBAHHS),
TaK 1 Ha BaXKJIMBOCTI BpaxyBaHHS IUILOBOI ayJIUTOpii, PI3HUX THIIIB
ocobucTocTeil, (i3i0N0riYHIX Ta ICUXOJIOITYHUX OCOOIMBOCTEH YyUHIB
Ta iHIIUX (aKTOPiB, AKi MU PO3TIITHEMO Y HACTYITHOMY PO3JIiIi.

PoOuMo BHCHOBOK, IO YCITiIHE BUBYCHHS AaHIJIIHCHKOI MOBH
3aJIeKUTh BiJI pETYIISIPHOTO Ta MMOSTAITHOTO MOTTOBHEHHSI CIIOBHUKOBOTO
3anacy — (opMyBaHHS JICKCUYHOI KOMIIETEHI{, 1110 € LEeHTPaJIbHUM,
HEOOXiIHUM acIeKTOM BUBYCHHS MOBHU Ta Iependadae 31aTHICTH O
KOPEKTHOrO O(OPMJICHHSI BHCJIOBJIIOBaHb 1 PO3yMiHHS iH(popmarii
Ta 0a3yeTbCsl HA TEOPETUYHUX BIJOMOCTSX MPO CUCTEMYy ii IpaBui,
3aJIeKHUTh BiJl BIPHO OOpaHMX CTpaTerii PO3BUTKY PELECNTUBHHX
Ta PENpONYyKTHBHUX JICKCHYHUX HAaBUYOK NUISIXOM BHKOHAHHS
HEKOMYHIKaTUBHUX, YMOBHO-KOMYHIKaTUBHHUX T4 HEKOMYHIKaTHBHHUX
BITPAB 3JICXKHO Bif[ eTamy HaOyTTsI KOMITETEHIII .

[lepcnekTHBY NOAABIIOTO IOCTIKEHHS BOaYa€MO Y HallpalfoBaHH1
KOMIIIEKCY BHpaB A (OPMYBaHHS JIEKCHYHOI KOMIIETEHTHOCTI Ta
3IifiCHEHHs TPOOHOTO HABYAHHS 3 YYHSIMHU CEPEJIHBOT IIKOJIH.
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Jliana KomroouHcbKa
M. UepHiBIIi

HaykoBwuii kepiBuuK: K.().H., gou. I'pmxax JI.M.

KOHUEINTYAJIbHA META®OPA «BREXIT» ¥
BPUTAHCBKOMY MAC-MEJAIMHOMY JUCKYPCI

Anomayis. 'Y cmammi onucaHo KOHYEeNmMyaabHi memagopu K
obpasnuti ckraonux Kowyenmy BREXIT y oOpumancokux media.
Tonosui  ocobrueocmi  6dicu6anHs  KOHYENnmyaibHoi memagopu
BREXIT sussneno uepe3 oemanvhuil aHaniz Manyeéaub 8UXioHo2o ma
YITbOBUX OOMEHIB HA MEKCTNOBOMY DIBHI, SIK MEXAHI3MI6 8I000PAdICEeHH S
COYIOKYIbIMYPHO20 CMABNEHHS 00 UYb020 Hnpoyecy 8 OpUmMaHCoKiu
npeci. Buokpemneni konyenmyanvhi memaghopu cmanogismo yiHHiCHe
3HAYEHHS O0CTIONCYBAHO20 KOHYENTH).

Knrouosi cnosa: koenimusna ninegicmuxa, bpexsum, konyenmyanoHa
Memagopa, onmonoziuna memaghopa.

Summary. The article is devoted to revealing peculiarities of the
image component of the concept Brexit in online media resources of
Britishjournalism. With the help of the analysis of conceptual metaphors,
we will make a profound description of such kind of a component.
During our research, we have discovered a prolific number of the usage
of conceptual metaphors that disclose the common perception of the
given concept. The chosen examples are analyzed according to G.
Lakoff and M. Johnson s classification of conceptual metaphor, as well
as their theory of ‘mappings’. Except from that, we tend to describe the
ontological kind of metaphor, since the taken material is rich on such
a type.

In the course of the research we strive to reveal the most frequent
metaphorical models found in British media, taking into consideration
target and source domains. Furthermore, the extracts will be studied
from the points of implicit or explicit relations between the domains.
The given mappings will be fully described and the peculiarities of
their usage will be determined. As a result of the text analysis, we will
determine whether extracts from media messages, reporting about the
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Brexit events, are positively or negatively colored. In the end, we will
outline the way BREXIT is both viewed and perceived with the means of
language in the British newspapers.

Key words: cognitive linguistics, Brexit, conceptual metaphor,
ontological metaphor.

VY JNIHTBICTHYHUX JOCIIKEHHSIX HAYKOBIII BCE OUIBIIE 3BEPTAIOTh
yBary Ha OCOOJIHMBOCTI B3a€EMO/Iii MOBH 3 KOTHITHBHUMH MEXaHi3MaMu
HAIIIOTO MUCIIEHHS B IPOLIEC CIPUAHATTS HOMiHATUBHUX OAMHUIG. Taka
cdepa IOCHiHPKEHHST MOBH HAa3WBA€THCS KOTHITHBHOIO JIIHTBiCTHKOIO,
sIKa 3aiiMaeThCS aHATI30M BUKOPHCTOBYBAHUX CHIB-IMEH Ha OCHOBI
mozacekoro moceiny. Henaui moxii B Cronydenomy KopoutiBeTBi,
MOB’si3aHl 3 mpouecoM Buxoay 3 €spomeiicbkoro Coro3y, HaOyIu
ICTOPUYHOTO 3HAYCHHS, a OTXE, OHIATTS Brexit ctano HEBi €eMHUM Y
CHOTOIHINIHIX peaisx. Came TOMy, Y HallloMy JOCTiIDKCHHI MH X09EMO
BUCBITJIINTH OCOOIMBOCTI BepOamizalii OHTOIOTiYHOI KOHIENTYaIbHOT
MeTadopu Brexit B cydacHuX OpUTaHCHKHX Mac-MEIIMHUX Kepenax.

3 omsny Ha Te, 10 Mpoiec bpek3uTy modascs BiIHOCHO HEIABHO,
TOMY 1 JIIHIBICTUYHUX JOCII/DKEHb OyJio HebaraTo. 3aciyroBye yBaru
JocikeHHs ominHoro ckiamgauka H. I'. ['yMmenrok, Tak camo sk 1 ii
aHaji3 KOTHITUBHUX MeTadop KoHmenty bpeksur [2, 3]. Jocmimauiis
JIOBETa, 110 JeKceMa bpek3uT mae HelTpabHe 3a0apBieHHS, 1 BUTBHO
MAOA€THCS CEMAHTHYHMM 3MiHaM. bBiapln geTajbHe TOCHIIKEHHS
metadop 3aificannu O. C. Jlobomr, O. B. Caban ta C. M. Anb6ora,
SIK1 BIIKPHJIA OCOOJIMBOCTI BUKOPHCTAHHS caMe MOpOiaabHUX MeTadop
y mojitmuHoMy auckypcei [1]. HocuTs mikaBa pobora HamexuTs /.
O. IlobepexkHOMy, SKHH TIpoaHaTi3yBaB >KaHPO-POPMYIOUi pHCH
posnoBineit mpo bpexsur y ®eiicOyk [6].

VY nociiKeHH] HAIIOK METOI0 € OIMUC OCOOTMBOCTEH MaryBaHHS
KOHLeNTyansHOoi Metadopu Brexit. Mu mpoananizyBamu 6 craTei,
y SKHX BHUABJICHO 51 BHUMNAIKIB BXUBaHHS HOMIHATHUBHOI OZMHMIII
“Brexi”, Ta 11 mpukianiB KOHIENTYaIbHOI MeTa(OpH.

CTpyKTypa KOHIIETITY BKJIIOYA€ BCE, IO POOUTH HOTO KyIbTypHUM
aTpuOyToM: mo4yaTkoBa ¢opMma (eTHMOIIOTIA), CydacHi acomiaii,
OI[iHKA 3HAYCHHS TOIIO. Y HAIIOMY JIOCIiPKEHHI MU CIITYEMO i IXOAY
OJTHOTO 3 TEOPETHKIB KOTHITUBHOI JIiHTBicTUKH — B. 1. Kapacuka, sikuit
BUJUIMB OOpa3HUN CKIAJHUK Yy CTPYKTYpl KOHIENTY. 3a CIOBaMHu
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HAYKOBIIS, 00pa3HUK CKJIAJHUK — 1€ «Ti 30pPOBI, CIIYXOBI, TAKTHJIbHI,
CMaKOBi, HIOXOBI BITIyTTSI 00>EKTIB, SBUII, MTOMAI1, IO CIIPHUHMAIOTHCS
JIOTBMU Ha TIPAKTHIN Ta 3IHINAIOTHCS B HAIIIH aM’sTi» [4, ¢. 8-9].

[lepmumu JTiHrBicTaMH, SIKi OMUCATX KOHIENTyalbHI MeTadopw,
e JIx. Jlakodp¢d Tta M. J[KOHCOH y CBOiii OCHOBOMIOJOXHiH mparri
«Metaphors We Live by» [5]. HaykoBui Buepiiie po3risiHyiIu Metadopy
11033 paMKaMH MOBH, Ta BUCYHYJTH CTBEPIKEHHSI, 1110 BOHA 3aPOJKY €THCSI
B MEHTAILHOMY IPOIECi, @ HE € TOTOBUM MOBHUM IPOAYKTOM JIJIst
BUKOPHUCTAHHSA. Y IXHIiH Ipalli KOHIENTyajlbHa MeTadopa MOsSCHIOETHCS
SK: «KOTHITHBHE SIBHIIE SKE IOJIATAE Y PO3YMiHHI Ta MepeXHBaHHI
CYTHOCTI OJIHOTO BHIy HMOHSTTAM CYTHOCTI iHIIOro BUmy» [5, c. 5].
Bonu Takox 3xificHnim knacuikalilo KOHIENTyanbHOi MeTadopH,
sKa cTaja TPaAuLIiHHOIO, a came

®  OHTOJOTIYHA — «PO3YMIHHA HAIIOTO JOCBIAy B TepMiHaX
00>€KTIB Ta cyTHOCTEW» [5, c. 49];

®  OpieHTaIliiiHa — «OpraHi3allis HiJTMX KOHIENTIB IS ... HAJaHHS
IIPOCTOPOBOI OpieHTaLi» [5, ¢. 35];

® CTPYKTypHa — «ZIO3BOJSIIOTH BHKOPUCTOBYBATH CKJIaJHE
CTPYKTYpHE TMOHSTTS B paMKaxX CTPYKTYPH IHIIOTO ... MOJSTalOTh B
CHUCTEMHUX KOPEIIAIIsIX M HUMU [5, ¢. 97].

Kpim 1p0T0, aMepuWKaHCBHKiI JIHTBICTH PO3BUHYJIH (HOPMYITY
CHiBBiJTHECEHHS OJIHi€1 cCyTHOCTI Ha iHITy. [le siBuIiIe HaKOBIIi HA3UBAIOTh
«MaIyBaHHIM», SIK€ IIOJIATAa€ B TOMY, 110 PUCH OJAHOTO NIO3HAUYBaHOTO
NepeaaloThes Ha iHme. B TakoMy BUMaaKy nepiie NpUiHATO Ha3UBaTh
«BUXITHMMY», & IHIIE «IIUIbOBUMY», sKi 00’€IHYIOThCS Ha OCHOBI
B3a€MO3B’SI3Ky, SIKU Ha3WBAETHCSA «METaQOPHYHOIO MOJEIUTIO» abo
«cxemoro oopaszy» [11, c. 87].

VYemin 3a M. [Ixonconom ta M. Jlakopdom, O. B. Baxoscrka
TaKOX XapaKTepu3ye KOHLENTyalbHy MeTadopy: «pyHIaMeHTaIbHUN
MeXaHi3M JI0JICBKOTO PO3YMY, SIKUH CTPYKTYPY€ JIOACEKUHN AOCBi/, 10
ABTOMATHUYHO 1 HECBIIOMO OPMYE JIIOJChKE MI3HAHHS, CIIPUHHSATTS Ta
aii» [11, c. 86].

OrnrcaBImI OCHOBHI PUCH KOHIlENTyansHOI MeTadopH, 3. KoBeuec
CTBEPAXKYE, 11O 11€ MIOHATTS € CUCTEMATUYHUM, OCKIIbKH IIPOSIBIISIETHCS
B CHIBBiIHOILLIECHHS ABOX IOMEHIB. BogHouac, 3 ToUukH 30py HayKOBL,
MeTaopuuHi CTPYKTYpH, 110 0a3yIOThCS Ha MEHTAIBHOMY IPOIECi,
OyayTh MEPEBaXHO YHIBEPCATBHUMH, Ta BCE K MOXKYTh BapiroBaTUCS
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SIK B IXHbOMY BTUJICHHI PI3HUMU MOBaMH, TaK 1 B OjIHii MOBi [§, c. 11].

Takoxx BapTO 3a3HAUMTH, IO MeTapopH MOXKYTh BHPaKaATHUCS
MO-pi3HOMY Ha TEKCTOBOMY DPiBHI, a came: MPsSMO/EKCILIIIIUTHO Ta
iMrutinutHO. [IpssMuit 3B)SI30K MPOSBISETHCS B MallyBaHHI OHiel peui
Ha iHIITY 32 JOMTOMOTOFO SIBHOT'O CITiBBiTHOIIIEHHS, KOJIY XK IMILTIIIUTHAN
HaBIIaKU — I BiJIOBIIHICTh € MPUXOBAHOK 3a JOMOMOIOI IHIIHMX
3ac00iB (HampuKiIaa BXUBaHH 3aiiMeHHuKa) [9, c. 37].

BaxJmBOo pO3MISAHYTH JETalbHINIE OHTOJOTIYHY MeTadopy,
OCKITBKM BOHA 3HAYHO 3yCTPIYAETHCS Y MEMIMHHUX ITOBIIOMIICHHSX,
MU BBaXaTHMEMO, IO IIe Oy/Ib-sIKa aHaJoTisl I[IIbOBOTO JIOMEHY
(Brexit) 3 BUXiZHUM, IO XapaKTepU3Y€eTbCA OLTbII KOHKPETHUMH YU
MaTepiaTpHUMU pucaMu. 3a yssieHHaM 3. Koeueca, ocoOnuBicTh
MaITyBaHHs TAKOT0 BUJLY € T€, IIJ0 BOHA 0a3YE€THCS HA Yy TTEBOMY JOCBii
Yy BHXIZHOMY JOMEHi, 1 BOJIHOYAC CIIPUIMAETHCS EKCIIPECUBHOY [8, C.
170]. O. B. BaxoBchKka po3riisiia€ OHTOJIOTIIHY MeTaopy K MEXaHi3M,
IO «JI03BOJISAE Pi3HI MAHIMYJIAII1 3 a0CTPAaKTHUMH OHATTSIMH TaK, HION
BOHHM € IPEAMETaMH, 110 MePeNatoThes 0e3M0cepeIHbOMY JIIOACEKOMY
noceigy» [11, c. 89]. ¥V xoai anamizy koHUenTyansHHX MeTadop, A.
Cunbrectp-Jlonec cTBepaKye, M0 «mepcoHigikaiis Ta 00>€KTUBAIIS
€ HaOUTBIIT YaCTOTHUMH Y BUKOPUCTaHHI OHTOJIOTT9HHNA MeTadop» [9,
c. 41].

CTOCOBHO [IIOCIIPKYBaHOTO KOHIIETITY, TO B XOJi aHami3y HOro
0o0pa3Hoi ckiIamoBoi, My BUABHIN 11 sICKpaBUX BUMNAJAKIB BKHWBaHHS
OHTOJIOTTYHHX MeTadop y MOBiTOMIICHHIX po Bpex3uTt.

[pointoctpyemo mnpukinagamu metadopuuny mojaens BREXIT —
3JIOUMHELb:

That was the craftiness of the leavers: they never said what kind
of Brexit, because any version was a _killer [16]. Y 1poMy BUTIQAKY
KOHIICTITyallbHa MeTaopa BKUBAETBCA MPSAMO, OCKUIBKH camMe
BapiaHT PO3BUTKY MOJIH LbOrO mpolecy HaOyBae puc BOMBLI. Takuit
THUI BBaKATUMETHCSI OHTOJIOTIYHOIO METadOpOI0, OCKUTBKM BUXITHUN
JIOMEH BUCTYyIA€ y poiai Gpi3udaHoro 00’ exTa BOUBII.

Y HacTymHOMY TPHWKIANi I[IhOBOMY IOMEHY BIIacTHBA Iist
BOWBCTBA!

You can see the consequences in things like the demise of the Sewel
convention, which held that devolved powers should not be altered
without the consent of devolved governments. Brexit killed that [14].
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Y HulleHaBeCHOMY (PparMeHTI, AKUi, HAarOJIOCUMO, € 3ar0JIOBKOM
CTaTTi, eKCIUNIMTHO BHPaXCHO CIIBBIIHOMICHHS bpexsury 3
KpUMIHAIGHUM TIOPYIICHHSM, OCKUTBKH Yy TaKOMy MalTyBaHHI
OHTOJIOTIYHOI METaQOPH CITIBBITHOCHUTHCS 13 3IOUUHIIEM:

But the real culprit for the current unrest is the hard-line Brexit
dogmatically pursued by Boris Johnson, with Arlene Foster's party in
hot pursuit [13].

Posrngremo inmmii npuxinan mamyBaHas — BREXIT — BLJIb:

Three months since Britain left the single market and customs union,
and Brexit continues to be a headache for exporters and some importers
[12]. Take BUKOpHUCTAHHS € €KCILTIUTHUM, OCKUIBKH CIIOBO KOHIICTITY
HanpsMy IPUPIBHIOETHCS 10 00pa3y roJIOBHOTO OOIIIO.

Inma cxema o6pasy HasuBaerbeds BREXIT — IIIKOJIA:

It argues that Brexit “laid waste to a delicate constitutional
balance” which, in some readings, had existed since the Act of Union
in 1707 [14]. Y upomy npukiaji Metadopa BXKUBAETHCS KCILTIITUTHO,
OCKIUJIbKM BHUXIZHUH JOMEH € 11i0MOIO fo lay waste, 0 03Ha4ae: «to
destroy or ruin» [10].

The delinquent who mis-sold Brexit to half the nation with
a a stardust of false promises to secure himself the throne will
leave behind the Brexit breakages long after he has gone [16]. Ha
MIPOTUBATY MOTIEPEAHHOMY TIPUKIIAIY, y IIbOMY CJIOBO KOHIIENTY € SIBHO
OIMCAHOIO XaPAKTEPUCTUKOIO-IPUINHOIO IIKOU, TOMY L€l 3B>SI30K €
EKCIUTIIMTHUH. Y 1IbOMY (parMeHTi MU 0a4HUMO IIIe OJIHY CXeMY 00pasy
— BREXIT — HEBUT'TAHA YI'OJJA. Take mamyBaHHSI 3aCTOCOBaHO
IMITIITATHO, OCKUTBKH 1M>SI-KOHIIETIT ITiIaBaI0Cs MPoAaxy «<mis-soldy,
IIPH IIbOMY B OYEBHUHO HEBHUTITHUX YMOBAX, OCKIJIBKH 1€ O3HAYAE. [0
sell something that is not suitable for the person who buys it buys it [6].

Amid slippages, losses, vanishing investments and export drops, the
drip, drip of Brexit damage never stops [16]. Y mpoinocTpoBaHOMY
(parMeHTi MeTadopa TaKOXK BUPAKAETHCS CKCIUTIIUTHO, OCKIIBKH
CJIOBO KOHIIETITY € aTpHOyTOM 3aBIaHUX MOIMIKOKEeHb. KpiMm 1poro, y
PO3TISTHYTOMY TIPHUKIIAZi MU BUSBUJIH 1€ OAHY MeTapOpHUIHY MOJEINb
onronorigHoi Metadopu: BREXIT — PIIMHA. Bigrak, mexaHizMoM
aKTyani3alii € TOBTOPEHHS JAEHOTAaTa <KaIllsh, SKUN Bi3yalli3y€eThCs SIK
o6pa3 Boau. [IpoinocTpyeMo aHaIOT1uHI MPUKIAAN TaKOT MOJIEII:

This week, too, Make UK, representing manufacturers, responded
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to official figures showing profits at their lowest for more than a
decade, blaming a “unique cocktail of circumstances” melding Covid
with Brexit [16]. Y HaBeneHoMy (parMeHTi JOCTiIKEHA JEKceMa €
NPUPIBHSHOIO IO 1HTPEIEHTY KOKTEHIIO, Y 3B>3KY 3 YUM BHHHUKAE
00pa3 NeBHO1 piANHHU.

[poananizyemo HactynHuii npukiagmanyBanas BREXIT — CUJIA:

The founder of a Scottish dog food business has told how Brexit
forced him to move to France after his exports to the EU were halted
because of the new trade barriers in place since 1 January [15]. Y
TAKOMY PEYCHHI MU 0a4MMO TPENUKAT ‘fo force’, sike Mae 3HAYCHHS
<to use physical strength or effort to make something move or open’
[6]. IIpu 11bOMY TAKPECIUMO, IO L€ CTBEP/KCHHS 3arajioM Ha0yBae
HETaTUBHOI OIIIHKH.

HesBakaroun Ha Te 1[0, OIBIIICT, BUMNAAKIB BXXKUBAHHS
KOHIICNITYalIbHOI MeTaoph € HEraTUBHHMHU, Ta BCE X MO3MTUBHI
NPUKJIaIU TaKoX OyJo BUsABIEeHO. PosrmsHemMo MeTadopuuHy MOCIhH
BREXIT — CBITJIO:

There was always Kate Hoey, doughty unionist, to keep promising:
“Brexit won't hurt Northern Ireland at all — instead it will brighten
its future.” [16]. Y TakoMmy (parMeHTi KOHIIeNITyaibHa MeTadopa
B)KHMBAETHCS IMILTIIIUTHO, ITO-TIEPIIE, BYKHBAETHCSI 0COOOBHI 3aiiMEHHUK
<ity; mo-IIpyre, BepOani3yeTbes NPeAUKaTOM fo brighten, SKuii 1 CTBOPIOE
o0pa3 cBiTia.

HaBenemo me inmy Metadopuuny wmoxaens BREXIT -
BU3BOJIUTEJIb:

Brexit has given the UK back its independence and boosted
innovation, inventor Sir James Dyson has said [17]. Jocnimkennii
[TBOBUH JTIOMEH y IBOMY (parMeHTi axkTyami3yeThcsi (pazoBUM
BUPA3OM to give back independence, ToMy MU MOKEMO CTBEPKYBaTH,
10 KOHIETIT HAaJlJICHUH 03HAKOI0 BU3BOJILHOTO TIPOLIECY.

Binrak, pesynpTaTM  3AiMiCHEHOTO  aHali3zy  TOKa3yloTb,
IO BUKOPHCTAHHS OHTOJIOTIYHOT MeTadopy € YHUCETbHUM Ta
pPI3HOMaHITHUM. 3 PO3TJISHYTOIO MOKHAa 3pOOHUTH BHCHOBOK, IO
koHient BREXIT y OpuTaHChKiH KypHATICTHINI 300pa)xyeThCs SIK
HETaTHUBHE SIBUINE, Ta aCOIIIOEThCA 3 TakuMu cyTHocTssMu: BREXIT
— 3JIOUMHEILb, BREXIT — BlJIb, BREXIT — IIIKOJIA, BREXIT —
HEBUI'TIHA YI'OJA. Kpim 11p0ro, OyJiv BU3HAYEHI TaKi HMPUKIAIN
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HedTpanbHoro mamyBannd, sik: BREXIT — PIIMHA ta BREXIT —
CUJIA. Boanouac, 3miiiCHEeHHMI aHalli3 TaKOX IOKa3aB, IO MOXKHA
3YCTPIiTH 1 JOCUTH IMO3UTHBHI OIHKHU y TIPUKIIafax BepOamizaiii mporo
KoHuenry, sk-ot: BREXIT — CBITJIO, BREXIT — BU3BOJIUTEJIb.
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Muxaiiiuna MepuHIOK
M. UepHiBIIi

HaykoBwuii kepiBauK: K.¢.H., acuct. Kosamok }0.B.

GRAMMATICAL AND SYNTACTICAL LANGUAGE
FEATURES OF ENGLISH TALK SHOWS AS A GENRE OF
TV DISCOURSE
(BASED ON THE SCRIPT OF THE ELLEN DEGENERES SHOW)

AmHoramis. Y crarTi aHami3yeTbcs cnenu@ika aHIITIHCBKOTO
TEJIEBI3IHHOTO JUCKYpPCY 3 JIHIBICTUYHOI TOYKU 30Dy, PO3TISTHYTO
(heHOMEH TOK-ITI0Y Ta HOTO MiCIle y HOBITHIX MOBO3HABUMX CTymisx. Ha
MIPaKTUYHOMY PiBHI BH3HAY€HO OCHOBHI TpaMaTW4HI Ta CHHTaKCHYHO
CTHIIICTUYHI OCOOJIMBOCTI, IO XapaKTePU3YKTh TOK-IIOY SIK KaHpP
TEJIEBI3IHHOIO AUCKYPCY 1 € CKIaJOBUMH CTPATEriil Ta TAKTHK BILIUBY
Ha II1a4iB.

KirodoBi croBa: TeneBi3iHUI TUCKYpC, TOK-IIOY, cTparerii ta
TaKTHKH, JIIHI'BICTUYHI 0COOJIMBOCTI, CJIOBECHI 3aCO0H

Summary. The article is devoted to the study of TV discourse
and the notion of talk shows. Even though some preliminary work
has been carried out since the beginning of the XXI century, these
phenomena are still not investigated enough. Previous research, tending
to focus on theory rather than conducting experiments and revealing
the main linguistic characteristics, lack the practical data and need
refinement. Our research demonstrates the main differences between
the conventional model of communication, offered by R. Jakobson and
a specific form of communicative interaction on TV, which include
spatial and temporal distance between the interlocutors and unilateral
direction of communication. In addition, it delves into the major
strategies and techniques, used for influencing the audience, as well
as it corroborates the main aim of talk shows, that is to deliver the
information to the audience in the easiest and fastest ways possible,
for the purpose of saving time and energy. Dealing with the analysis
of the semantic, functional and frequency characteristics of various
grammatical and syntactical features of the language used by the host
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of The Ellen DeGeneres Show from the linguistic point of view, this
article attempts at revealing the link between the effect that mass media
has on the audience and the verbal means used for it. The findings of
our investigation prove that on the grammatical level, the host mainly
avoids complex and elaborate structures, while on the syntactical level
the opposite is true.

Keywords: TV discourse, talk show, strategies and tactics, linguistic
peculiarities, verbal means

Formulation of the problem. At the end of the previous and the
beginning of this century, hardly anyone could imagine that there will
be something that can influence people worldwide as it is done by TV.
Its effect on the audience was so profound and far-reaching that people
started questioning how it could enter our minds and manipulate our
actions and worldview to such an extent. For that reason TV has become
the focus of research in various fields of science. From the linguistic
point of view, it has long been viewed as inappropriate for studies. Even
though recently more and more investigations on this subject have been
carried out, there are still a lot of aspects to work on. In our humble
opinion, nowadays TV is slowly approaching its end, as the Internet is
taking over. And even if it does not disappear soon, its relevance will no
longer be the same as before. So our task is to investigate TV discourse
and to contribute to its studies while it is still apposite.

Review of recent research and publications on this issue.
Contemporary linguistic studies of discourses are based on the
principles of cognitive linguistics, which has been the focus of analysis
of such linguists as M. Boldyrev, S. Zhabotynska, O. Kubriakova, A.
Levytskyi, Z. Popova and others; theory of communication, studied by
F. Batsevych, G. Potcheptsov, O. Semeniuk, I. Shevchenko and
others; theory of speech genres, presented by N. Arutiunova, M.Bahtin,
L. Krysin, T. Shmeliova; concepts of communicative strategies, whose
representatives are T. Van Dijk, T. Larina, S. Levinson, O. Issers and
others.

Serious scientific investigations on the phenomenon of mass media,
television in particular, have been conducted by such linguists as 1.
Bohomolov, I. Brodskii, A. Vartanov, G. Kuznetsov, S. Muratov and
others. During the last decades works of I. Aleshchanov, O. Gusev,
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B. Zilbert, L. Maidanov and M. lahubov devoted to problems of
mass communication activities, manipulative techniques, strategies of
influence on the audience have been published.

Allaspectsofourlife can be classified according to various discourses.
Yet, this term doesn’t have only one definition and it is sometimes
quite hard to define what exactly can be interpreted as discourse. But
according to Batsevych, discourse is a type of communicational activity,
interactive phenomenon and speech flow that exists in various forms,
including oral and written [2, c. 137]. Many linguists have offered their
classification of various discourses, however, we consider the typology
presented by Potcheptsov in his work ‘Theory of Communication’ to be
the most detailed and exact one [8, c. 75-90].

It is a well-known fact that informational influence, as a complex
interdisciplinary problem, isgivenalotofattentionin variousfields of science,
namely in psychology, linguistics, psycholinguistics, sociolinguistics,
sociology, social psychology, political science and journalism, etc. It can be
explained primarily by the fact that any information, including television
influence in its various manifestations is both an act of communication in
the broadest sense of the term, and a means to achieve nonverbal aims and
objectives, covering a wide range of interpersonal (e.g. participants in TV
programs and TV audience) relationships.

Of all the media, television is a model of communication, which, on
the one hand, resembles the usual model of interpersonal communication,
according to Jacobson’s scheme [9] and on the other hand, it is a specific
form of communicative interaction, because the active communication
between the interlocutors (host and the audience) is one-sided.

According to Formanova, the very concept of television discourse
is interpreted as a specific discourse that reflects the complex semiotic
structure of the relationship between verbal and visual means in a
single complex, immersed in a particular social space; communicates
information, exerts influence with the dichotomy of word and image
included in this concept, i.e. the totality of all possible representative
forms by means of symbolic means - verbal and nonverbal. [3, ct. 257].

Among the genres of television discourse, the talk show genre should
be singled out as one of the relatively new and popular varieties of mass
media discourse. Talk show belongs to the dialogic type of discourse
and represents a dynamic process of communicative interaction,
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characterized by semantic and pragmatic coherence, communicative
initiative of the presenter and communicative responsive reaction of the
audience, a set of communicative strategies and tactics [5]. As for the
specific characteristics of TV discourse, and talk shows in particular,
we should mention, of course, that it does not require formality, that
is to say, its aim is to imitate everyday communication. Yet, the TV
host and the audience are at a great distance one from another, both
spatial and temporal, so there is no possibility to clarify and to correct
the message at once. For that reason, while choosing the information
to be delivered on air, everything depends on the host. Taking into
consideration such psychological notion as attention span, there is a dire
need of careful selection of the devices used for delivering information
and of the economy of its volume. In case the host neglects this
extremely important aspect, there is a risk of minimizing the quantity
of information perceived by the audience or losing its focus at all.

The aim of our work is to analyze the peculiarities of the language
used by the host of one of the talk shows from the linguistic point of
view, focusing specifically on the grammatical, syntactical and stylistic
features. To achieve this aim we have studied the theoretical data of
the concept of discourse in general and TV discourse in particular,
underscored the general characteristics of talk shows and their status
in the current studies of TV discourse and have analyzed the research
material, paying attention to the abovementioned peculiarities.

The research material. For the purpose of the investigation we
have chosen one of the most famous talk shows nowadays — TheEllen
DeGeneres Show and the instances of various grammatical, syntactic,
and stylistic characteristics have been drawn from the scripts of the
host’s speeches in the eighteenth season of The Ellen Degeneres Show,
which are presented in the article as illustrative examples.

The main part. Television and talk shows in particular have a great
effect on the audience, which is manifested by the professionalism of
the presenter. In our opinion, a skillful TV host must have extensive
knowledge of principles of speech influence, including basic
communicative strategies that are relevant in the English language
discourse of talk shows. For that reason Ellen DeGeneres, who is one
of the most successful and famous TV hosts and comedians of our
times, was chosen as an object of our study. Her worldwide known
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show was firstly released in 2003 and is one of not so many shows that
has been on TV for such a long time and is still loved by the audience
not less than ever. Ellen DeGeneres brings her unique ability to joke
in everyday conversation. With an impressive series of interviews with
celebrities, an eclectic mix of musical performances by famous singers
and bands, and ordinary people with extraordinary stories and talents,
the Ellen DeGeneres Show creates a fun and unpredictable alternative
to daytime television and opens up the world in new ways.

Ellen begins each episode of her show with monologues, which have
become very popular among viewers and which have served us as the
material for the investigation. When we talk about a person’s speech, we
usually pay attention to the manner of speaking and the style that prevails.
Professor Labov stated in his work that there are no one-style speakers,
as it is impossible to follow the rules and use tokens inherent in only
one style in all situations [10, c1.97 ]. The same is with Ellen’s speech.
It is full of components of various ones. So we can call it a mixture of
several styles, the informal being the major one alongside with ironic and
sarcastic ones. Ellen’s performances are extremely diverse and full of
many linguistic and extralinguistic features, which we are exploring in
our work. This article includes the results of the investigation of grammar,
which is subdivided into tenses, voices and mood, and syntax, subdivided
into stylistics, sentence structure and purpose.

Grammar is the first aspect that comes to mind when we speak about
the linguistic features. It is grammatical competence and fluency in
speech that are indicators of the accuracy in a certain language. It is
important to remember that these two concepts do not always coincide,
because according to Chomsky, fluency is not always an indicator of
competence. Often speakers who are well acquainted with literary
norms, especially in an informal setting, may deviate from the rules,
break off phrases, miss some words, and so on. [7, ct. 173] Grammatical
categories in English encode conceptual domains and contrast them
with others. They include the parts of speech, as well as morphological
markers that encode functions such as tense, voice and mood., which
are investigated in our work.

Tense category is a verbal category that reflects an objective time
category. An essential characteristic of the category of tense is that it
relates the time of the action, event or state of things referred to in
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the sentence to the tense in which they are mentioned. Traditionally,
4 indefinite, 4 continuous, 4 perfect and 4 perfect continuous tenses
are distinguished in modern English and most of them are expressed
analytically. Yet, not all the tenses are actually used in oral speech,
especially in the informal environment, as speakers tend to use the
simplest way to express their thoughts for the sake of saving time and
energy. The same is with Ellen. With the help of stratified sampling
method we have managed to attribute the data to various tenses, while
quantitative analysis and the statistical method have contributed to the
calculations and identification of the frequency of use of certain verb
tenses. According to the results, more than a half of utterances, that is to
say 58% or 1380 instances were used in the Present Simple, 16% (393)
Past Simple, 11% (267) Present Progressive, 6% (137) Present Perfect
Simple and the rest of tenses make less than 3 %, while some, such
as Past Perfect Progressive, Future Perfect Simple and Future Perfect
Progressive were not used at all. Speaking about the accuracy in the use
of tenses we have to say that in some cases Ellen disregards grammar
rules, using state verbs in Present Progressive, like in the sentence  You
look beautiful, and I'm sure you smell great, that s what I’'m imagining,
anyway.” Or in other cases, she substitutes the Perfect tenses with
Simple ones, as in the example ‘I started saying be kind to one another,
after a young man named Tyler Clementi took his own life after being
bullied for being gay.’

The category of voice occupies a peculiar place in the system
of verbal categories because it reflects the direction of the process
regarding the participants in the situation denoted by a syntactic
construction. The category of voice in the English language is realized
through the opposition of active and passive voice and is a grammatical
category, i.e. it is expressed by means of grammatical forms and not
by lexical means. While examining the scripts drawn from The Ellen
Degeneres Show we came across a relatively small number of passive
voice instances. Only 4 out of 10 passive constructions were found in
the speech, namely Present, Past and Future Simple Passive as well as
Present Progressive Passive. But what is even more surprising is the
general number of passive voice structures, that is 39, out of which
Present and Past Simple passive were found in 18 instances each, 2
examples were in Present Progressive passive and only one instance of
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Future Simple passive was found. With the help of statistical method
we have calculated that only 1.6 % of all utterances were in the passive
form. However, at this point we decided to move further and investigate
this category deeper and so we found out that some grammarians hold
that the number of voices is more than two. Some of them count even
five voices in Modern English, namely: the Active voice, the Passive
voice, the Reflexive voice, the Middle voice, and the Reciprocal voice.

The existence of the Middle voice is the most controversial, because
according to many scientists, it does not have its own form of expression.
Professor Barkhudarov, for example, generally argues that the Middle
voice is a part of the Active and should not be distinguished separately.
It is because of the inconsistency of grammars and the lack of clearly
defined constructions that we cannot determine exactly which examples
can be attributed to this category. However, with the reflexive and
reciprocal voices the situation is completely different. In the process of
investigation, we have found several instances of Reflexive voice, that
is to say 21 utterances, e.g. If that s ever the case, I've let myself down,
and I've hurt myself as well.; and 2 examples of Reciprocal voice, e.g.
1 think they would like each other.

In general, from the above statistics, we can conclude that, as in
the case with tenses, Ellen avoids grammatical constructions that are
not inherent in everyday communication. And even in a small number
of passive constructions the two Simple tenses prevail, while more
complex forms are completely absent.

The following category is mood, which according to professor
Kaushanska is a grammatical category that indicates a speaker’s attitude
to an action expressed by a predicate in terms of its reality. [6, ¢.134.]
In other words it expresses character of connection between the process
denoted by the verb and the actual reality, either presenting the process
as a fact that really happened, happens or will happen, or treating it as
an imaginary phenomenon. In general the number of English moods in
different theories varies from two to seventeen. In our paper we only
focus on the indicative, imperative and subjunctive moods.

The indicative mood is the basic mood of the verb. Morphologically
it is the most developed system including all the categories of the verb.
The verb in this mood form strictly distinguishes the tense category,
which was investigated by us as well, because it names actions taking
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place in the objective time: present, past or future. So it is not a surprise
that most of the instances drawn for the purpose of the investigation
come in this particular mood. For example the excerpt ‘Obviously,
there are a lot of negative things going on. So instead, I want to talk
about something positive-- my COVID test. It s positive. Yes, so I tested
positive before the holidays. I'm fine now, everything's good. I'm all
clear.’is completely expressed with the help of indicative mood.

The use of subjunctive is quite various and among the techniques
we can differentiate between the use of set expressions, which were
not encountered in the process of investigation, the use of II and III
conditionals for imaginary situations in the present, future and past, the
use of modals ‘should’ and ‘may’, the use of ‘I wish’ structure etc. For
example, ‘You may hate me.’, ‘And now when I hear 2020, all I think of
is something I wish I never saw.’, ‘I guess if I wore this, my back would
be as straight as Cargo Shorts and fraternities’

The imperative mood represents an action as a command, urging,
request, exhortation addressed to one’s interlocutor). It is a direct
expression of one’s will. In our research we mainly come across the use
of this mood with the aim of addressing the audience and requesting
an emotional response, as in the instances ‘We only have an hour, so
let’s get down to business.’ or ‘If anybody is thinking of changing their
title, or giving yourself a nickname, do not go with the Be Kind Lady.
Dont do it.” However, we have found several examples with the use
of imperative for urging the virtual audience to take some actions, for
instance ‘Raise your hand you have not voted yet’ or ‘Vote! Vote, vote,
vote, vote!’. In addition it was also used on several occasions to express
a mild command, like in the utterances ‘Can we get a drum roll?’

All in all the predominant in Ellen’s speech is the indicative mood.
And this is not surprising, because it is with the help of this mood that
we express most situations in everyday speech. But the predominance
of statements in the imperative over the subjunctive mood is the
specifics of the speech of TV presenters, whose task is not only to
convey information to the audience, but also to motivate them to certain
actions both during the broadcast and after it.

The syntactic organization of English-language television discourse
imposes on the participants of the speech act the task of selecting and
combining language units in a special way, in order to ensure adequate and
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clear perception of information provided by the host, taking into account the
special characteristics of the addressee. The speech act, being the minimal
unit of communication, can be viewed from various perspectives, including
illocution, syntactic structure and stylistic peculiarities.

John Austin, who laid the foundations of speech act theory [4], was
followed by many other linguists in the XX century, including John
Searle, who classified the illocutionary speech acts into declaratives,
directives, expressives and questives [1, ctT. 102].

Based on the outlined types of speech acts, the analysis of research
materials allowed us not only to distribute all statements according
to the previously mentioned classification, but also to find cases in
which two or three types of speech acts are combined in one subtype.
The results of our study indicate that the vast majority of word usage
contains features of only one type of speech acts, mainly declaratives,
like in the example ‘ We have been stuck at home for months and months.
All we did was puzzles and drink our weight in wine.’. What also should
be taken into consideration is that this type of speech acts is the only
one that can come in combination with all the rest, while the others do
not have such a possibility. Directive speech acts, for instance, cannot
be used together with the expressive one. However, it is worth taking
into account the fact that the situation changed with the beginning of
quarantine and the transition of the show to a virtual audience. For that
reason the number of directives has decreased, as it is rather hard to
involve the audience the same way it was done before. Moreover, it is
worth noting that the material of our study were the monologues of the
host, rather than conversations with guests of the show, which are full
of questives. Wherefore, the situation and the results of investigation
of this aspect may deviate according to what exactly and when it is
retrieved from.

Moving further, we worked on the structure of utterances and since
the results of the previous sections showed us the tendency to use the
simplest means in the process of speech, we expected to follow it here
as well. However, to our surprise, the number of simple sentences
turned out to be quite insignificant in comparison with compound
sentences, for instance 7 realize that with that comes responsibility,
and [ take responsibility for what happens at my show.’ In addition, the
use of complex sentences is also common in the host’s speech, even
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though sometimes such sentences cause difficulties in perception, as
the addressee must listen carefully and memorize all the details of the
dependant clause before proceeding to the information in the main one,
we have found 684 instances of their use, which makes the third part
of the general number of utterances. The purpose and benefits of using
complex and compound sentences are quite clear. Although speech is
not as dynamic as with the predominance of simple sentences, which,
as a rule, are quite concise and at the same time emotionally and
stylistically loaded enough to convey information to the recipient in full,
with the help of compound and complex ones additional information
can be expressed by avoiding the fragmentary nature of speech acts and
tautologies.

The last, but no less important aspect that should be considered at
the syntactic level is its stylistic features, which are represented by a
set of different syntactic stylistic devices. Even though the task of such
devices is to intensify the emotional emphasis, to give supplemental
meaning to the utterances, as well as to refer to the emotional state
of the speaker, in case of our research material, we have found a
relatively small number of syntactic stylistic devices. Repetition, whose
aim is to emphasize the word, phrase or even the whole utterance for
the purpose of adding expressiveness to the speech act, is the most
common and presented in several forms, for example ‘It was awful,
awful, awful.’; while climax, which adds some tension to the speech
and leads the listeners to the culminating part, was only found in one
case: ‘Last week moved so slowly it felt like a year. 2020 has already
felt like it was a decade.’ In addition, we have found a few examples
of ellipsis, aposiopesis, asyndeton, polysyndeton, parallel constructions
and antithesis. Yet, their number is rather small. These data allow us to
believe that at the level of syntax, stylistics for the sender of a message
in a talk show is somewhat less important than other factors that are still
to be investigated.

Conclusions. All in all from the aforementioned results of our
investigation of the grammatical and syntactical features we can
claim that for the purpose of achieving the communicative aim, in the
majority of cases the TV host applies the strategy of using the easiest
ways possible to achieve the audience, including the abundant use of
Present Simple tense, the prevalence of active voice, indicative mood
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and declaratives. The relatively small amount of perfect tenses, the
absence of subjunctive set structures and the excess of stylistic device
of repetition only prove our theory. As far as we are concerned, this is
not only done with the purpose of the economy of time and energy, but
also, to seem as natural as possible and not to try to confuse or overload
the audience. Some other techniques, such as linguistic and stylistic
means, and other extra-linguistic features add to this aim, and are still
to be investigated.
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KOaiana Hecrop
M.YepHiBIi

HaykoBwuii kepiBauK: K.¢.H., 1ou. Canoxuuk [.B.

MATAHHS KJACH®IKALII KOMYHIKATUBHUX
CTPATETI B CYYACHIN JIHIBICTHIII

Anomayia. ¥ cmammi ananizyiomscs ichyo4i nioxoou 00 6U3HA4eHHs
KOMYHIKamMueHoi cmpamezii ma npogooumvcsi 0271510 HAUnOWUpeHiuux
i1 xknacugixayin. YzacanvHioouoio Oeginiyicio yvoco sAeuwya €
ONMUMATIbHA  peanizayisi iHmeHyil Moeys O0as OO0CACHEeHHs Memu
CRIIKYBAHHA, A U020 KIACUPIKAYIUHI pAOU BKAIOUAIOMb CXeMAMUYHI
CYeHapHi, CMULICMUYHI Mma po3mMoeHi cmpamesii, He-/KoonepamuesHi,
OCHOBHI ma OOnOMIdCHI cmpameeii, ycgidomieHi ma niocgioomi, a
makodic npe3zeHmayiro, MaHinyIAYiro, KOHGEHYIFO.

Knrouosi  cnoga:  xomyHixamusna  cmpamezis, Koonepayis,
KOHGQpoumayisi, OCHOBHA cmpamezis, OONOMIJNCHA cmpamezis,
NCUXONI02TYHA OPIEHMAYIA.

Summary. The article aims at summarizing the existing definitions
of a communicative strategy as well as outlining its main existing
classifications. The communicative strategy is a complex notion
forming a large field for scientific investigations. It has been in the
center of attention of both Ukrainian and foreign scholars. According
to the most general definition, a communicative strategy may be termed
as an optimal fulfillment of the speaker s intention aiming at reaching
a certain communicative goal. It influences the intellectual, voluntary,
and emotional sphere of the addressee, and embraces the whole
communicative process, realizing it under certain communicative
conditions, also depending on speakers’ personalities.

The key characteristics of a communicative strategy are:
controllability, predictability, dynamism, being goal-oriented,
systematic character, interaction, and flexibility. Thus, the efficiency of
the communicative strategy can be estimated through the number of
goals it has reached being applied, simultaneously bearing in mind that
it is not always cooperation which is the aim to be achieved.
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The problem of a communicative strategy classification has been
arousing debates among linguists and discourse scientists for decades.
Within a range of the frequently used classifications, one can mention
propositional, local coherent, productive, and macro strategies.
Other linguists elaborated schematic scenarios, stylistic and speech
strategies. One of the most popular subdivisions of this phenomenon
is into cooperative and uncooperative ones. From the functional point
of view, communicative strategies may be divided into the main and
supplementary ones, the former comprising semantic and cognitive and
the latter including pragmatic, dialogical, and rhetorical ones.

Key words: communicative strategy, cooperation, confrontation,
main strategy, supplementary strategy, psychological orientation.

Meta po0OoTH — y3arajbHUTH ICHYIOUI MIJAXOIU JIO BU3HAYCHHS
MOHATTSA “KOMYHIKaTHBHA CTpaTteris’ Ta pO3MIIAHYTH 11 iCHYyrOYl
Kracudikarii.

[TuTanns cTpaTeriii i TAKTUK KOMYHIKaHTIB BUCBITIIEHE y MTPALSAX K
BITUM3HSAHUX, TaK 1 3apyOikHuX MoBo3HaBLIB (A. JI. benona [2], I. M.
Bopucosa [3], T. A. Ban [letik [5], C. Hdepien [14], O. C. Iccepc [8]).

KomyHikaTHBHA CTpaTeris € CKIIaIHAM MOHSTTSAM, SIKE PEIPE3CHTYE
HIMPOKE TT0JIE JUISI HAYKOBHX PO3BIJIOK.

IToHATTS KOMYHIKaTHBHOI CTpAaTETii € OMHUM 3 OCHOBHHUX Y TIPOIIECi
JIUCKypC-aHali3y, OCKUTFKA BOHA € OCHOBHUM CKIIQJHHKOM IHTEHIIIH
azipecata i 3yMOBIIIO€ IHTEPAaKTHBHI XapaKTEPUCTUKA KOMYHIKaTHBHOT
cHUTYyaii.

BiamoriaHo /10 0THOTO 3 HAWITOIIUPEHILITUX IT1IXOIIB 10 TIIyMaueHHS
nouatTs @. C. barieBnueM KOMyHIKaTHBHA CTPATETisl Y AUCKYPCOIOTiT
BU3HAYAETHCA SK “ONTHMAalbHA peami3allis I1HTEHIIH MOBIS IS
JOCSATHEHHS. KOHKPETHOT METH CHiJIKYBaHHS, TOOTO KOHTPOJIb Ta
BUOIp Ai€BUX KPOKIB CHIIKYBaHHS Ta iX INIMOOKOro BHJO3MIHEHHS B
KOHKpETHI cutyanii” [1].

M.JI. MakapoB BH3Ha4a€ KOMYHIKaTHBHY CTpaTeril0 SK ‘‘HHU3KY
PpilIeHb MOBLIS, KOMYHIKAaTHBHUX BUOOPIB THX YM 1HITUX MOBHUX /i Ta
MOBHHX 3ac00iB; peaitizarlito Habopy MiJIed y CTPYKTypi CIIUIKYBaHHS
[9].

0.0. CeniBaHoBa oOIUCy€ KOMYHIKaTUBHY CTpaTeritlo sK ‘‘THIl
MOBEIiHKHM OJHOTO 3 APTHEPIB Y CUTYalil 1iaJIOTiYHOTO CHIKYBaHHS,
SIKMI 3yMOBJICHUH 1 CITIBBIHOCUTBCS 3 TUIAHOM JIOCATHEHHS INT00aIbHOT
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i JIOKaJbHUX KOMYHIKATUBHHX IJIEH B MEXax THIIOBOTO CIEHApIiIO
(yHKIIOHATTBPHO-CEMaHTHYHOI pernpe3eHTalii iHTepaKTHBHOTO THITY”
[10].

Sk OGaummo, 3a3HavyeHi JediHINil ITUCKYpCHBHUX CTpaTerii
30CepeKYIOTbCSI Ha PI3HUX AacleKkrax OJHOro M TOro X
KOMYHIKaTHBHOTO ABUIIA. TaKUM YHHOM, HAHOUIBII MOBHUM, HA HALLY
OYMKY, € BHM3HA4eHHS KOMYHIKaTHBHOI CTparerii, 3amporoHOBaHE
. A. IOmxoBerns: “me onTUMaNbHA peaizallisl IHTCHIIH MOBII,
CIPSIMOBaHa Ha IOCATHEHHS KOHKPETHOI METH CIIIJIKYBaHHSI, y3T0JKEHa
3  OCOOHCTICHUMH (CTaTyCHO-POJBOBHMH) 1  TICHXOJIOTiYHUMH
XapaKTePUCTUKAMH YYaCHUKIB KOMYHIKaTHBHOTO HpOLECY, LIO0
3YMOBJICHO KOMYHIKaTHBHUM JOCBIZIOM, SIKWH Tepeadavae miJKopeHHs
3aKOHAaM 1 HOpMaM Yy BiAMOBiAHIN cdepi KOMyHiKalii Ta KOHKPETHO
3MOIeNTbOBaHiH cuTyanii crinkyBanusa” [13, c. 5].

0. C. Iccepc Ha3uBae Tpu OCHOBHI XapaKTEPUCTHKH KOMYHIKaTHBHOT
CTpaTerii: MPOTHO30BaHICTh, KOHTPOJIBOBAHICTh, THYUYKICTh [7, €. 93 —
104].

OxpiM  BHIIE3a3HAYCHUX  XapaKTEPUCTUK,  KOMYHIKaTHBHA
CTpaTerisi BHPI3HAETHCS IWHAMIYHICTIO PO3TOPTaHHS, OCKIIBKH IIiJ
gac peajizarii BOHA MOCTIHHO 3MIHIOETHCS B 3aJICKHOCTI BiJl MOBHUX
KpOKIB KOMYHIKAaHTIB Ta KOHTEKCTYy IHCKYpCy, SKUH YyBECh dac
BHI03MIHIOEThCS. OCOOMUBICTIO PO3BUTKY KOMYHIKATHBHOI CTpaTerii
€ TaKOX CIIBBIJHOIIEHHS KOMYHIKaTUBHOTO €Taly, II0 peali3yeThCs
B MOMEHT B3a€MOJii, 3 MONEpeIHIMH KpPOKaMH Ta HOTO BIUIMB Ha
HACTYIHI KOMYHIKaTUBHI [ii.

Ha nymky O. Hleitran ta FO. [BanOoBOi, “‘HaliBayXIMBIIIUMH O3HAKaMHU
KOMYHIKaTHBHOI CTpaTerii € IiJIeCIpsIMOBaHICTb, CHCTEMHICTh Ta
inTepakTuBHIiCTH ~ [11].

TakuM 4MHOM, €(EKTUBHICTb KOMYHIKaTHBHOI CTpaTerii Mo)kHa
OIIHIOBAaTH 3a KUIBKICTIO I[iJIeH, 10 OyJM JOCATHEHI 3aBASKH Il
BUKOPHUCTAHHIO, TTaM’SITAl0YH TIPU [bOMY, 1[0 CITIBIIPALS HE 3aBXIH €
METOI0 KOMYHIKaITii.

OTXe, MeTOI0 KOMYHIKaTHBHOI CTPATETIi € BIUTHB Ha IHTEIICKTYJIbHY,
BOJIBOBY Ta €MOLIIHHY cepy agpecara Ajst JOCSTHEHHS KOMYHIKaTUBHOT
meTu. CTparteris MOBHOI MOBEIIHKH OXOIUIIOE BCIO chepy moOynoBu
mpolecy KOMYHiKallii Ta IIaHye 1 peanizye Horo 3aIe)KHO BijI MEBHUX
YMOB CITIJIKyBaHHS Ta OCOOUCTOCTEH KOMYHIKAHTIB.
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[Ipobnema knacuikarlii KOMyHIKATUBHUAX CTpPATETil JOCI BUKIIMKAE
TUCKycCii y cydacHii TUCKypCOJIOTii.

Tak, T. Ban Jlewixk Ta B. KiHu BHOKpPEMITIOIOTH ‘‘TIPOTIO3UITiiTHI
CTpaTerii, cTparerii JIOKaIbHOI KOTEPEeHIIii, MPOMYKIilHI cTpaTerii Ta
Makpoctparerii” [6].

M.JI. MakapoB BHOKPEMITFOE CXEMAaTUYHI CIICHAPHI, CTHIICTUYHI Ta
po3MoBHI cTparerii [9, c. 193].

Ha mymxy O.C. Iccepc, KiHIIEBOIO METOIO Oyab-sIKOi MOBIICHHEBOI
CTparerii € KOpeKIis MoJeNi CBIiTy ampecara. J{OCHiIHUIIT HA OCHOBI
TOJIOBHOI METH MOBLIS IOZ1JISiE MOBJIEHHEBI CTpaTerii Ha “KoonepaTruBHi
(ctparerii cxBaneHHs, BTilIaHHsS, BMOBJISIHHSI) Ta HEKOONEPaTHUBHI
(xoH(poHTawiiiHi) (cTpaterii AMCKpenuTalii, CBapKH), a TaKOXK i3
(yHKLIOHATIBHOT TOUKH 30py Ha OCHOBHI (CEMaHTHYHI, KOTHITHBHI) Ta
JOTIOMDKHI (TIparMaTuyHi, Aianoriyxi, puropuyni)” [7, c. 104].

OCHOBHOIO CTPATETI€I0 JOCIITHUIT BBAKAE TaKy, SIKa «HA IEBHOMY
eTari KOMyHIKaTUBHOI B3a€MOIIi € HaO1IbII 3HAYYIIOO 3 TOUYKH 30PY
iepapxii MOTHBIB i Linei. J|o HUX BIAHOCATHCS TaKi, 10 Oe3MmocepeAHbO0
MOBYSI3aHI 3 BIUIMBOM Ha ajapecara, HOro CBITOOYIOBY, CUCTEMY
[IHHOCTEH, MOBEeAIHKY» [7, c. 106].

JonomixkHa K crpareris crpuse «epeKTHBHIH oOprasizamii
JiajgorigHoi B3aEMOJIIT AT ONITHUMALHOTO BIUTMBY Ha aapecaTay [Tam
camo]. Taki KOMIIOHEHTH KOMYHIKaTHBHOI CUTYauii, IK aBTOp, apecar,
KaHaJI 3B’513Ky, KOHTEKCT € CTPaTeriyHo 3HaYyLIIMU.

V¥ 3B’s13ky 3 uuM T.B. llImenboBa 3ragye cTpaTerito caMonpe3eHTallii,
CTaTyCHI Ta pOJILOBI CTpaTerii, Taki, 10 €MOLIHHO HAJAIITOBYIOTH,
tomo. CamMe KOMyHIKaTHBHA CUTYallisl JUKTYE BHOIpP MOBIIEHHEBOTO
aKTa, ONTHMAJIGHOTO 3 TOYKH 30py TOT'0, XTO TOBOPHUTH [12].

PosrnsnryTi BHme crparterii mochmigHuns 00’€THYEe B OJUH KIlac
MparMaTU4HUX (KOMYHIKaTUBHO-CUTYALIMHUX CTpaTerii) [Tam camo].

Jns KOHTpONIO 3a OpTraHi3ali€lo ialory BHKOPHCTOBYIOTHCS
JianoroBi cTpaTerii, O BUKOPUCTOBYIOTHCS IS MOHITOPHHTY TEMH,
IHIIIaTHBH, CTYTIEHSI PO3yMIHHS Y TIPOLIEC CIIIKYBaHHS.

OKpeMHUM THIIOM BUCTYIIAIOTh PUTOPUYHI CTPATETii, B MEXaX SIKUX
BUKOPHUCTOBYIOThCS PI3HOMAaHITHI HPUHOMH OpaTOpChKOr0 MUCTELTBA
Ta PUTOPUYHI TEXHIKH €()EKTUBHOTO BIUIMBY Ha ajpecaTta.

TakuM 4YMHOM, JO JONOMDKHHX BIIHOCATHCS TparMaTU4Hi,
JiaioroBi Ta pUTOPHYHI TUIIK CTPATETii.
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I. M. BopucoBa nponoHye MOIIATA KOMYHIKaTHBHI CcTpaTerii Ha
“yCBIZOMJICHI, 30pi€HTOBaHI Ha JOCSITHEHHS MPaKTUIHOI METH, Ta
IICBIIOMI, SIKi HE BH3HAYAIOTHCS OCMHUCIICHUM IUTAHOM, V iX OCHOBI
JISKUTH TICHXOJIOTIYHA OpieHTaris MOBIIB”. OcTaHHI MOXyTh OyTH
TPbOX THIIIB!

1) perynaruBHa cTpaterisi (MeTa sIKOi BUKIMKAaTH Oa)kaHi 3MiHU B
cdepi Mo3a KOHTEKCTOM KOMYHiKallii);

2) nucranbHa crpateris (i Meta moiHGOpMyBaTH CIiBPO3MOBHHKA
po (axTu Ta mozii 00’ eKTUBHOI PEaTbHOCTI);

3) MonanbHa CTpaTeris (MeTa — BUCIOBUTH CBOI IMMOYYTTS Ta €MOIIii,
KOMYHIKaTHBHI iHTEHIII1 1010 KOMYHIKaTUBHOI cuTyartii) [3].

3a piBHEM BIAKpUTOCTI, cuMeTpii i cmocody komyHikamii C.A.
Jlairok BHIIJISIE HACTYIHI: “TIpE3EHTAIlis], MAHIIYJISAIis, KOHBEHIs "~
[4].

Taxkum 9HOM, KOMYHIKATHBHI CTpATeTii € CKJIAIHUM Pi3HOOIIHIM
SIBHIIEM, SIKE€ BXOIUTH JI0 0arathbox KiacuikaifHux psis.

[lepcnexkTnBaMu MOJAIBIIMX CTYAIH y Wi cdepi Moxke cratu
JOCIHIPKEHHsS] BUKOPUCTAHHSI X TUIIB KOMYHIKATHBHUX CTpaTerii B
TEKCTaxX Pi3HUX JKaHPIB.
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Pycaana ITackap
M.YepHiBmi

Hayxoswii kepiBHUK: K.().H., o1, Canoxxuuk [.B.

CTPYKTYPHI TA CJIOBOTBOPYI OCOBJINBOCTI
JIEKCHUKH ITPO 3I0POBUI CIIOCIB )KUTTS B
AMEPUKAHCBKOMY PEAJIITI-IHNOY THE BIGGEST LOSER

Anomayin. Cmammio npuceéaueHo 00CAiONCEHHIO CMPYKIMYPHUX Md
CI0BOMBOPUUX OCOONUBOCMEL NeKCUKU NPO 300POBULL CROCIO dHcUummsi 8
amepuxarcokomy peanimi-uoy “The Biggest Loser”. IIpogsedeno o2isio
ocmanHix 0ocniodicenv 3 yiei memu, NOOAHO BUBHAYEHHS 300P0OBO2O
CHOCOOY UMM, BUSHAYEHO, WO 00CTIONHCYBAHA NEKCUKA BUPACEHA
NepPesadCHO IMEHHUKAMU OIS BUPANCEHHST OCHOBHUX NOHAMb Yici cihepu,
a opyeuti akyeHm pooumscs Ha OIECI08aX.

Kurouosi  cnosa: 300posuii  cnocib  ocumms,  peanimi-uioy,
CMPYKMYPHUU AHANI3, CIOBOMBIPHUL AHALI3, POPMATbHA CIMPYKMYPA.

Summary. The given article aims at revealing the main structural
and word-formation peculiarities of healthy lifestyle vocabulary in the
American reality show “The Biggest Loser”, the year 2020. The latest
linguistic investigations conducted in the sphere under study have been
outlined turning out to be rather scarce and dedicated to such domains
as LIFESTYLE concept analysis, createmes in the mental sphere, and
manipulation tactics based on it during presidential elections. The
definition of lifestyle has been provided too, including both healthy
diet and healthy physical activity level. The notion of a TV show is
described as an indispensable phenomenon of modern society. A reality
show is a union of a TV programme and an online broadcast displaying
a group of people in the close-to-life surrounding. “The Biggest Loser”
is a TV contest for overweight people competing with each other to
lose the biggest amount of weight to win. There, we have spotted
29 simple nouns, 30 derived ones, 2 examples of conversion, 3 — of
shortening, 46 compounds with NN (N+N) structure, 64 nominal word-
combinations, 15 derived adjectives, 5 adjectival word-combinations,
16 simple verbs, 11 phrasal ones, 5 verbs followed by a gerund, 76
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verbal word-combinations, 14 units with chain or sentence structure.
Thus, in the process of investigation, a conclusion has been drawn that
the vocabulary analyzed in the show is predominantly represented by
nouns designating the key notions of this sphere with the verbs turning
out to be almost as frequent. The latter mostly serve as imperatives for
fulfilling actions.

Key words: healthy lifestyle, reality show, structural analysis, word-
formation analysis, formal structure.

Meta pobOTH — omHcaTh CTPYKTYPHI Ta CIOBOTBOPYI OCOOIHBOCTI
17 ce3oHy amepukaHChKoOro peaniti moy “The Biggest Loser” (2020
P-), IPUCBSIYEHOTO MPOMATyBaHHIO 310POBOTO CIIOCOOY JKUTTS.

31M0pOB’sl Ta 3M0POBHM CIOCIO KHUTITA € 00’€KTOM IOCIIIKESHb
0araThOX HAyKOBI[iB. BakmuBuii BHECOK y BHPIIICHHA MPOOJIIEMHU
3I0POB’S SIK Y TEOPETUIHOMY, TaK 1 B MPAKTHUYHOMY IUIaHI 3POOWIIN:
A. Anekceenxo, O. babak, B. Boiitenxko, JI. Cymenko, H. [lanina ta
iHmm [5, c.4].

Y JiHTBICTHII JOCIHIPKCHHS MOBHOTO BUPQXXCHHS IOHATTS
“3mopoBoro crnoco0y xutta” (3CXK) € J0CHTh Majo YUCEIbHUMHU, a
IXHIH MTepeTiKk MO’KHA 3BECTH JI0 HACTYITHUX TIPAIlb:

1. B.b.T'apmaes, JI.B. Jlyraposa ta C.b. HimaeBa mocmimkyBamu
KOHIIEIIT 3I[OPOBI/H71 CIIOCIb XUTTS y wMOBHIii CBiZOMOCTI
AHIMINALIB, MPOBIBIIM HOro KOMIIOHGHTHHH aHami3 Ha Marepiaii
AHIIOMOBHUX JeKcukorpadiuaux mkepen. Ha ixaio mymky, Physical
Activity ckianae sapo KOHIENTY, 10 OmmkHBOI nepudepil HajaexkaTh
enemenTn Healthy Diet, Bad Habits Denial, Stress management, 1m0
CBITYUTH TIPO iX BAXKIMBY POJIb y ITilf KOHIIENTOCHEPH; M0 JATBHBOL
— Social connection, Relaxation, Sufficient Rest and Sleep, Personal
Hygiene, sixi, BIATIOBiAHO, MAIOTh MEHILIE 3HAUYEHHS 715 IPEACTAaBHUKIB
aHrIIOMOBHOTO couiymy. Haiipiame akryanizyrotecst o3naku Checking
blood pressure, Blood-sugar testing, 10 Hauexarb 0 KPaWHBOI
nepudepii [1, ¢.59].

2. A.C. KopompkoBa aHamizyBaja MCHTaIbHI 3CYBH Y
KOHIIETITyalTi3a1ii 3A0pOBOT0 CIIOCO0Y KHUTTS y OJtorocdepi Ha MaTepiaii
kpeateMm. J[locmigHuiss BuBUana KOHTeKCTH caity «LiveJournaly,
aBTOPU SIKOTO BHPaKAIOTh CBOE CTAaBICHHSA IO 3JOPOBOTO CIOCOOY
KUTTS, JOTPUMYIOTBCSI Ta TponarytoTh Horo. OTpumani ¢axtu, abo
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KpeaTeMH, MiJJIAraly KOTHITHBHO-AUCKYPCUBHOMY aHamizy [3].

3. JLI'. HaBacapTsH y CBOEMY IUCEPTAIMHOMY JOCIIiIKCHHS
MOOKHO 3TaIye 3MOPOBUI CITOCIO KHUTTS K TAKTUKY MAHIITYTIOBAHHS
CBIJJOMICTIO TpPOMAJsiH, OCOONHMBO Yy TepeaBuOOpUMil Tepiof,
JIEMOHCTPYIOUM KaHJUAATIB ITiJ] 4aC BUKOHAHHS (hi3MYHUX BIPaB abo
3aHATh Ha TpeHaxepi [6, c. 100].

4. 3apyOixHi 3axinHi gociimkerns 3CXK moyisraroTh nepeBaxHO
y CKJIaJjaHHI pI3HOMAaHITHHUX TI0CApPiiB Pi3HOTO CTYIIEHS HATIOBHEHOCTI
Ta CKIAAHOCTI, B TOMY YHCHI IJIS TIATOTOBKH MO 37a9i MI>KHAPOTHUX
icutie IELTS a6o FCE, manpuknax: Healthy Lifestyle IELTS
Vocabulary [10], inrocrpoBanuii BokaOynsip 3 Temu Food and Health
Vocabulary [9].

3 HaBeJCHHUX NPUKIAAIB 0a4MMO, MO JIHTBICTUYHI JOCIIIKSHHS
0COOMBOCTEN 370POBOTO CIOCO0Y JKHUTTS 30BCIM HE PO3KPUBAIOTH
3arajJbHUX 0COOIMBOCTEN IILOT0 (PEHOMEHY, HaJlaloul HaM THM CaMHUM
IIMPOKIi MMEPCIEKTHBH Y TOCIIPKEHHI i€l chepu.

VY Ilpeam6ymni no Craryty BOO3, sikuii BcTynuB y cuiny 7 KBIiTHS
1948 p., 300pOB’S BU3HAYAETBHCS SK CTaH TOBHOTO (Di3MYHOTO,
JIyXOBHOTO 1 COI[aJIbHOTO OJ1aronojiy4ydsi, a He JIUIIe BiACYTHICTh
xBopoO abo Qizuunux Baf [7].

YUucneHHi TOCHTIMHKEHHS TOHATTS CIOCO0Yy MXKUTTS BH3HAYAIOTh
II0 KaTeropil0 K «IiSUTBHICTh IJIIOJUHU Y 3arajJbHOMY BHIJIAII,
30KpeMa CYKYITHICTb iCTOTHHUX PHC, IO XapaKTePU3YIOTh AiISUIbHICTH
HapOJiB, KJIAaciB, COLiaJbHUX TIPYI, OCOOMCTOCTEH, siKa (IiSUIbHICTD)
JeTepMiHOBaHA yYMOBAaMHU MEBHOI CYCHUIbHO-€KOHOMIYHOI (opmailii,
crocoboM BHPOOHWIITBA, PIBHEM JKUTTS, CYKYIHICTIO HPHUPOTHO-
reorpadidyHUX 1 CYCHiIBHO-ICTOPHYHUX YMOB, IIIHHICHUX YCTaHOBOK,
II0 IPUTAMaHHI OKPEMUM 1HINBiJaM, COLIaIbHIUM I'pyTaMm, CyCITiIbCTBY
B IIomMy» [8].

OTxe, ckagHe MOHATTS 3I0POBOTO CIOCO0Y XKHUTTS € MPEAMETOM
BUBYCHHsI 0araThOX HayK, Ma€ CBOT OCHOBHI CKJIaJIOB1 Ta MIPUHIIUIIU, HA
AKMX 0a3yI0THCS HOTO TOJIOBHI IIIHHOCTI. Po3risiHEMO HOro JeKCcuKy Ha
Marepiaii TeleBi3iHOro peatiTi-moy.

«Tenesiziline moy — HeBi M €MHMIA (HEHOMEH CY4acHOTO CYCIIbCTBA.
Croroani Tinbku B CIIIA TpaHCIO€eThCsl OLIBLI COTHI TOK-LIOY, X04a
el JkaHp nepenad 3»aBuBcs aume y 1967 p.» [2].

Ha nymxy C.B. Jlucuui, «peamniTi-ioy — TeJNeBi3iMHUEN >kaHp,

101



PI3HOBUJ PO3BAXKAIBHOI TEJICBI3IMHOT NIepeaayi i OH-JTaiH-TPAHCIISLII.
CIoKeTOM € JIMOHCTpAIlis Aiid rpynu (abo Tpyn) JIFoei Y HaObIKeHHX
IO JKUTTS 0OcTaBUHAX» [4, C. 267].

Cepen aMepUKaHCHKUX «PEAITI-IIOY» PO 30POBUH CITOCIO KUTTS
HaiimonynsapHiuM € “The Biggest Loser”: TeneBi3iiHUIA KOHKYPC, Y
SIKOMY 3MaraloThCsl peajibHi JIOAM, IO MaroTh mpoliemy i3 3aiBOIO
Barolo.

Konmemist #oro mossirae B TOMY, IO IICIS TPUBAIMX KACTHUHTIB
MIOOHUpaEThCS KOMaHAa YIACHUKIB, 3 SKUMH IPAIIOE KOMaH/1a TPCHEPIB
(cepen TpenepiB npoekty 17-ro cezony (2020 p.) HazuBaemo [xenidep
Binepctpom (Jennifer Widerstrom) ta Jlonsera Kyinca (Dolvett Quince).
Y4acHUKH, Micsi BACHAXINBOI OOpOTHOM Ta BUKOHAHHS KOHKYPCHHUX
3aBJiaHb, TIOBHHHI 3BaKyBaTHCs. TOW, XTO CXyJHE HaiOijiblie, CTae
MIEPEMOJKIIEM TEJIEBI31ITHOTO IOy ¥ oTpuMye rpomoBuii mpu3. Hapasi,
TeJeBeydIuM TIPOeKTy € bob ["apriep — KONMHIIHIA TpeHep MPOEKTY.

[IpoanamizyBaBmin  ckpuntd 17  Ce30Hy aMepUKaHCHKOTO
peaniti-oy The Biggest Loser obcsarom 224 cropinku abo 74 440
CIIOBOBXHBaHb, MH JiOpanu 3 HUX 316 cIiB Ta CIOBOCIONYYEHb Y
1537 cnoBOBKMBaHHAX Ha MO3HAYEHHS JIEKCUKH MPO 3JI0POBUH CIIOCiO
*KUTTA. [IpoBeaemo iXHil CTPYKTYPHHIA Ta CIOBOTBIPHHIA aHAITI3.

CroyaTky po3MOAUIAMO iX 3a YacTMHaMH MOBH. Hamu Oyio
BrokpemiieHo 110 iMeHHUKIB Ta 64 IMEHHUKOBUX CIOBOCIIONYYEHHS.

Cepen OIHOCTIBHMX IMEHHUKIB MH BUAUMIH 29 KOPEHEBUX
JeKceMYy, 110 HAPUKIAAY: pizza, nachos, cheese, taco, bun, spice, nut,
TOIIIO.

30 imeHHHKIB OynO YTBOPEHO JIEpWBAIITHMM MUIIXOM: dYepes
cydikcarito 22 nekcemu: ladder, temptation, calory, portion,
motivation, giddiness, Tomo; MIISIXOM MTpediKcarlii Juie oHa JeKceMa
dessert; e 7 ciiB yTBOPEHO NULIXOM adikcarrii, TOOTO TOJaBaHHAM i
npedikca, i cydikca, HaNpUKIAA: contestant, competitor, relaxation,
infertility.

2 IMEHHUKH YTBOPUJIMCS IIUIAXOM KOHBEPCIi 3 Ai€CiB:

® fo work out — a workout;

® (o weigh in — a weigh-in.

3aBISKM JIEKCHYHOMY CKOPOYEHHIO MU MaJld 3MOTY BHIIUCATU TaKi
3 nekcemu, K mac (Big mac), dessert app (application), mani-pedi
(manicure-pedicure).
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CknaznHi IMEHHUKHA MOXYTh MaTH cTpykTypy NN (noun noun) (6
IMEHHHUKIB) 1 THCaTUCS pa3oM, 4 cTpykTypy N+N (40) ta nucarucs
OKpPEMO.

[puxmamamu ctpykrypu NN € Taki nekcemu: barbell, teammate,
treadmill, dumbbell, Towo.

Crpyktypy N+N MaroTh, 10 IpuKiIany, IMEHHUKH: food temptation,
cheese steak, heart rate, breath control, assault bike, weight loss,
marathon runner, TOIO.

IMEeHHHKOBI  CIIOBOCIIONIyY4EHHS ~ TPEACTaBIeHI  HACTYIMHUMH
CTPYKTypamu:

o N-+N-+N (17): cardio step station, last chance workout, world-

class facilities, weight-loss research, Toio;

o A+N (34): right dish, saturated fat, digital distractions, fast

runner, new outlook, excessive weight, Tomo;

o A+N+N (9): low fat feta, whole spa treatment, healthy school

lunch, Too;.

o A+A+N (4): greasy fat food, sweet iced tea.

Jani po3risgHeMo po3NOAia MPUKMETHHUKIB Ta Ji€CIiB.

IlpUKMETHUKH Ta IX CHOJY4YEHHS, € BOHH € KIIOYOBHUM CJIOBOM
ckianaoTh 20 IpUKIamiB.

3-MOMiXK OJHOCTIBHHUX NPUKMETHHWKIB MH BHIUIMIN 15 JekceM,
HaIPUKIAL: competitive, sore, powerful, healthy, active, thrilled, Tomo.
Maifke BCi BOHM YTBOpPEHI LUIAXOM cydikcarii.

CnoBOCHIONyUYCHHSI, B SIKUX TNPUKMETHHK € TOJIOBHHM CIIOBOM,
HAYYIOTh 5 MPUKIIaIiB:

o A+A (1): extra lean;

o A+V-ing (1): worth fighting for,

o Adv+A (3): mentally strong, completely exhausted, extremely

proud.

Benuky xinbkicts y 108 mpukmagiB ckiagaroTh Ai€CioBa Ta iXHi
CIIOBOCTIOJTYYEHHS.

3-moMix 16 OTHOCTIBHEX JIECTIB BUHOUIAEMO push, ache, work out,
jog, exercise, sweat, weigh, age, TOIO.

3ycTpivaroThes y HeBenuKii kimpkocTi (11) i dpas3osi miecnosa: pull
together, race over, race back, pull out, slow down, weigh in.

Ham Ttakox Tpamwiucs 5 JieciiB, 3a SKUMU CHIIy€E TePYyHIIH: go
running, keep going, go swimming, TOIIO.
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JiecniBHI CIOBOCIOJIYYCHHS BKJIIOYaOTh 76 mnpukianiB. Bonu
MaloTh TaKy CTPYKTYpY:

V+N (50): win/access the gym, make choices, win/lose challenge,
throw boulders, do squats, do reps , Tomo;

V pr N (17): struggle with weight, transform one's life, compete with
smb, deal with pain, focus on health, Tomo;

V+A (9): work hard, feel fabulous/ validated, feel slow/ sluggish, eat
right, go fat-free.

Ille 14 moHATH 31 cdepu 3IOPOBOTO CHOCOOY KHUTTSI MAIOTh
CTPYKTYpY peucHHs a00 JaHII0)KKOBOTO YTBOPEHHS, HAPUKJIIA:

® commitment to living healthier;
burn the highest number of calories;
plugging in instead of working out;
to be the matter of life and death;
the fattest country in the world;
to have an enormous amout of weight to lose;
love the best version of oneself, Tomo.
Bino6pazumo oTpuMaHi pe3yabTaTH Ha PUCYHKY 1:

B imenHHK
14; 4%

5, 2% O iMEHHHKOBE CIOBOCTIONY YCHHS

11; 3%
B npuKkMeTHHK

B 110; 35% a

MPUKM E€THUKOBE
B 76; 24% CIIOBOCTIOJTY YEHHS
B niecioso

JH€CITBHE CIIOBOCIIONY YCHHS

B 16; 5% ¢dpasosi miecnoBa

B5;2%
JHecIoBo+ing
o 15; 5%

CTPYKTypa peueHHs

Puc 1. ®opmanibHa CTPYKTYpa JIGKCUKH Ha TIO3HAYCHHS 3I0POBOTO
Croco0y JKUTTS B aMepUKaHChKOoMY peaniti-moy The Biggest Loser
3 pucyHKy 1 6aummo, 10 cepes TOCHiKYBaHOT HAMH JIGKCUKH Ha
MMO3HAYECHHS 3I0POBOTO CIIOCOOY KUTTS AOMIHYIOTh IMCHHUKH Ta iXHi
CJIOBOCIIOJIYYCHHS, SIKI pa30M CKJIaJal0Th OJIM3bKO MOJIOBUHU (55%)
a”aiizoBaHoro Matepiany. JlieciioBa Ta ixHi KOMOiHaIIIT IEMOHCTPYIOTh
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OpuOIU3HO TPETHHY JOCHiKyBaHoi sekcuku (34%), B Toil dac,
SK TIPUKMETHUKH Ta TOHATTS 31 CTPYKTYpOIO PEUCHHS BHSBUIHCS
HEXapaKTEePHUMH IS JaHOTO TEJIELIOYy.

OTxe, JeKCHKa Ha TMO3HAYCHHS 3JOPOBOTO CIIOCO0Y >KUTTS peaiTi-
woy The Biggest Loser 6a3yeTbcs MepeBaXKHO Ha IMCHHUKOBIM OCHOBI
JUIs1 BUpaKeHHS] OCHOBHUX MOHSATH i€l chepu, B sIKil Apyruil BasxKIMBUA
AKIIEHT pOOUTHLCS HA JIECIOBAX, K BKa3iBKax 10 Jii.

[NepcniekTHBaMU MOJANBIINX JTOCIIKEHB Ii€1 JEKCUKHA MOXKE CTaTh
BHUBYCHHS ii CTHIIICTUIHOTO Ta QYHKITIHHOTO aCIEKTIB.
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Xpuctuna [Hokpumka
M. UepHiBIIi

HayxoBwuii kepiBHuK: K.¢.H., nou. Conositosa O.B.

KOHUEIITYAJIBHA CTPYKTYPA JIEKCEMHU YOUTH ¥
JIEKCUKOI'PAOIYHUX JIZKEPEJIAX

Anomauyia. Cmamms nokmukana OO0CIOUMU 38 30K  MIdNC
KOZHIMUBHOIO JIIHEGICIIUKOK) MA JEeKCUKOSPAPDIEID WAAXOM AHALIZY
xonyenmy YOUTH 6 cnosnukax. 3 yiclo memow nponoHyemucs
OiaxpoHiyHull 3pi3 O0CHI0JCeHb, AKI NPOBOOUNUC 6 Yill 2any3i
MOBO3HABCBA, NOYUHAIOUU 3 NEePUUX CHPOO BUSHAYUMU NOHAMMA
“xoHyenm” i 3aKiHUYIOUU NOCMYLAMAMU, NO8 A3AHUMU 3 83AEMOOIEIO
JIHEGICMUKY MA NeKCUKOZPAPIKU 8 NPACHEHHT U3HAYUMU OOMIHAHMHI
Xapaxkmepucmuky MonooL.

Knwuoei choea: xocnimuena ninegicmuxa, OOCHIONCEHHS MOA0OI,
nekcuxoepagis, konyenm YOUTH.

Summary. The given article is devoted to the discursive peculiarities
of the YOUTH concept as seen in lexicographical resources. Therefore, it
should be pointed out that our research was conducted within the general
trend of cognitive linguistics which is of growing interest nowadays.
Multiple networks of researchers have investigated the conceptual
representation of the physical world, namely Z. Kovecses, S. Csabi,
D. Woodman, A. Bennett, V. Evans etc. Thus, the present study heavily
relies on the theoretical background provided by the aforementioned
language scholars. Our principal objective was to document the
interaction between cognitive linguistics and lexicography and analyze
the conceptual content of lexical items that fall within the category of
YOUTH. With this in mind, we have considered the etymological origins
of terminology used to denominate the notion of “concept” in linguistics
and have reviewed the existing studies and reports on the functional
framework of the language entity in question. Another equally important
aspect that we have touched upon is the conceptual representation of
YOUTH in humanitarian sciences. A number of savants suggested that
youth, as a social group, is inhomogeneous as the people constituting
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it have many similarities and dissimilarities which are conditioned
by multiple factors, both linguistic and extralinguistic. Furthermore,
the definition of youth requires a balance between understanding the
importance of the physical and psychological changes that take place
in young people’s lives and recognizing the extent to which these
changes are created by social institutions and are coordinated among
individuals. A reflection of this balance could be found in the domain
of lexicography. All in all, this article encompasses a brief outline of
the dominant lexemes employed to disclose the cognitive content of the
YOUTH concept in lexicographical resources.

Key words: cognitive linguistics, discourse studies, youth studies,
lexicography, concept YOUTH.

VY 3B’3Ky 3 PO3BUTKOM I'yMaHITapHUX HayK BUHUKJIA HEOOXiTHICTh
PO3pOOKH HOBOI TEPMIHOJIOTII, sika O HAOYHO BigOMBaIa 3MICT MOBHUX
CHUMBOJIB, YycyBalla (YHKIIOHAJIbHI OOMEXKEHHS TpaIuIliifHOTO
3MICTY 1 3HA4YCHHS Ta OPraHiYHO 00’ €JHyBajia KaTeropii MmCUXomorii
Ta JIHrBICTUKM. TaKUM YHHOM, HHM3Ka MOBO3HABIB 3IHIIIHCA Ha
OJTHOMY TEpMiHi, SIKMi HaWKpalle UII0CTPye KOTHITHBHUN MOTEHIIAN
pedepentis. Llet Tepmin HaOyB Ha3BY KoHyenmy, — “GOyHIaMEHTAIbHY
OIMHUITIO 3HAHHA, sKa 3aKjaJicHa B KOHICNTyaJbHIN cucTeMi, 1 3
PaHHBOTO TUTHHCTBA OMHCYETHCS HA OCHOBI MEPLENTHUBHOIO AOCBiLY
3a JIOTIIOMOTOI0 TPOLIECY, 3BAaHOTO aHAJII30M MEPLENTHBHOTO 3HAUCHHA
3a3Haudae B. Epanc [4, c. 31]. Buxoasuu 3 1b0T0, MOKHA CTBEPXKYBaTH,
o OyIb-SKWH KOHIICNT MiJAa€ThCs IITHOOKOMY KOTHITUBHOMY
aHayizy, KU 3HAYHOIO MIPOIO 3JICKHUTH BiJ COIIabHUX OOCTABHH,
SKi CcKoHCTpyHoBaHi guckypcoMm. Konment YOUTH, BiamosimgHo,
00yMOBIIEHHI KOTHITHBHHMH YSIBICHHSMH CYCITUTLCTBA B IIJIOMY, a
Horo iHTepmperanisi BU3HAYAETHCS JIEKCUKOTpaQiuHUMHU JKEepeTamH.
3 omsiy Ha BCE BUINECKA3aHe, MPOOJIeMAaTHKa JIAHOI CTATTI MOJIsTae
B TOMY, 100 PO3IIISIHYTH, SIK JOCHIPKYBaHUIH KOHIENT (YHKI[IOHYE B
JMUCKYPCHUBHIN 00JTaCTi Cy9acHUX aHTIIMCHKUX CIIOBHUKIB.

Ilepm HiXk TepeHTH 10 aHAII3Y JEKCHIHUX OAMHHITb, K1 CKIIATAI0Th
xoHuentochepy YOUTH, HeoOXimHO 3BEPHYTHCS IO METOMOIOTIYHIX
JIOCITIJPKEHb, TIPUCBIYCHUM Il TeMi. 3HaYCeHHs TMOHATTS ‘‘KOHIENT”
JOCTIDKYETbCSL B KOTHITHBHIA Haymi, meradizumi Ta ¢inocodii
cBigomocTi. CIIOBO conceptus TOXOIUTH Bijl JaTHHCHKOTO Ji€CIOBa
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“concipere — concapere”, 1o o3Ha4ae “3agymyBaru’” [13] Y kinacuuHii
JATHHI CJOBO conceptus Majo 3HAYCHHS ‘‘CTABOK’, ‘‘3amajcHHS
“sammigHeHHs” 1 “3apomok”. CiIoBO “KOHIENT Pa3oM 3i CBOIMHU JBOMA
MOX1THUMU YBIHIILIO B yC1 pOMaHCHKi Ta TepMaHCHKi MOBH ((paHIly3bke
concept — concevoir, iTaniiicbke concetto —concepire, iCIaHCBKe
concepto — concebir, IOPTyraiabChKke conceito — conceber, aHTIIIAChKE
concept — conceive) [13].

KonmenT po3yMitoTh SIK CYKyIHICTb KyJIbTypH Y CBIZIOMOCTI JIO/IEH;
e T€, Y BUIVISIII 9OTO KYJIBTYpa BXOAUTH B MEHTAIBHUH CBIT. I, Oi7bITT
TOTO, JIFOAM Yepe3 KOHIIETIT BXOJATh B KYJIBTYPY 1 BIUIMBAlOTh Ha HEI.
KonmenTu MoxHa HE TIIbKM CIOIISAATH, a 1 HepexuBaTH. BoHu €
MPEIMETOM eMOITil, CUMITATIH 1 aHTUTIATIN Ta HABITH 3ITKHEHB. KoHIIeTIT
TAaKOX € OIMHHUICI0 KOJCKTHBHOI CBIJIOMOCTI, sika 30epira€rbcs B
HAIlIOHANIbHIM TaM’sTi HOCIiB MOBH B BepOallbHO JIeTepMiHOBaHii
dopmi. SIk KOTHITHBHA ONWHHUIS CEHCY, KOHIIENT — If¢ abCTpaKTHA
11es1 a00 MEHTaJILHUI CUMBOJI, SKHH 1HOJI BU3HAYAETHCS SIK ““OMMHULISA
3HaHHA~, MOOyHAOBaHA 3 IHIIUX OJUHHIIb, SKi € XapaKTePHUCTUKAMU
KOHIICTITY.

VY 1968 poui C. AmieH BHCyHyJda apryMeHT NpO HEOOXiJIHICTb
MepenIsILy KOHIENTY MOJIONOCTI. BoHa BKa3asia Ha Te, OO0 ‘‘HE
BiTHOCHHH Mi’K BIKOBUMH T'PYTIaMH CTBOPIOIOTE 3MiHH 200 CTaO1TbHICTh
B CYCHIUIBCTBI, a 3MIiHH B CYCIIIJIbCTBI IMOSICHIOIOTH BiJHOCHHHU MiXK
pizHuMH BikoBumHu rpynamu’” [1, c. 321]. JIBanusats pokiB no Tomy k.
JI>)koHC 3BepHYIacs JI0 i€l IpoOiIeMu, HArOIONIYIOUYX Ha HeoOXiTHOCTI
PO3pOOKM KOHIICTITYaJIbHOI OCHOBH JUISI PO3YMIHHS SIK TEPEXiIHUX
MIPOIIECIB, Yepe3 SKi MPOXOASATh MOJIOJI JIIOAM B Mipy AOPOCTIIIaHH,
Tak 1 IXHBOTO pI3HOTO AOCBiAy. BoHa aprymeHTyBasa 1ie THM, IO
“HeNpPaBWIBHO MiIKPECIIOBATH SKOCTI MOJIOJOCTI SIK TAKOi, OCKIJIbKH
MOJIOJII JIFOIM HE € OAHOpimHOK rpynorw” [5, c¢. 707]. Hacamkinenp
BOHA 3p0o0MJia BUCHOBOK TIPO T€, IO MOJIOAICTh HAWOUIBII JOIIIBHO
pO3LIISJIATH SIK MPOLEC, OB’ s3aHui 3 BiKOM. OTOX aKIICHT POOUTHCS
HE Ha BJIACTUBUX MOJIOJMM JIFOISAM XapaKTEPUCTHKaX, a Ha MOOYI0BI
KOHIIETITY MOJIOJIOCTI Uepe3 ColliabHi MpoIiecH (MIKUTbHA OCBITa, CiM’sI
ab0 puHOK mpari). Moozl ooy B3aEMOJIIFOTh 3 MU YCTaHOBaMU 3
ypaxyBaHHSIM KOHKPETHUX ICTOPHYHUX OOCTaBUH.

3 omsimy Ha  KOTHITHMBHY  HayKy, ~‘Halikpamui croci0
KOHIIECNITyaJIi3allii MOJIOJI IOJIAra€ y BUKOPUCTAHHI JIIH3M YacOBOT
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peanbrocTi” [15]. JocaiKeHHs B Taiy3i MOJIOAKHOT IIPOOIeMaTHKH,
3a BU3HAYCHHSM, CTOCYIOThCS NHUTaHb 4acy. 3rimHo 3 J[. Byaman ta
A. beHHeTT, “‘CXeMaTHYHO AOCIIKCHHS CXWJIbHI BHBYaTH MOJIOIb (i
HaBITh BU3HAYATH 11) 3 TOYKH 30Py KOMILIEKCY MOJIOJ>KHUAX KYJITBTYPHHIX
MPAKTHK, K1 PO3TOPTAIOTHCS B Yaci Ta B MEBHUW Yac B KUTTI JIFOICH,
a00 SIK MPOAYKT 1HCTUTYaNIi30BaHUX IEPEXOAiB — 30KpeMa, MEePEXoiB
BiJl IIKOJIK JI0 POOOTH Ta BIJIHOCHH, SIKI PO3YMIIOTHCS SIK BCE Oljbliie
posmmpeni” [15].

3. Kememec ta C. Yabi MOTPpUMYIOTHCSA TyMKH, IO 3aBIaHHSI
KOTHITMBHOI JIIHTBICTUKH IIOJIATA€ B TOMY, OO OIMCATH TIOPSIIOK
poO3TalllyBaHHS CJIOBHHUKOBHX OJMHHUIL 1 3HAaUY€Hb B CIOBHHUKY 3
ypaxyBaHHSIM Iepen0adyBaHol KOHIICTITYyaldbHOI CTPYKTypu [6, c.
118]. 3 MeTol0 MOBHOTO PO3YMiHHSI OMIHAHTHHX O3HAK KOHIIEOTY
YOUTH, mu Bukopuctanu nani HactynmHux ciioBaukiB: Collins English
Dictionary [3], Cambridge Dictionary Online [2], Oxford Learner’s
Dictionaries [11], Longman Dictionary of Contemporary English [8],
Macmillan Online Dictionary [9], Merriam Webster’s Dictionary [10],
Logos Dictionary [7], Urban Dictionary [ 12] ta Wiktionary [14]. Hrkue
M0JIA€THCsl BUOIpKA CIIOBHUKOBUX BU3Ha4YeHb KoHIenTy YOUTH:

Tabnuys 1
AHaJi3 BU3HaYeHb KoHUenTy “youth” y sexcuxorpagiunux
JuKepeJiax
CrnoBHUK 3anporoHoBaHe BU3Ha4YeHHs “‘youth”
Collins 1) “the period of their life during which they are a child,
English before they are a fully mature adult”; 2) “the quality or
Dictionary state of being young”; 3) “the young men that have caused

trouble” (y »ypHamicTcbkoMy AUCKypci); 4) “young people
considered as a group”

Cambridge 1) “the period of your life when you are young, or the state
Dictionary of being young”; 2) “a boy or a young man”; 3) “young
Online people, both male and female, considered as a group”
Oxford 1) “the time of life when a person is young, especially the
Learner’s time before a child becomes an adult”; 2) “the quality or

Dictionaries | state of being young”; 3) “young people considered as a
group”; 4) “a young man” (4acTo HeCXBaJIbHO)
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Longman 1) “the period of time when someone is young, especially
Dictionary of | the period when someone is a teenager”; 2) “a teenage boy
Contemporary | — used especially in newspapers to show disapproval”; 3)

English “young people in general”; 4) “the quality or state of being
young”
Macmillan 1) “the time in someone’s life when they are young”;
Online 2) “the quality of being young or of looking young”; 3)
Dictionary “a male teenager, especially one involved in violent or
criminal activities”; 4) “young people in general”
Merriam 1) “the time of life when one is young, especially the
Webster’s period between childhood and maturity”; 2) “the early
Dictionary period of existence, growth, or development”; 3) “a young

person, especially a young male between adolescence and
99, <6

maturity”; “young persons or creatures — usually plural in
construction”

Logos 1) “a (usually specifically male) person of minority age,
Dictionary especially one between childhood and adulthood”; 2) “the
quality or state of being young”; 3) “the quality or state of
being young”; 4) “the period of being young”

Urban 1) “media codeword for criminal non-white immigrants”;
Dictionary 2) “the age at which one is finally considered human”;

3) “a person at the age of believing they are politically
involved when they are not”

Wiktionary 1) “the quality or state of being young”; 2) “The part of
life following childhood; the period of existence preceding
maturity or age; the whole early part of life, from
childhood, or, sometimes, from infancy, to adulthood”; 3)
“a young man; a male adolescent or young adult”

Tabnuyss 1 nNEMOHCTpPY€E, IO MOJIOMICTH — II€ CTaH, B SIKOMY
3HaXOMUTHLCS JIONMHA Ha TIOYaTKy CBOTO JKUTTEBOTO IUIAXY. SIK
cBiguath TiaymMadeHHs Longman Dictionary of Contemporary English
[8], Macmillan Online Dictionary [9], Merriam Webster’s Dictionary
[10], Logos Dictionary [7] i Wiktionary [14], mepBiHHE BHU3HAYCHHS
YOUTH omucye 4ac KUTTS JIFOJAWHU BiJl IUTHHCTBA IO 3pLIOTO BIKY.
3 KOHIENTYaJIbHOT TOYKH 30Dy, MEPioJl MOJIOMOCTI XapaKTepU3y€eThCs
pI3HMMH eTanamu (3aKiHYCHHS IIKOJIM, BIAIITYBaHHS Ha pPOOOTY,
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npuaOaHHs BJIacHOro OyIWHKA, CTBOPEHHS MapH, a MOTiM ciM’1 ToIwo),
SKi TO3HAYAIOTh IMOCTYMOBHM NUIAX 10 CaMOCTIHHOCTI. 3TimHO 3
HamuMu crioctepeskeHHsMu, koHtenT Y OUTH oxorutroe gyxe pi3HUX
mroniei. 3a BIKOM: iCHY€ BelM4e3Ha Pi3HHUISA MK 15-pidHUM CTyIEHTOM
i 24-piuyHUM Tpane3faTHUM AOPOCIUM. AJie TakoX 1 MO iXHbOMY
couianbHOMY cTany: y 20 poKiB 0ZHI TOUYMHAIOTH IPYTUH KypC BHIIOTO
HABYAJIBHOTO 3aKjajly, a iHII BXe JaBHO NpaloTh. PeamizyBaBuiu
KOHIICTITYaJTbHUH IMiIX11, HaMU OyB 3p00JICHII BUCHOBOK, IO KOHIICTIT
YOUTH no3nauae yHiBepCYM JIFOACTBA B HOTO BEIMUE3HIN KyIBTYPHIH,
COLiaNbHIN Ta IHCTUTYIIHHIA pizHOMaHITHOCTI, TOOTOo YOUTH 31K
yacoBwuii nepiog i YOUTH sik ocobucTicts.

Cepen nexcukorpadiuHux JOKEpeN, HaBEJCHWX BHIIE, ICHYE
PO301KHICTH MIXkK JPYTHUMH 32 MOMYJISPHICTIO BU3ZHAYCHHSIMH KOHIETITY
YOUTH. Sk mpaBuiio, BOHM PO3KPUBAIOTh 0araToCTOPOHHI aCIEeKTH
[bOTO TIOHATTA 1 MOB’5I3aHI 3 MATAHHAMH, 3 TKUMH MOXE 3ITKHYTHCS
MOJIOZA JIIOJMHA HA CBOEMY J>KUTT€BOMY LIIIXy. OTke, HaBeACHI B
TaOIUIl BU3HAUEHHS CBiYaTh MPO Te, IO 1€0NOTIYHHIA BILTUB 3 OOKY
JOPOCIHX, SIKi CKIaJaloTh OKpeMy KaTeropilo, BiIOMBa€ CTpaxu Ta
CYCHIIBHI ysIBIEHHS Tpo “youthism” (B [bOMY BUMIaAKy youthism — 1e
HEOJIOT13M, YTBOpEHH# B youth +ism, 1110 mependayae TUCKPUMIHALIIFO
B cTOopoHy Monomi). Ha mymky nmeskux mekcukorpadiB, B Tiepiof
MDK JUTHHCTBOM 1 3PUTICTIO MOJIOAb CIPUHMAETHCS K 3arposa, siK
“TypOyJEeHTHICTE”, Ky HEOOXiZIHO KOHTPOJIOBaTH Ta TPUMATH Ha
BiJICTaHi; Ha {yMKY 1HILIMX, BOHA PO3ISAAETHCS B IKOCTI 17I€0JIOTIYHOTO
Ta MPONAraHAUCTCHKOTO IHCTPYMEHTY.

Jani cnmosauka Urban Dictionary [12] cipssmoBaHi Ha BUCBITIIEHHS
IIUTaHb COLIAJIBHOTO JKUTTS MOJIOAL: IONPH CapKACTUYHHUM TOH,
KOpUCTYyBadi Mepexi [HTepHeT mimKpeciawiu 3poCTaroduil iHTepec
MOJIOAI [0 TMOJITUKU: MOJOIb € TBOPUOIO CHJIOI0, JWHAMIYHUM
JOKEepEJIOM 1HHOBAIliM, 1 BOHA, 1032 JXOJAHMMHU CyMHiBamMu, Opaia
y4acTh Y BOKJIMBHX 3MiHAX B MOJIITHYHUX CHUCTEMaX, JMHAMIL MOIITY
BJIQJIM Ta EKOHOMIYHUX MOXKJIMBOCTSIX MPOTSITOM BCi€i iCTOPIi JIFOACTBA.
OpnHak, CIOBHMK I'OBOPUTH IIPO TE, IO MOJOIb TAKOK CTUKAETHCS 3
O1/IHICTIO, TIEPENIKOIaMy B OTPUMAaHHI OCBITH, YHCICHHUMHU (popMaMu
JUCKpUMIiHALIl Ta OOMEXECHUMH MEPCIEKTHBAMHU Ta MOXJIMBOCTIMU
MpaLeBIAITYBaHHS.

BiamnoBigHO 0 pe3yJbTariB JIOCHIKCHHS JIEKCUKOrpadigHUX
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JDKEpeI, MOKHA KOHCTaTyBaTH, 10 OCHOBHA YBara MpUAIISIETHCS TBOM
BusHaueHHsAM: “‘the period of their life during which they are a child,
before they are a fully mature adult” Ta “the quality or state of being
young” (TaKUM YHHOM, BOHU KOHCTPYOIOTB SIIIPO IO CI1KYBAHOTO HAMHU
koHuenty). Ilepudepiiine 3HaueHHS BKIOUA€E B ceOe €IeMEHTH, II0
BiJIPI3HAIOTHCSI OUTBII HU3BKOK YaCTOTOI BUKOPHCTAHHS, HAPUKIIA/,
BUKOPUCTAHHS MHOKUHH JUJIsl TIO3HAYEHHSI HACHUJIBHUIIBKOT MOBEIIHKH
MOJIONUX JIFofel. Bapro Takok 3a3HAUWTH, IO JCSKI CIOBHUKU
MIPUAUISIOTE 0COOIMBY yBary Karteropii TeHaepy (Toii sSK MepeBakHa
OinprricTh BU3Havae “youth” sik Mmooy mmoauny, Cambridge Dictionary
Online [4] yTouHI0€, 110 116 MOXKe OyTH 1 0oco0a kiHouoi crari). Urban
Dictionary [19], sikuii ckiajaeThcsl 3 3alKCIB KOPUCTYBadiB, a HE
npodeciiHux JekcuKorpadis, Hece TYMOPUCTHYHHN XapakTep.

Hacamkinenp, MM TPUHIDIA O BHUCHOBKY, HIO JAUCHUILTIHH
KOTHITHBHOI JIHTBICTHUKH, IUCKYpPCOJIOTii Ta JeKcukorpadii TicHO
B3ae€MOMOB’s13aHi. JIJisi CKlalaHHsl TPAaMOTHOTO BU3HAYCHHST KOHIICIITY
YOUTH neoOXxigHO MaTy 4iTKe YSBJIEHHS MPO COLialibHI 00CTaBUHH,
IO OTOYYIOTH IF0 BIKOBY TpyIy, PO KOJEKTUBHY CBiZIOMiCTb, IO
CTIpUsiE€ HAIOMY CHPUHHSTTIO MOJIOAL, 1 PO JAMCKYPCHBHI B3a€MOIil
MiX JIeKCUKOTpadaMu Ta anTadamu.
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AnHa PoxkkoBa
M. UepHiBIIi

Haykowuii kepiBauk: K.¢.H., nou. Conosiioa O.B.

®OPMYBAHHS KOMYHIKATUBHOI KOMIIETEHTHOCTI
YYHIB CEPEJIHHOI IIIKOJIA 13 BUKOPUCTAHHSM
HABYAJIBHOI IHTEPAKTUBHOI IINIAT®OPMHW KAHOOT!

Anomayisn. Buxopucmanns incmpymenmie IKT y mpaouyitiniti
WKONT CMAno BAdNCAUGUM THCIPYMEHIMOM Y CYYACHOMY — HAGUAHHI.
3a60sKu WBUOKOMY BNPOBAOINCEHHIO HOBUX MEXHONO2IUHUX 3aC00i8
(naanwemis, cmapma@onis), a maxodic HOBUX NPopam i 000AmMKis, 5Ki
NPONOHYIOMb 3HAUHY KITbKICIMb MOJICIUBOCHET, UMOBIPpHE NOle2UleH s
npoyecy CnputiHammsi Ho8oi iHghopmayii, YOOCKOHANIEHHS Memodie ma
3aco0ie Haguanus. 110€OHaAHHA MPAOUYIUHO2O HABYAHHA 3 HOGIMHIMU
MEXHONO0IAMU, A came 2eUMIPIKayieto ModICe NO3UMUBHO GIIIUHYINU HA
aKademiyny YCRiUHICMb YUHIB.

Knrouoesi cnosa: Kahoot!, KOMYHIKAMUBHA KOMNEmMeHmMHICMb,
inmepakmueHe HABYAHHA, HABUAHHA HA OCHOGI 120D, 3ANYYEHMHs
cmyoenmie

Summary. The implementation of Information Communication
Technology tools in traditional education has become an urgent issue
in modern teaching. Due to the rapid introduction of new technological
tools (e.g. smartphones, tablets), as well as new applications and
platforms, it’s possible to alleviate the process of perception of new
information, improve teaching methods and techniques. Combining
traditional teaching with the latest technologies, namely gamification,
can positively impact students’ academic performance. As a relatively
new pedagogical strategy, gamification involves implementing game
elements and game design techniques in the classroom. It allows
diversifying activities, varying pace, personalizing the approach to
students and practising in a convenient and non-stressful manner. Thus,
in education, gamification is considered to possess the highest potential
for promoting the motivation and participation of students. This strategy
is applied through different tools, one of the most known is an online
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platform Kahoot!. The purpose of this article is to prove the possibility
of forming and developing communicative competence with the help of
gamification in general, and the Kahoot platform in particular. Also,
the present article aims at answering the question of whether we can
work on increasing students’ motivation and engagement by using
Kahoot!. The results show that the introduction of Kahoot! will increase
motivation to learn, promote healthy competition, improve the learning
of grammar, vocabulary, and communicative competence.

Keywords:  Kahoot!, interactive learning, communicative
competence, game based learning, student engagement.

OcBiTa B Cy4acHOMY CYCIIUILCTBI CTaBUTh 3a METYy BUXOBaHHSI
BCEOIYHO PO3BMHEHOT OCOOHMCTOCTI, $Ka TroTOBa OpaTh yd4acTh
y  MDKKYJIBTYPHIM KOMyHiKamii. AKTHBHHH PO3BHTOK YCHOI
KOMYHIKaTHBHOI KOMIIETEHTHOCTI, 0€3YMOBHO, € OCHOBOIO, 3aBISKU
AKiii BimOyBaeThCS HaBUaHHS ¢ CTAaHOBIEHHS B YyciX cdepax
mpodeciiinoi Ta ocobuctoi aisbHOCTI. OCKINBKH  (OpPMYyBaHHS
IHIIOMOBHOT ~KOMYHIKaTUBHOI ~KOMIICTEHTHOCTI HEMOXJHBE 0e3
B3a€MO3B 513Ky MOBJICHHS Ta IMOCTIHHOTO MOMOBHEHHS CJIOBHHUKOBOTO
3armacy 1 BiAIpaIioBaHHs TpaMaTHYHUX KOHCTPYKIIH, IS yCHIITHOTO
3aCBOEHHSI JICKCUKH, TpaMaTHKH, opdoerrii Ta KyJIbTYpHUX HIOAHCIB
MOBH BUYHTEJIi BCE YACTillIe BAKOPUCTOBYIOTh IHTEPAKTHBHI TEXHOJIOT1.
YacTKOBO caMe IHTepaKTHBHI METOH 3a0€3MeUyI0Th Cy4acHy BUMOTY
JI0O HAaBYAJILHOI'O MPOIIECy, a caMe HeOOXIHICTh, 00 HaBYaHHS OYJI0
CBIJJOMHUM, 3QJIy4CHUM 1 MaJIO [IEBHY METY.

Komnerenmis ckianaeTbes 3 Ha0Opy 3HaHb, HABUYOK, YCTAaHOBOK 1
IIHHOCTEH, SIKi YMOYTMBITIOIOTH BUKOHAHHS ITEBHHX 3aBJIaHb 1 (DYHKITIH.
Po3BUTOK KOMyHIKaTMBHUX 3A10HOCTEH HUIIXOM BHKOPHUCTaHHS
TEXHOJIOT1H CIiJ PO3TJSIIATH K 31aTHICTh CTBOPIOBATH, OTPHUMYBATH
Ta IHTEPHpETYBaTH MOBIIOMICHHS PI3HUX THUMIB 1 3a JOMOMOTOI0
pi3HUX 3ac00iB, sIKI MOKYTh CIIPUSATH OCBITHIH B3aeMOJii, Ha BiAMIHY
BiJl IHIIINX HABYAJILHUX MTPOIIECIB 3 BUKOPUCTAHHIM TEXHIYHUX 3aC00iB,
B SKHX OCOOJIMBa yBara MPHAUIIETHCS OBOJOMIHHIO TPUCTPOSIMU
Ta iX MOTEHLIaJOM AJsl MOLIMPEHHS 1 BUKOPHCTAHHS I1OBIIOMJICHB,
3po0uieHHX iHIUMH JTr0bMHU. ChOTOIHI KOMYHIKallisl, y epIry 4epry,
PO3IIIAJAETHCS B MEXKaX OCBITH B OUHOMY CEPEAOBHILI. AJie B HOBUX
YMOBaXx IMCTAHIIIHOTO HABYaHHsI BOHA HA0yBa€ 0COOJIUBOTO 3By YaHHS,
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OCKUTBKM KOHTaKTH MDK PI3HUMH Y4YacHHKaMH IIbOTO IpOIecy
BiIOYBaIOTHCS PI3HUMH CIIOCO0AMH 1 3 MUISIMH, SK1 TOTIOBHIOIOTh, & HE
OTOTOYKHIOIOTHCS 3 IUIIMH, IO PEaTi3yIOTHCS B OUHIN OCBITI.

VY pobOoti Bumrens, siIKy 0 METOAMKY BiH HE 0oOpaB, HeoOXinHe
CIOpUATIMBE 1 BIJKPUTE CTaBJIEHHS JO VY4YHIB, BHUKIAJaHHS 1
HaBYaHHsI, SKE BKJIIOUAE B ceOe HE TiIbKU HAOyTTS HAaBUYOK 1 3HAHb,
a ¥ QyHIaMeHTaJIbHUX YCTaHOBOK Ta I[iHHOCTeH. B 000X Bumamkax
HEOOXiJIHO HaJaBaTH TPIOPUTET AISUTLHOCTI, a He 1HQOPMYBaHHIO,
3a0e3meTyBaT BCEOIUHNN PO3BUTOK, CIIPUATH COITIAIBHIN B3aeMOil 3
ypaxyBaHHSIM OOCTaBHH i MOJKIIMBOCTEH JIJIs BIPOBA/KEHHS KOMaHIHOT
poOOTH B Ipo1ieci HaBYaHHS.

VY nuctaHIiHOMY HaBYaHHI BUUTENIO JOBOIUTHCS CTHUKATHCS 3
TpbOMa OCHOBHHMH MTpOOIeMaMHu:

- BIICyTHICTIO B YYHIB 3BUYKH BUUTHCS;

- HasBHICTIO B YUHIB TPYIHOIIIB 3 PO3YMIHHSIM 3MICTY TIPEIMETIB;

- HE3/IaTHICTI0 HABYATHUCh CaMOCTIMHO 0e3 MOCTIHHOTO KOHTaKTy
3 HaBYaJbHUM 3aKjgagoM (L€ MOXKE NPU3BECTH 10 HEXTYBaHHS
HaBUYAHHSIM).

Kpim Toro, BapTo 3ayBa)XMTH, IO BiJICYTHICTH 3BOPOTHOTO 3B)SI3KY
Ta TPYMOBOI I1AEHTUYHOCTI 3HW)KYE YYHIBCHKY 3aIliKaBIEHICTh Y
HaBYaIIbHUX MTpOrpamax.

Ilim dwac muUCTAaHIIHHOIO HABYaHHA Y4YHTENh a00 HACTaBHUK
nepectae OyTH JKEpeloM 3HaHb, a CTae (acHIiTaTOPOM 3aCBOEHHS
3HaHb, BiH TOBMHEH IUTaHYBATH AiSUIBHICTH, CIPSIMOBYBATH YYHIB 1
HaJaBaTH JMHAMI3M IpOIECy IMepeaadi 3HaHb TaKUM YHUHOM, ILI00
BOHM MOTJIM BIUIMBAaTH Ha BCl MOTO MOYYTTS, 3 IMi3HABAIBHOI TOYKH
30py (TIaHyBaHHS), METAKOTHITIBHOI (CaMOpETyJIAIlis) 1 COIialbHO-
adexkTHBHOI (MOTHBAIliS 1 KOHIEHTpAIlis), 00 TapaHTyBaTH IPOLEC
HaBYaHHS 32 JONOMOIOI0 BHUKOPHUCTaHUX CTpaTerii i1 Meromis,
OCKIUJTbKM BOHH 3aBKAH MalOTh OyTH MPHUCYTHIMH i OPIEHTOBAHUMH Ha
JOCSITHEHHS Pe3yJIbTaTiB, 00 3aKIaAal0ThCs K GYHAAMEHT, 10 3HAYHO
BIJIPI3HSIETHCS Bl O4HOT OpMHU HaBYaHHS [2].

Cepen mpuiioMiB, IO JO3BOJIIOTH YAaCTKOBO BHUPINIYBATH BHIIE
BKa3aHi 3aBOaHHA, MH BUAUIAEMO reimidikamito. [eiimidikaris
3aCTOCOBYETHCS B PI3HUX HEITPOBUX KOHTEKCTAX, POTE CaMe B CEKTOP1
OCBITH BiOyBalOTHCS 3HAYHI 3MiHU 3aBASKH BIPOBAIKEHHIO OCBITHIX
IrpOBUX eJeMeHTIB. B OCBiTI irpoBi cepeioBUIlA MEPETBOPIOIOTH
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JIOMAIITHI 3aBJIaHHS B 3aXOILIIO0YI 1 BAHATOPOJKYIOTh YUHIB 32 pOOOTY
Ta e)eKTUBHICTh, HAIAIOTh YYHSIM MIPOCTIip JJIsl epEeKTUBHOI poOOTH, a
JijaepaM — IPOCTip AT MPUPOTHOTO CTAHOBIICHHS. Meaii, HalpuKiia,
BCE YacCTillle BUKOPUCTOBYIOTHCS B SIKOCTI CUCTEMH 3a0X0UEHHSI YUHiB,
JO3BOJISIIOYM M y 0aratboX BHIAAKax MyOJIiYHO AEMOHCTPYBATH CBild
mporpec 1 HaBHYKH, SKUMH BOHU OBOJIOALIM B MpOLeci HABYAHHS, a
TaKOK HABUYKH, IKUMH BOHU OBOJIOJIUIA B OHJIAHH-TIPOCTOPI.

Takum unHOM, TeiMi(iKalis y Mpoleci HaBuaHHS CTa€ BCE OLIBIIT
aKTyaJIbHOI0. BajkiIMBHM acCHeKTOM € BIPOBAKEHHS €JICMEHTIB
refmiQikariii B CUTYyaIisix, KOJIH X 3aCTOCYBaHHS OyJIO HEMOXKIIHBHM,
e O3Hayae MiJBUILEHHS 3aJly4CeHOCTI Ta MOTHBALil Yepe3 elIeMEeHTU
rpu [4]. Lle Bumarae Big yuwTens 3 MEAArOrivyHOI TOYKH 30DpY
HiIFOTOBKH JI0 HAJIGKHOTO BUKOPUCTAHHSI IHCTPYMEHTIB reliMidikarii
3 METOIO ITi/IBUIIICHHS PIBHSA MOTHBAIli] B YUHIB Ta HA0YTTS MOXKIIUBOCTI
OCSITHYTH HOBI piBHI Ta TUITH HaBYaHHS.

3 iHmoro OOKy, BHUKOPHUCTAHHS ITPOBUX €JIIEMEHTIB SK 3aco0y
HaBYaHHS € 0aratooOIIMIOYMM TiJIXOJIOM, OCKIJIbKM BOHH MOXYTb
3MIIIHUTH HE TUTBKY 3HAHHS, a i TaKi BAXKJIMBI HABUYKH, SIK BUPIIIICHHS
npoOieM, criBpoOITHUITBO W KOMyHikamis. Bukopucranus irpoBoi
MEXaHIKH CTBOPIOE MOTHBAIIIO i CIIOHYKa€ JIIOJEH 10 y4JacTi B HHX,
gacTo 0e3 OyIb-IKOi BHHATOPOIH, TITLKH 3apaIy 33 J0OBOJICHHS.

OpHak e(eKTHBHE BIPOBADKEHHS B Kiaci BHMarae IEeBHOT
TeXHIYHOI 1H(PACTPYKTypH Ta HAJIEKHOI IeAaroriyHoi iHrerpauii,
OCKIUIBKM 3acToCyBaHHS reiMigikamii nependavyae BHKOPUCTAHHS
€JICMEHTIB IrPOBOI0 MUCJICHHS 1 TU3alHY IS i {BUIIICHHS 3aJ1y4EHOCTI
Ta MOTHWBAIii, HAa BIAMIHY BiJi BUKOPHCTAHHS CKJIATHUX IrOp, IO
BUMAraroTh BEJIMKOTO 00CATY MPOEKTYBAHHS 1 po3po0kH [1].

Bumiesasnadeni aBTOpu 3ray0Th BaKJIMBUHN aCHEKT, 1110 CTOCYETHCS
HEOOXIHOCTI ONTHUMAJbHOI TEXHOJOTiYHOI iH(QPACTPYKTypu Ta
eJIarorivyHoi iHTerpailii, OCKiJIbKA HeoO0X1IHO, 00 OCBITHS yCTaHOBa
Masia 0e3poToBE MiKIIOYCHHS J0 [HTepHETY 1 BHCOKY MPOITyCKHY
3JIATHICTh, OCKUIbKU OUIBIIICTH IFOp 3aJIeXkKaTh Bijl pecypciB, TaTdopm,
JIONATKIB 1 BUMAararTh BHUKOPHCTAHHS CcMapTdoHA, KOMIDIOTEpa,
IUIAHILIETHOTO KOMIDIOTepa. Ha 1oAarok A0 TEeXHIYHUX acCHeKTiB
BUHMTENb IIOBMHEH 3HATH, SIK 1 KOJM IHTErpyBaTH reiMigikamito B
OCBITHIH Ipo1iec A7l JOCATHEHHS MO3UTUBHUX PE3yJIbTaTIB.

lelimigikaniss B OCBiTI Ha OyAb-SIKOMYy piBHI MOBHHHA OyTH
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HiAOPSIKOBaHA JOCSITHEHHIO METH HaBYaHHS (MaeThCs Ha yBasi, 11O
BCE 3aIUIAHOBAHE MA€ JIOTIOMAraTH YYHIO JOCATTH YCIiXYy), TUTBKH TO1
OyIie ceHC BUKOPUCTOBYBATH €JIEMEHTH iTop y KiTaci i TpanchopMyBaTh
crociO HaBYaHHSA B OUIBII JMHAMIYHUHN 1 3aXOIUTFOOYHHA.

Y CBOIO 4Yepry, y4uTelb MOXE pO3risiaru reimidikaiito sk
JIOTIOM>KHUH IHCTPYMEHT, 110 JIOTIOMArae nparfoBaTH HaJl HABYAITbHUMU
norpedbaMy y4YHIB 3a JOMOMOIOK) MEXaHi3MIB, SKi IOJIETIIYIOTh
BUBYCHHS 1 PO3YMIHHS 3MICTY MaTepialy, pPO3TJISTHYTOrO0 Ha YPOIIi.
J1g IboTO BUMTENh MOBHHEH MPAaBUIBHO CTPYKTYpYBaTH MEXaHI3MHU
i KOMIIOHEHTH, M0 3a0e3NeuyroTh NPUBAOIUBICTh, MOTHUBAILIIO,
JUHAMIYHICTD 1 CHPHUSIIOTH NOJIMIICHHIO YCHIIIHOCTI yuHiB [3].

JlopeHC TpOMOHYE B3ATH A0 YBaru TaKi acleKTH, SKHX BYHTEINI
MOXYTh JIOCATTH Ha YpOIli 3 MPAaBUIBHO I'eiiMi(hiKOBaHOIO MisUTBHICTIO!
BECENOIIi, MOTHBAIlis, AaBTOHOMIs, MPOTPECUBHICTh, 3BOPOTHHUI
3B)530K, 00p0OKa ITOMUIIOK, CKCTIEPIMEHTYBAHHSI i TBOPUICTbD.

SIKIIo 11l eIeMEeHTH MPaBUIBLHO C(HOKYCOBaHI HAa KOHKPETHUX IIJISX
HaBYaHHS, MOXKHA TMOKPAIIUTH MOTHUBAIIO YYHIB 32 JOMOMOTOIO
MEXaHi3MIB 1 IMHAMIKH, B SKHX [TOCHIIOETHCS B3aEMO/Tisl MIXK yUUTEIIEM
i yunewm [3].

Kahoot! € omauM 3 pecypciB, CTBOpEHHX B paMKax reidmidikartii, Bin
BUKOPHUCTOBYE OallM, TAOIHIII JTiAepiB, BUMIPIOE MOCITHEHHS KOXKHOTO
y4acHUKa, [0 JIO3BOJIIE MaTH 3BOPOTHHUH 3B)S30K. YCi Il €JIeMEeHTH
B CYKYIHOCTI CTBOPIOIOTh MOTHBAIIIO 1 CHPHUSAIOTH OUTBII aKTUBHIN
B32€MOJIIT MIXK YUHSIMH.

Bapro 3asznauntn, mo Kahoot! npencrapinsie 4oTHpH pi3HUX THUIH
(BikTOpWHA, TUTyTaHWHA, TUCKYCisl 1 OMUTYBaHHS) IJIsl TPOBEICHHS
OTNUTYBaHb, Ac0aTiB abo TecCTiB, SKi MOXYTh OYTH a;anToBaHi
JI0 HaBYaHHA, KpiM Toro riaTdopma OE3KOMITOBHA 1 IpocTa y
BuKOpHcTaHHi. lle o3Hauae, mo Oynb-sika JrOAWHA OyAb-IKOTO BIKY
MoO>Ke BUKOpUCTOBYBaTH Kahoot! y pi3HUX KOHTEKCTax.

[Mnardopma mpusHaueHa Ui 3aXOIUIIOIOYOrO0 HABYAHHS 1 MOXKE
Oytu 3actocoBaHa mo3a kiacom. Kpim Toro, Kahoot! nozBoisie
BUUTENSAM Ta YYHAM JOCITI/KYyBaTH, CTBOPIOBATH, CIIBIIPAIIOBATH I
0OMIHIOBAaTHCSl 3HAHHSAMU 32 JOIIOMOTOI0 PECcypcy, KU Moxe OyTh
CTBOpEeHHUH aBoMma crmocobamu. Lle MoxHa 3poOUTH 3a OMIOMOTOO
OIIHOK, caMooIliHKa abo posrsy temu uepe3 Kahoot!. Ile no3sossie
MOTHUBYBAaTH YUHIB IIUISIXOM TpaHCHOpMAILIii 3aHATTS B TPY, /1€ BUUTEIb
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Oyzie IEMOHCTPYBATH €KpaH, a YYHI MOXYTb 3Maratucsi, 3apoOisioun
OYKHM 3a MPaBWJIbHI BIATOBIAI Ha MEBHY TeMy. Y KiHII irpoBoi cecil
OTOJIOIIYETHCS IEPEMOKELID.

Y konTekcTi ocBiTr Kahoot! BUKOPUCTOBY€ETHCS B pi3HUX BUTIA/IKAX,
TOMY 1110 BiH MOXe OyTH KOPUCHUM PECYpCOM IS OL[IHKH 3HAHb Y4HiB,
300py aymok yepe3 Kahoot Discuss, BBeJieHHsI HOBOT TeMH, pOOOTH Ha,T
CaMOOLIIHKOIO, TEPEBIPKU 3HAHb, BIANPALIOBAHHS Marepialny B KiHII
3aHATTS 200 MPOCTO JUIsl CTBOPEHHS JIPYKHBOT aTMOC(EpH Ha 3aHATTI.

Kahoot! MokHa BUKOPHCTOBYBAaTH Ha PI3HHX €Tarax 3aHATTS, IO
poOUTH pecypc THYUYKMM W aJalTOBAHUM JUIsl YYAaCHMKIB. 3 OIHOTO
00Ky, m1aThopmMa TaKoXK JEMOHCTPYE Pi3HI CIIOCOOM OLIIHKH i 3a3Havae
IHIIWI — IHTepaKTUBHUHN CIIOCIO HABYaHHSI.

3inmoro 6oky, Kahoot! Takox MokHa BUKOPHCTOBYBATH JIJIsI OLIIHKH
3HaHb Y4YHIB, HAIIPUKJIA]: BUKOPUCTOBYBATH HA IMOYATKY BCIX 3aHSTH,
o0 KOHCOMIMyBaTH TEMH IONEPEIHIX YpOKiB abo IiarHOCTyBaTH,
HACKLIBKHU JTOOpE Y4HI MaM>STal0oTh TEMH, PO3TISHYTI Ha MOMEepeaHixX
3aHATTSX. Lle 103BoIIsie BUMTENIO MOTHBYBATH YUHIB 710 O€31epepBHOIO
HABYAJIBHOTO MPOIECY 1 BCTAHOBHUTH 3B’S3KM MK TEMaMu 3aHSTh B
MeKax AUCUUILTIHHM, 1110 BUBYAETHCS.

Hinnicte Kahoot! momsirae B Tomy, mo BiH iHTErpye rpy sk
BOKIIUBUNA €JEMEHT IIeNaroridHol MisIFHOCTI B TIPOIIEC HABYAHHS
B KJaci, 3MyLIyIOUd Y4YHS BUYMTHCSI T4 MHCJIMTH, aje poOUTH LEe B
mnporeci rpu. TakuM YMHOM, TOJIOBHA MeTa IIATPOPMHU — MiABHILIUTH
3aJJOBOJICHICTh Y4YHIB, a TAKOXK 1X OiNbLI aKTHBHY y4acTb Y BIIACHOMY
HaBUaHHI. Y CBOIO 4epry, y4Hi MOXYTb CTBOPIOBATH CBOI BIIAcHI
Kahoots jis MOpiBHSHHS CBOiX 3HaHb 31 CBOIMH OJHOJIITKAMH, IO
JT03BOJISIE iM OpaTH aKTHBHY Y4acTh y TIpoIleci HaBYaHHs, OyTH OiTbIIT
YIEBHEHUMH B CO01 1 3[aTHUMH NIPOAEMOHCTPYBATH CBOi HaBUUKH. Lle
MIPU3BOAUTH JI0 TOTO, IO YYEHb BUCTYIA€ B MOBiIHIN poii Ha ypoui: 1
SIK YYaCHHK, 1 SIK TBOPLb TPH.

Y mpoueci  JOCHIDKCHHS HaMu OyJM BHSBJICHI IIepeBaru
3actocyBanusa Kahoot!:

- Tpollec cTa€ OB JWHAMIYHAM 1 JIOTIOMarae 3ajydaTd Ta
MOTHBYBATH YUHIB IIiJl 4aC HaBYAHHS;

- BUUTEJIb BUNPALLOBYE BIACHUM MiAXiA 10 BUKIIAIaHHS;

- BUKOPHUCTaHHS TMOMIOHMX 1HCTPYMEHTIB [O3BOJIIE 3pOOHUTH
HaBUAHHS OLJIbII 3aXOIUTIOKOYHMM, PI3HOMAHITHUM Ta €HEPridiHUM, ajKe
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IJJTITKAM BaXKO YTPUMYBATH YBary MpOTSrOM TPUBAJIOTO 4yacy;

- pO3BaXalbHE 3AHSTTS CIPHUSE MI3HAHHIO OCHOBHHX aCIEKTiB
TpeaMeTa; iHO I TPATUIIETHCS TaK, M0, HE YCBITOMITIOIOYH IIHOTO, YICHD
3rajlye 3alUTaHHS Ta BiAMOBiIi, TOOTO BUMTHCSH, HE YCBIIOMIIIOIOUN
LBOTO.

- pe3yabTaTd B PEalbHOMY Yaci JOMOMAararTh BYUTEISIM JaBaTH
NOSICHEHHSI B pa3i moTpedu;

- BYMTENI MOXYTh 3aBaHTAXyBaTH, MeperisiiaTd 1 30epiratu
pe3ynpTard, TaKUM UYWHOM BOHHM MOXYTHb TMPAIIOBaTH  HaJ
ITMBIIyaIbHUMU TPAEKTOPIsIMA HABYaHHS YUHIB;

- Y4HI MOXYTh IPOXOJUTH TECTH KiJIbKa pa3iB, IO JOIOMAarae im
Ha3/10JTyKyBaTH [TPOTAJIMHU B 3HAHHSIX.

SIK 1 KO’)KeH METOJ UM IHCTpYMEHT HaBuaHHs, miardopma Kahoot!
Ma€ 1 CBOT HEJTOJIKHU:

- Bimtik gacy Kahoot! i My3uka MOKyTh BiZIBOJTIKATH Ta IICHXOJIOT1IHO
TUCHYTH Ha y4HIB;

- €KpaH MOOUILHOTO TelIe(OHY MEePEXOAWTh Y CIUITYUN PEKUM
MIDXK MHUTAHHSMH, 1 IOBOAUTHCS MOCTIMHO JIOTOpKATHCS HOTro, 00 He
BTPATHUTH 3B)S30K, 10 MOKE MPU3BECTH JI0 TOMUIIOK;

- BIZICYTHICTH THII 1 TOBTOPIOBAaHI BUTYKH BIAIOBIACH 3aHAATO
BiIBOJTIKAIOTh, 00 OYTH MPUIATHUM IHCTPYMEHTOM IS TTiACYMKOBOL
OLIIHKH;

- iHOZI MOXUTHBI 3001 B pOOOTI iHTEpHETY;

- IUTaHHS MAOTh CYMPOBOKYBATHUCS MOSICHCHHSIMU;

- HEMOJKJIMBO 3a0€3MeYUTH JOOPOUSCHICTh BUKOHAHHS 3aB/laHb;

- TACYMOBYIOYM HENONIKH BKa3aHI BHIIE, IUTaTdhopMa HE IyKe
HaJilHa K GopMa IHAWBITyaTHbHOT OITIHKH.

Ha momaTok 10 OCHOBHHX /il HaBYAJILHOTO TIPOIlECy IepeBar
mwiatpopma Kahoot! micTuTh U iHIII: MOXIUBICTD 3aBaHTAXyBaTH,
nepernsaaTd 1 30epiraTh  pe3ynbTaTH y4HIB; QYHKLIS “pexkuM
npuMapu’ T03BOJISIE YUHSIM TPOXOAMTH TECT KijbKa pa3iB i 3Maratucs
3 caMUM c00OF0 3a Kpallli pe3yJIbTaTH; HaTAIITyBaHHs, 110 J03BOJISIE
BUHTEJISIM PETYIIIOBATH Yac BiMMOBIi Bix S5 cekyHn 10 120 cexyH.

€ 1 nesiki HeJIOJIKH, PO SIKi BUMTEINI 1 y4HI IOBUHHI 3HATHU: iICHY€E
OOMEXEeHHS Ha KUIBKICTh CHUMBOJIB, SKi MOXXHa BHUKOPHCTOBYBaTH
B TMUTAHHAX 1 BIJMOBIJIAX; BUMTENI HE MOXYTh 3aJaBaTH BiJIKPHUTI
OUTaHHS 1 OTPUMYBATH BIJKPUTI BIAMOBiAI (x04a s (YHKIS, SIK
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MOBIJOMJISIETHCS, CKOPO 3)SIBUTHCS).

Kahoot! Takox MOXHa BUKOPHUCTOBYBard JUisi OTPUMAaHHS
BIAMOBIiIEH Bif yUHIB, IO MAIOTh CXOI TOTVISIHN, O€3 MPAaBUILHUX TH
HEeTPaBUJIHHHUX BiAMOBiNeH. BinmoBimi y4HIB MOXKYTh CTaTH OCHOBOIO
JUI TIOJANbIIOro oOroBopeHHA. Hampukiaa, Ha OJHOMY 3 3aHATH
MO>KHA TTOTIPOCUTH Y4HIB 00paTh MUTaHHs, ke 1X TypOye HaiOinbLIe.
Hezanexno BiJ rpoMaachbkoi JyMKH a0O THUCKY OJHOJITKIB, Y4HI
aHOHIMHO 0o0mparoTh Temy 3aHsTTs (small talk/TedTalk/ video/ role
play/ simulation). L{e omuTyBaHHS B KJIaci IPU3BOIUTE O TIOTATBITHX
MUTaHb, MTOB’S3aHUX 3 HAHOUIBIIMMH MPOOIEMaMHt, SKi CTOSTH Iepe
KOXHUM. TakuM YMHOM, BUKOPUCTAHHS IJIaT(GOPMHU JOAACTb CHEPril B
KJIac, CIIPOBOKYBABIIH YCBIIOMJICHUH Aiajior B Kiaci, AyMKa KOKHOTO
Oyne mouyTa.

Bukopucranns Kahoot! 3anexuts Bijg MeTu, siKky Xode JOCATTH
YYaCHMK HaBUAJIBHOI'O IIPOLECY, LIO 3aCTOCOBYE L0 Iardopmy B
OCBITHBOMY 200 B Oy1b-IKOMY 1HIIIOMY KOHTEKCTi. [[0TpiOHO BU3HAYHTH
cdepy misutbHOCTI 1 po3ymitu Mety BBeneHHs Kahoot! B kiac, 3Hatn
nonepeHi HaaOaHHs Y4HiB, 11100 OLIIHIOBATH T€, YOMY BOHH HABUMIIUCS
B Kiaci. JlissibHICTh MOBMHHA OyTH CIUIAHOBaHA TaKUM YMHOM, LI00
pecypc BUKOPHCTOBYBABCS B TOBHIHM Mipi 1 y4HI MOTJIM HAaBYATHUCS B
3aXOIUTIOIOYIH 1 pi3HOMAaHITHIH dhopMi, TUHAMITHO 1 EHEPTIHHO.

Takum uymaoMm, Kahoot! Moxke cTatm iHCTpYMEHTOM OIlIHKH,
BIIMIHHUM BiJI TOTO, 3 YUM Y4HI 3BUKJIM MpaIfoBaTy B Kiaci. Lle Mmoxe
MIPUBECTH [0 MOJIMIICHHS! CTOCYHKIB MK yYUTEJIEM 1 YYHSIMHU, TOMY
110 IrPOBUH MPOCTIP y Kiaci — Iie YHiIKaJlbHA MOXKJIUBICTh MOJIIIATH
BITHOCHHU B TPYIl, 3HAWTH CIUIBHI iHTEpECH, 3p03yMITH 3710HOCTI i
OCOOHMCTICHI YCTaHOBKH. BiJTBITI TOT0, KOJTH KYPC Ma€ BUCOKE TCOPETHIHE
HaBaHTa)XeHHs, BUKopucTtanHs Kahoot! moxe cratu dopmysoro, 1mo
IOJIETIIY€E AUHAMIKY 3aHSTh.

OpnHak, mepi Hi>K TPUHHATH PillIeHHs! TPO BKIIOYSHHS TIATPOPMU
JI0 HaBYAJILHOTO MPOIIeCy, HEOOXiTHO B3SITH JI0 YBard TEMH MIPEIMETY 1
0COOJMBOCTI YYHIB: CIUTAHYBATH €TAIH Ta 3aBJaHHS 1 TOSICHUTH yUHSM,
CKUTBKH 1X Oyje, po3TJITHYTH KiJIbKICTh TTUTAHb JJIsI CTBOPEHHS 1 Yac
JUIsSL KO)KHOTO 3 HUX, AAaTH 3pO3yMiTH, ud OyJie 1Ie YaCTUHOIO OLIHKU
mpeaMera 4Yu Hi, PO3MVITHYTH KOPOTKI MHUTaHHS, TOMY IO eTanu
MaloThb OyTH IUBUAKHUMHU, PYXJIUBUMH 1 MUTTEBUMH BiINOBIJSIMH.
Yce e pobuthes, 00 KOKEH y4eHb BiuyBaB ceOe BIEBHEHO i OyB
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noiH(OPMOBaHHI PO pecypc, SIKUil Oyne BUKOPUCTOBYBATHUCS, 1100
YHHKHYTH CYMHIBIB UM ITpo0ieM npu 3acrocyBanHi Kahoot!.

ITimcymMoByrO9H, MOYKHA CKa3aTH, IO TeHMi(iKaIlist Ma€e TePEeTBOPUTH
YPOK Ha 3aXOILTIOI0YNH, pi3sHOMaHITHHIA, HEHY THUH niporiec. J[ist iiboro
rpa MOBHHHA MOPOJUKYBaTH OakaHHsS OpaTh ydyacTb 1 B3a€EMOIISATH B
rpymi. i Buam AisuibHOCTI MOXYTh OyTH BKIIIOYEHI B HaBYAIbHHUI
IIPOIIEC 3a JIOTIOMOTO0 JIOJIATKIB, TIAT(OPM, PECYPCIB TOIIIO.
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Anmwra Ciu
M. YepHiBii

Hayxoswii kepiBHuK: K.(h.H., qo11. Kopamok 10.B.

JIHI'BOITIPATMATHUYHI OCOBJIUBOCTI 3ACOBIB
INPUBEPHEHHS YBAI'M B BPUTAHCBKOMY
JIPYKOBAHOMY MAC-MEJIHHOMY JUCKYPCI

Amnotamig. OO’€KTOM pO3TJSIAY € CTPYKTypa MOBJICHHEBOTO
aKTy BHKOPHCTAaHa B 3arojoBKax. Mera JOCIIDKeHHS (OPMYEThCS
3 OISy HA BH3HAUEHHS CTPYKTYpH MOBJICHHEBOTO akKTy B
3aroJIoBKax OpUTAHCBKOTO JPYKOBAaHOTO Mac-MEIiHHOro JUCKYpCY.
l'omoBHUM 3aBmaHHSAM pOOOTH € aHajli3 MOBJIEHHEBUX aKTiB B
3aroioBKax OpuTaHChKOTO ApykoBaHoro BumaHHs ““The Guardian™.
HaykoBoI0 HOBH3HOIO OfIepKaHUX PE3YyNBTaTiB € Te, [0 MU BIIEpIIe
JOCTIDKYEMO aKTyallbHI THTaHHS 3aco0iB NPUBEPHEHHS YBaru
ajpecata B OpUTAaHCHKOMY JAPYKOBAaHOMY Mac-MEIIHHOMY JUCKYpCi
Ta JIONOBHIOEMO VK€ ICHYIOYI JiaHl MO0 JIHTBOIPAarMaTUYHUX
0cOOIMBOCTEH 3a3HAYCHOTO MTUTAHHS HOBUMH PE3YJIbTATaMHU.

KirodoBi cioBa: JIOKyIisl, UIIOKYIis, TEPJIOKYIlis, KOMICHBH,
KBa3iTepMiHU.

Summary. The article deals with the research of linguo-pragmatic
features of means of attracting attention in the British print mass media
discourse. In conditions of rapid and changeable development of English
vocabulary, expansion of international means of communication, the
need to expand modern research in the British print mass media discourse
there is a need to define linguo-pragmatic features of means of attracting
the attention of the addressee. In this regard, it seems necessary to study
the linguo-pragmatic means of attracting the attention of the addressee,
which contributes to the implementation of a deeper characterization of
British print media discourse. It follows that relevance of the topic is to
determine the features of modern linguo-pragmatic means of attracting
the attention of the addressee. The purpose of the study is formed out
of taking into account determining the structure of the speech act in the
headlines of the British print media discourse. The scientific novelty is
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that we first researched the relevant ones the question of the means of
attracting the attention in the British print mass media discourse and
supplemented the already existing data on linguo-pragmatic features
of this issue with new results. The theoretical significance of the study
is the justification of structure of speech acts in the headlines of the
British print media discourse. The practical significance of the research
results will be useful for pedagogical education, in particular in the
foreign language field. Can serve as a basis for textbooks and manuals,
used to read general and special courses of disciplines; at lecturing
and conducting seminars for students; writing dissertation researches,
scientific manuals, articles.
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ITocTtanoBka mpobGmeMu. 3 TOYKH 30pY BUCHHX MIiHIMAJILHOIO
OJIMHUIICIO CITIIKYBAHHS € TIEBHI BU/IM aKTiB, 0 YUCIIA SKUX BiJTHOCHMO
KOHCTATallil0, 3alIUTaHHS, HaKa3, OIIUC, TOSICHEHHSI, BUOAYECHHS, TOISIKY,
MPUBITAaHHA TOIIO. 3 OINISAY Ha Le mifiiiaeMo a0 (HopMyJIrOBaHHS
BU3HAYCHHSI MOBJICHHEBOTO aKTY.

MOBIIEHHEBUI aKT € IUIECIIPIMOBAHOI0 MOBJIEHHEBOIO [II€IO,
SIKA3IIHCHIOETHCS BiATIOBIHO 10 TPUHITUIIIB 1 MPABUI MOBJICHHEBOL
MOBEIIHKH, TPUUHATUX B TOMY UM 1HIIOMY CycIinbCTBi [3]. Binmosigao
JIO 1HIIIOTO BU3HAYCHHS, MOBJICHHEBUMN aKT — II€ MiHIMalIbHA OJMHUIIS
HOPMAaTUBHOI COLIIOMOBJICHHEBOT IOBEIHKH, SIKY IIPUIHSITO PO3TIISIaTH
B MEKax IMparMaTu4Hol CUTYyalIlii.

Bigznagmmo, 1o 10 Ymciia OCHOBHHX MOBJICHHEBUX akTiB (MA)
BIIHOCATH  ITUIECTIPSIMOBAHICTh, IHTCHIIIOHATBHICT  (YMHUCHICTB),
KOHBEHI{IOHAJIbHICTE. BOHM € 3aBXIW CIBBIIHECEHHUMH 3 OCOOOI0
MOBIIS Ta BUCTYIIAIOTh Y SKOCTI CKJIQJIOBOT KOMYHIKATHBHOTO aKTy.

nokyTUBHUE TOTEHINiAN KypHAJlicTa i WOr0 4MTaya CTAaHOBUTH
0a30By OCHOBY IX B3a€MOjii, a 3alpONOHOBAaHWH 1NIOKYTHBHUMHU
3HAHHSIMU «IIPOTOKOJ» CIUTHHUX il MO JOCATHEHHIO THUIIOBHX ITiICH
hopMye KOMIO3UIIIHHY CTPYKTYpPY Ta3eTHOTO TEKCTY. AKTyalTbHUM
MTUTAHHSAM € BUBYCHHS 1JITOKYTHUBHOT CHJIH 3ar0JIOBKA I'a3€THOI CTATTI SIK
OJTHOTO 3 HAMBaXIUBIIINX ii KOMIIOHEHTIB. /151 aHaTi3y 1JUIOKY THBHOTO
ACTEKTY 3aroJIOBKiB BHKOPUCTOBYEMO CTATTi aHTJIOMOBHOI razetu The
Guardian 3a 2020-2021 pik.
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s raszera myOsikye iH(popMalliio PO CcOoIalibHI MPOOJIeMH,
MDKHApOJIHI Ta HAI[lOHAJIbHI, MOJITHYHI Ta EKOHOMIYHI HOBHHH.
bpuranceka Ttazeta The Guardian BucoOBIIOE iBONMIOEpaNTBbHI
MIOTJISI/T 1 BBAKAETHCS «OPTaHOM CEPEeIHBOTO Kilacy». ['azera mparHe
JI0 CepHO3HOTr0, 0 MOXKIMBOCTI HEYIEPEIKEHOTO OISy Ta aHalizy
oIl B KpaiHi i 3a xopgoHoM. [leri3 raszetu: «Comment is free, but
facts are sacred... The voice of opponents no less than that of friends
has a right to be heard» [4].

Hosunnm B razeti The Guardian mpencraBieHi Ha mepiriid cmy3i. B
OCHOBHOMY II€ TOJIOBHI MOJITHYHI Ta €KOHOMIYHI HOBHHHU B PO3JLIi
«World newsy. Takox y razeti The Guardian, MoxHa 3ycTpiT HOBUHHI
MOBIJIOMJICHHSI, SIKi CKOHIIeHTpoBaHi B po3aim «World». Tazera
The Guardian ny0xaikye pizHoremHy iHdopmMariro. HeoOXimHicTh
pO3MIISAy Ta3eTHUX 3arojOBKIB B TEKCTax iH(POpPMALIHHHUX >KaHPIB
00yMOBITIOETHCS THM, IO B 3ar0OJIOBKY B 3TOPHYTOMY BUTJIISA1 IIPUCYTHS
BCsI [TparMaTHYHA yCTAHOBKA T'a3€THOTO TEKCTY, @ 3HAYHTh, | TOKa3HUKU
KaHpY.

3aronoBok B cTarTi iHQoOpMamiiiHOro >xaHpy — ue He Qakr, a
TIJIbKK MO0 YacTHHA, BUpIIIaJibHA TOJIOBHE 3aBJAaHHS JAHOTO JKaHPY —
CTBOPHUTH B MaTepiajii TOYKY «ONTHYHOTO ITO3UBY». 3ar0JIOBOK TTOBUHEH
HE IMPOCTO IMOTPAITUTH HA 01 YNTAYCBI, a i 3aIlIKaBUTH HOTO, CTIOHYKaTH
JI0 ipouuTaHHs cTarTi. OCKUTbKA OCHOBHA METa 3arojIOBKa TIOJSTAE B
TOMY, 1100 IMEBHUM YMHOM BIUIMBATH Ha ajpecara, MPeJICTaBISIEThCS
HEOOXI1THUM PO3TJITHYTH 3ar0JIOBOK B paMKax MparMaTHKH, 110 BUBYAE
IJUTOKYTHBHI MOBHI akTH. [lo3uilis 3arojoBka MepeTBOprOe BHOpaHy
JUISL 3arojIOBKa BUCIIOBIIIOBaHHS B TEBHY MOBHY JIif0. AJpEcCaHTOM
i€l MOBHOT [Iii € KypHAJIICT, SIKHH TIEPECITiIye TTeBHY KOMYHIKaTHBHY
METy — MPHUBEPHYTH YBary A0 CBO€i MyOIiKallii, CTUCIO NPeACTaBUTH
i TeMy, JOTIOMOI'TA YMTa4eBl 30PIEHTYBATUCS Y BEIMYE3HOMY IOTOII
iHpopMaii i BuOparu came Ty, sika Oy/Jie KOpHCHA 1 LIiKaBa.

[IparmarudHa crpsIMOBaHICTh Ta3€THOTO 3arojiOBKa MPOSBISETHCS
B TpsMii ab0 HempsiMiii 3BEPHEHOCTI JO YWTaya, 10 3HAXOJUThH
BiTOOpaKeHHS B CEMaHTHIII 3ar0JIOBKA.

[ligxoasiun 10 NMUTaHHS BUCBITICHHS ULIOKYTHBHOTO AaCIEKTy B
3aroJI0OBKax, 3ayBa)KyeMo, 1110 MOBHHI aKT CKJIaIA€ThCS 3 TPHOX PIBHIB!
JOKYILis, UIIoKywis i mepmokyuis. [lig JoKywi€o po3ymilOTh «aKT
BJIaCHE MPOTOJIOMICHHSI TIPOIO3HIIii» (caM 3aroJI0BOK 3 BUKOPUCTAHHSIM
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MOBHHX 3ac00iB).

Dmmokymist — 1me «pearizamiss KOMYHIKaTHBHOTO HaMmipy» [5, c.
189-190] (dyHukmioHampHa CIPSAMOBAHICTH 3arosioBka). HeoOximHO
Bi[3HAYMTH, W10 B Ta3eTHIM MPAKTUI[l HAWOUIBII YaCTOTHUMHU
BUSIBJISIFOTHCS JIMIIE TPU TUIIH: PETIPE3CHTATUBHU, AUPEKTUBHU, KOMiCHBH.
3a ocHOBY cBo€i kiacugikalii nepopMaTUBHUX BUCIOBIIOBaHb JIK.
Cepiib Oepe 3B’S30K KOMYHIKATHBHOI IHTEHI[T MOBLS 31 3HAUYCHHSIM
CaMoTO0 BUCIIOBJIFOBAHHS 1 IJNTIOKYTHBHUAM €(EKTOM, SIKHI CIIPSIMOBAHUI
Ha uyuTaya. BImB 110KyTUBHOTO e(eKTy 3MyIIye YuTada COpUHHITU
KOMYHIKaTUBHUAW HaMip aBTOpa 3 MOTPIOHUMH ISl HHOT'O HACIITKaMHU.
KomyHikaTiBHa 3HaUYMMICTh 30CE€pEKEHOI B 3aroJIOBKY iH(opmarii
i IHTCHLIOHANbHA YCTaHOBKA aJpECaHTa CIy)XaThb KPHUTEPIIMHU s
nparMaTHYHOI Kitacudikalii 3aroioBkiB B MakporekcTi 3MI.

Buknag ocHoBHOTO Martepiany. B pe3ymbraTi MpoBeneHOTO HaMHU
JIETIIO paHiIle TOCTiHKEHHS, BC1 TepepaxoBaHi THITH 3arojI0BKIB OEpyTh
y4acTh Y BUKOHAHHI TOJIOBHOT TEKCTOBOI (PYHKIIIi — IHPOpPMYBaHHS Ta
BIMBY. Ha#Oinbin CTiMKI BUIM 1IOKYTHMBHHX MOJIEJEH 3arojioBKiB
KOPCTKOro iHpopmauiiHoro skanpy — ¢akrtyanbHi. DakTyanbHi
3aroJIOBKH € HOCISIMH pernpe3eHTaTUBHOI iHdopMartii. Lle Tekctu, 1o
nepesaroTh 1H(POpMaIlifo, eKCIUTIUTHY 3a CBOEIO MPHUPOA0I0. bymyun
BEIIMYMHOIO 00’ €KTHBHOIO, (DAKTH TIOBHHHI «BHUOWPATH BUPA3N»,
YHHMKaIOYM BUKOPUCTAHHS BCbOT'O, 110 MOIJIO O BUSIBUTHU iX 3B 530K 3
ocobucrictio axpecanta. ®akTyajabHI 3arojJOBKU PO3IIISAAIOTHCS SIK
OJlHAa 3 HaWOIIBII XapakTEpHHUX ULIOKYTHBHUX MOJEINCH 3arojoBKiB
3MI, cyTHICHI 03HaKHU SIKUX BU3HAUECHI MOTpeOaMK KOMYHiKalIIii.

HaiinommpenimuM THmoM MoBHOI i B Tekctax 3MI Bucrtymae
KoHcTatamis (akty. BukopwcTaHHS Takoi UNTOKYTHBHOI MOJEII
e(eKTUBHE B pasi, KOJIU apPECaHTy HEO0OXiTHO IePEKOHATH PEIUITIEHTa
B HEYIEPEeIKEHOCTI 1 00’ €KTUBHOCTI BHKJIQAEHUX MarepiaiiB. [lana
MOJIeJIb 3aroJIOBKIB B PiBHI Mipi BHKOPHUCTOBYETbCS 1 B Ta3eTi
The Guardian. TekcTu 3arofioBKiB, TpejacTaBieHi B iH(opMaliiHO-
(hbakTyanbHIf (opMi, MaIOTh PsJI XapaKTEPUCTHK, L0 3a0e3IeUyIOTh
1M yCITiIITHE 1HIMIFOBAHHS MPOIIECIB TPAHCIAIII IIHHICHUX OPIEHTHUPIB
1 MOJICITFOBaHHS OIIHOYHO-ITOBE/IIHKOBHX IMIIEPATUBIB y PEIMITI€HTIB.
Lle, mepmr 3a Bce, HasBHICTb B HHMX TEPMIHIB — CIEIiaji30BaHUX
JICKCHYHUX OAMHUIb, IO 3HAXONATHCS B JICKCHMKO-CEMaHTHYHOMY
NOJi KOHKPETHOTO JIIHTBOKYJIbTYPHOT'O KOHIENTY, 1 KBa3iTEpMiHIB —
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JICKCHYHHUX OJMHUIIb, TIOB’SI3aHUX 3 JIEKCUKO-CEMaHTHYHUMH TIOJISIMHU
IpyNy TPUKOPIOHHUX JIIHTBOKYJIBTYPHUX KOHIICTITIB.

«UK government begins transatlantic trade talks with Washington»
(The Guardian. 2021) [12]. Buxopucrane B JaHOMY IPHKJIA[TI
CJIOBOCHOTy4eHHs trade talks po3risiaeTbes sSIK KBa3iTepMiH, OCKUIBKH,
CIpUIMAlOuM MOTO, PELMITIEHT TIMOTETHYHO MOXKE amelioBaTh 0
KIJIBKOX pelIeBaHTHUX TEMaTHYHUX KoHIenTochep. B nanomy Bunaaky
1€ MOXKE OyTH «EKOHOMIKay, «IOJIITUKAY, «3aKOHOTBOPYA JiSITBHICTEY.

Haminenicte TekctiB 3MI Ha 3akpimieHHS TEBHUX COIIAIbHUX
[[IHHOCTEH 3HAXOJUTh MOBHE BHPaXCHHS B CHUCTEMi OI[IHOK. 3MiCT
[epCya3uBHUX 3arojioBKiB OOMEXYETbCS B OCHOBHOMY Ie€pelayucio
CBITOCTIPHMHATTS afpecaHTa, 0 3HaXOJUTh BUPa3 B HOro eMOLIHHUX
peakiiisix Ha HABKOJIMIIHIO JIWCHICTh, JOBOJAMTHCS 0 ajpecara 3a
JIOTIOMOT'OI0  OIIHOYHO{ JIEKCHKH, TPaMaTHYHUX (OPM BHpaKEHHS
MOBHOI MOJAJbHOCTI, a TaKOX 3a JOIOMOIOI KOHTEKCTyaJIbHO
OJICPKYBaHMX OL[IHOYHUX 3HAUCHb.

BukopuctanHs ~— NUTaNBbHUX ~ KOHCTPYKLiH B 3arojioBKax
LIJIECIIPSIMOBAHO CIIOHYKA€E PEIUITIEHTA JaBaTH BiJIIOBIJI HA TUTAHHSI.
AnpecanT nparte cOpMYITIOBATH CBOE CY/XKCHHSI TAKMM YHHOM, 11100
ajipecat 1Mo0avMB 1 CIPUUHSB Y HBOMY T€, 1[0 BiH XOTIB TIOOAYHTH.

YacTOTHICTh B)KMBAHHS NTHUTAIBHUX KOHCTPYKIii B Tazeti The
Guardian noB’si3aHa 3i cipo0OOIO Ta3eTH CTBOPUTH YMOBH JaJOTy 3
YUTAYEM 1 TUM CAMHUM «IIOJIPYKUTHUCS» 3 HUM.

JMpeKTHBHI 3aT0JIOBKH SIBJISIFOTH COOOI0 CYIKEHHS 200 YMOBHBOAN
aJIPECaHTa, 1110 € PE3yJIbTATOM HOTr'0 CIIPUHHSTTS | OCMUCIICHHS peaibHOT
IIHACHOCTI, SIKI TParHyTh CIOHYKAaTH pEIHITiE€HTa 10 3IiHCHEeHHS
KOHKPETHMX HEMOBHHX [iil. BUKOpHCTaHHSA IMPEKTUBHOIO 3ar0J0BKa
NPOJMKTOBAHO IParHeHHSM aBTOpa CTUMYJIIOBAaTH I1HTENEKTYaJbHY
JiSUIBHICTD PELUIIi€HTa B HANPSAMKY aHali3y MOXJIMBOTO PO3BUTKY
noniii abo opieHTyBaTW HOro Ha BYMHEHHS PEKOMEHIOBAaHUX Iii.
BukopucTaHHS AUPEKTUBHOTO 3ar0JIOBKA CTBEPIKYE (PAaKT HEPIBHOCTI
B KOMYHIKaTHBHOMY aKTi MIXK aJ[pecaHTOM 1 penurieHToM. [Iparnenns
aZpecanTa TPUCKOPUTH BIiAMOBITHUH MOBHOI a00 HEMOBHUU XiX
pEIHITiEHTA pealli3yeThCsi B TOOYIOBI BUCIIOBIIIOBAHHS, BUKJIA/IEHOTO B
pimryuiii i yacTo He Jomyckae 3anepedeHs Gopmi [1, ¢. 60-65].

Ha mixcraBi mpoBeneHOro JIHTBICTUYHOTO — aHamizy OyIio
BCTAHOBJICHO, 1[0 JIMPEKTHBHI 3arojIOBKH aHrioMoBHUX 3MI MOxyTh
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OyTH MpeCTaBICHI MOBHUMH aKTaM¥ 3BEPHEHHS, TIOPaH Ta 3aKJIHKY.
[IparHeHHss NMpUBEPHYTH yBary peNMITiEHTa 1 BCTAHOBUTH MIITHUN
KOHTaKT 3 HUM peai3y€eThCs 3aBISKH 3BEPHEHHIO aBTOpa J0 YHTAYa,
K€ CTBOPIOE UIIO3iI0 JIiaJIOTiYHOCTI, OCOOHMCTOTO CITIJIKYBaHHS B
KOMYHIKaTHBHOMY aKTi.

30BHIIIHSA KAaTETOPUYHICTh JUPEKTHBHOTO 3arojioBKa Ma€ Ha MeTi
3aXOMUTH YBary pEUUIIEHTA, BHJIJIMTUCSA 3 IOCIIJOBHOCTI IHIIMX
3aroJIOBKiB 1 3pOOWMTH TNpOrpamMoOBaHHMW BIUIMB. Tak, BHKIQJICHI Y
(opmi Tacima 3arojIOBKH BHCIIOBIIOIOTH C(POPMYIIBOBAHI aIpecaHTOM
IMIIEpaTUBH, 10 MAalOTh BiJHOIIEHHS 10 COIIaIbHO-EKOHOMIYHOI Ta
CYCHUIBHO-TIOMITHYHOT cep AiSIbHOCTI yHaCHUKIB KOMYHIiKaLlii.

[IparHeHHs! KOHCTAaTyBaTH iCHYBaHHS SKOICh CIIUIBHOCTI afpecaHTa
i penuIieHTa i IX NMPUYETHOCTI 10 peasiid TIHCHOCTI BHPAKAETHCS Y
(hopMyJIrOBaHHI 3aroyioBka y (opmi 3akiauKy o Ail. Y 3arojoBkax
razetn The Guardian crmocrepiraeTbes mpsMa ajpecarlis 10 YndTada,
BIIMIHHICTh TPOSIBISETHCS y (hopMi PaMiTbIPHOTO 3BEpHEHHS aBTOpa
CTaTTi 10 CBOTO YKTaya.

[IpoBeneHuit aHami3 UUIOKYTHBHHX Mojelel 3aronoBkiB The
Guardian 703BOJIMB BCTAHOBUTH SIK CYTTEBI BIJIIOBITHOCTI, TaK 1 psijI
creru(iuHuX BIAMIHHOCTEH B IUIOKYTHBHHUX MOJEJSX 3arojOBKiB
raszeTd. LIToKyTHBHI MOIEITi PO3Pi3HAIOTHCS JICKCHIHUM HATIOBHEHHSIM,
IO TOSCHIOETHCS TEPII 3a BCE BIUIMBOM EKCTPAJiHTBICTUYHHX
(akTOpiB, TaKKX, K TEMAaTHYHA CIIPSIMOBAHICTh 1 Opi€HTALls Ta3eT Ha
MEBHY LIJILOBY ayIUTOPIil0 YUTAUiB.

Tak, migcymoByro4M, 3a3Hauaemo, o rasera The Guardian
BUKJIaJ]a€ HOBUHU 31 C()epH NOTITUKU Ta EKOHOMIKH. Y Hill )KypHAIICTH
BIIKPUTO BHUCJIOBITIOIOTH CBOIO TYMKY, TAlOTh OITIHKY TTOBiTOMIISTIOTHCS
(haktam, TOmisAM, IyMKam, pOOJATH BHCHOBKM 1 Yy3arajabHEHHS.
The Guardian migHOCHUTH HE SKUHCh TONWH (aKT, a JIOMOBHIOE
Horo i obirpye. Y Mmarepianax IIMPOKO BKHBAIOTHCS EKCIIPECHBHI
MOBHI 3aco0u, 110 Joromarae oOIpyHTYBaTH MPUYMHHU KiJIbKICHOTO
MepeBaKaHHS TIEPCYa3UBHUX 3aT0JIOBKIB HAJl IHITUMU 1JUIOKYTHBHUMU
Mozensmu. 1le 00yMOBIIEHO TEHIEHITIEIO 10 BiMOOpaskeHHS THHAMIKH
CYCITIJIbHUX MPOIIECiB, B OCHOBI SIKOT JIGKUTH OTBII 3arajibHE 3aBIaHHS
— BIUIMHYTH Ha TI03apev0BY AisUIbHICTh afpecara. YacTka TUpEeKTUBHOI
mozeni 3aroiaoBkiB B razeri The Guardian He3HayHa, Tak SIK B
ra3eTHOMY JUCKYpPCi BBXKAEThCS HENPHUHSATHUM HaB SI3yBaTH CBOIO
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JYMKY YATAueBi, BUCIOBIIOBATH IMOPAAN Ta PEKOMEHIAIIIT Y BIAKPUTIH,
0COOJMBO JeKIapaTHBHIN (popmi.

SIK CTBEpAXKYIOTh CyYacHI JOCHIJHUKHM TEPJIOKYTHBHUI akT €
YaCTUHOIO MOBJICHHEBOTO aKTy MOBLS. 3 OIVIAY Ha LE, HEPJIOKYLis
— IHTeHJOBaHMH BIAJUM BIUIMB MOBLS Ha JyMKH, MOYYTTS # nii
azpecata abo TpeThoi 0co0H, IKUH BHCIOBIIOETHCS Yepe3 JIOKYTHBHUI
Ta UUIOKYTHBHHMU akT [2]. Ajpecar BUCIIOBJIIOBaHHS, MAOUW OI[IHHY
XapaKTEPUCTUKY OKPEMOTO O0’€KTa, CIPUUMAIOYH OIIHKY, BIAETHCS
o 11 TeCTyBaHHS, CITIBBITHOIICHHS i3 BJIACHUMH YSBICHHSIMH IIPO
BiIMIHHOCTI 1bOTO 00’¢kTa. Ilpm mpaBWIIbHINA afeKBaTHIN OIIHII
ajZipecaHTa MOBHA KapTHHA CBITY HE 3a3HAa€ CIIOTBOPEHHSI.

JlocsiTHEeHHS TEpIOKYTHBHOTO €(QeKTy MOKe 3ajexaTrd BiJ
pi3HUX (haKTOPIB: COiabHUX CTATYCiB KOMYHIKaHTIB, OCOOUCTICHUX
BJIACTMBOCTEW MOBIII 1 cilyXada, BiJl CHUTyallil, TEMH CIUIKyBaHHS.
Ane ¢opma camMoro BHCIIOBITIOBAHHS TOOTO BaXKJIMBI MOBHI 3ac00W,
SKi TOBOPUTH/IIHIIIE BUOMPAE YCBIIOMIIEHO a00 HEYCBIIOMIICHO ISt
HalKpamoro BIUIMBY Ha CilyXaya/duTaya € HaiOLIbLI Ba)kKIMBHUM
ACTIEKTOM YCHIIIHOCTI MEPJIOKYTHBHOTO aKkTy. SIK MU MUcald BUIIE,
IpH TIEpeKIIal 3 BUXiIHOT MOBH JOCSTHEHHS IEPIOKYTUBHOTO €PEKTy
yckiaaHioeThes. [lepekian sBisie co00r0 TBOPUY PO3YMOBY JiSIIBHICTD,
BUKOHAHHS SIKOi BUMAarae BiJ Iepekjajada LiJIOro KOMILJIEKCY 3HaHb,
YMiHb 1 HABHYOK, 3[JaTHOCTI POOUTH TPaBUIbHUI BUOIpP, BPAaXOBYIOYH
BCIO CYKYITHICTH JI{HTBICTUYHHMX Ta €KCTPAIIHIBICTUYHHUX (AKTOPIB,
caMme TOMY CKJIaTHICTh Mepekiany Mouirae B 30epekeHHI HE TUIbKU
3MICTy TOBIJIOMJICHHSI, aJie 1 30€PEeKEHHSI KOMYHIKATUBHOIO e()eKTy, 3
nepemaadeto eMoIliiHo1 iHpopMarrii.

PosrnsiHeMo Ta mpoaHanizy€eMo NPUKIaAN NEPIOKYTHBHOTO eeKTy
B 3ar0JIOBKaxX aHIVIOMOBHMX BH/aHb.

«UK needs migration because Britons are «so bloody stupid», says
peer who wrote Article 50 of the Lisbon treaty» — «BenukoOpuTanis
notpedye TmepecesnieHHsl, OCKUIbKA OpHUTaHIl «HACTIIBKH TYpHi», —
3asBUB Iep, sAkui HarrcaB 50 cTaTTio JIicaboHCHKOTO TOTOBOPY». BHpas
«so bloody stupid» - po3MOBHHIA 1 JOCUTH TPYOHHA, y TIepeKIaai 03HaATAE
«HACTLIBKU JYPHI», KHACTUTBKU TYTII», «TYPUTH». Y TEKCTi 3aTOJIOBKY
BiH BUJIUJIGHUH JIAlTKaMU, 1[0 CIIPSIE iIle OUTBIIOMY ITiJICHIICHHIO e()eKT
naHoi (pas3u, HEe3BKAIOYH Ha Te, 10 BCE PEUCHHS € IUTaTor0. MoxHa
TOBOPUTH TIPO T€, 0 BUKOPUCTAHHS TAKUX BHPa3iB HE TIJILKH B CTATTI,
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ajie 1 B MOBI HACTUIbKU MyOJI4HOI JIIOJMHU € BUPAXKCHHSIM CHIIBHHX
eMOTIIili, CIPSIMOBAaHUX Ha T€, 00 BUKJIMKATH B YWTava BiATyK: Britain
on red alert over September 11 threat [6] — «bpuranis y depBoHIN
TpHuBO3i uepe3 3arposy 11 BepecH:!». Kpim MeTadopuaHOTO BHpakeHHS
B 3aroJIOBKy € CTiiikuii Bupa3 «red alert» - «uepBoHa TpUBOTAY, SIKUN
BUKOPHUCTOBYETHCS JJIs TO3HAYCHHS BUII[OTO PiBHS TPUBOTH B 0araThox
CUCTEMaXx OIOBIIICHHS, 11O ITiIKPECIIFOE BAXKIMBICTD MOBIJOMJICHHS, 1 B
CBOIO Yepry He MPECTaBIISIE CKIAJHOCTI IS IEPEKIIay, TOMY IO Ma€e
B YKpaiHCHKi/f MOBi TIOBHY BiJIITOBITHICTb.

3ayBaXMMO, 110 TEPIOKYTHUBHICTh 3arojioBKa BH3HAYAETHCS
BHKOpHCTaHHsAM (pazeonorizmy. o mpukinany, Bupa3 «Have cake
and eat ity y ckiaji 3aroJoBKy poOHMTH Horo Oifbll OapBHCTHM Ta
BUP@XEHUM. Y MEpeKiaji 1ei BUpa3 He Mae JOCIIBHOIO 3HAYCHHS,
X04a Horo 3micT 3po3yminuii i 0e3 mepeknany. YKpalHChbKUi aHaior
nmaHoi gpas3u «i puOKy 3’iCTH 1 B BOXY HE JI3TH», IO € SKBIBAJICHTOM
BUCBITJIEHOT imioMu. Tak, mi KOpoTKo (pa3eoioriqHow ¢ppa3own y
3aroJIOBKYy IMPHXOBAHO INMUPOKE MOHATTS, IO JO3BOJSE TEKCTy OyTH
OUTBII JIOCTYITHUM JIJIsi YMTaHHS, aJDKE 3HAYCHHS 1J[iOM 3HailoMe
MPAKTHYHO KOXKHOMY.

AHaTi3yr0un 3aroj0BKH OpUTAHCHKUX MyOJIiKallii, 3ayBayKUMO, 1110
JUISI HUX XapaKTepHe BXKUBAHHS CTINKUX BUPA3iB, K1 MPUHHATI B OyIb-
AKii cepi, CIPUSIOTH CIIPOLICHHIO YUTAHHS 1 CHPUWHATTS TEKCTY, 110
JIy’Ke BaXKJIMBO IS 3arOJIOBKA 1 peakilii ynrtaya Ha HbOTO. ABTOpaMu
4acTO BXKUBAIOTHCS JIOKYIIIT, OKPEMI 3 IKUX XapaKTEPHU3YIOThCS BACOKUM
BiZICOTKOM BUKOPHCTaHHS B MpecCi 3aBIsKU CBOIi Oararo3nadHocTi. B
TaKMX 3aroJIOBKaxX CIIOCTEPITaeThCsl BENHWKA KUIBKICTH KIIIIIOBAHUX,
CJiB, CKJIQJOBHX CBOTO POAY «3aroJOBHHM >Kaprou»: ban, bid, claim,
admit, crack, crash, cut, dash, hit, move, pact, plea, probe.

Yacro aBTOpM cTaTeil BHKOPUCTOBYIOTH IUTAHHS B 3arojOBKax,
B TOMY 4YHCIi 1 PUTOPUYHHUE TUN nuTaHHS. [IuTaHHS B 3aroyioBKy
NpUBa0JIIOE YMTAYa, BUKIUKAE OakaHHS JI3HATHCS BiAMNOBiAbL. YacTto
MATAHHS JTyXKe KOPOTKI 1 HE 3aBXKIH 3pO3yMili, TOMy aBTOPH YacTO
BIIAIOTHCS 0 BHKOPHCTAHHS 3aroJIOBKa-MUTAHHS 1 IMiJ[3arojIOBKa, B
SIKOMY BIK€ 1 pO3KPHBAETHCS TEMa CTaTTi. METOI0 3ar0JIOBKiB-ITUTaHb €
IparHeHHs BUKJIMKATHU BIJATYK Bif agpecara.

HaBenemo kinbka TPUKIQAIB 3arojOBKIB 1 Ti/I3arojiOBKIB 3
MUTAHHSIMU:
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BukopucTaHHs B MUTaJbHUX BHCIIOBIIOBAHHSIX IIUPOKOI0 HAOOPY
MUTATBHUX CJIiB: 10, KyAW, 3BiIKH, HABIIIO, YOMYy, KOMY, 3 KHM,
K, KOJNHU, KU 1 T.J. TIOPOIKY€E NMUTAHHA, SIKE TIOBHHHE BU3HAUYUTU
Micle, 4ac, MpUYMHY, METa ONHMCYBAaHOI CUTYallil, B IIbOMY MOJISATAE
UIJIOKYTHBHA CHJIa IUX KOHCTPYKIIH.

«When does street art become ‘art’ art?» - «Komm BymuuHe
mucTenTBo crane «mucrerrBom»?» (The Guardian. 2020) [14], npore
aBTOp HE CTaBUTH 32 METy 3aBJIaHHs BIAMOBICTH HA TaKe MHUTaHHS
IPSIMO Y 3aroJoBKy. TakuM 4MHOM, aBTOp (HOPMYITIOE TeMy, sika Oyze
y3araJbHEHO BHUCBITJICHA B TOAJIBIIOMY TEKCTI.

[IuTaHHs B MOBCSK/ICHHIN KOMYHIKaIlii BUCTYIIa€ B OCHOBHIH CBOIH
¢yHKLii, B TOH Yac K B MyOJNIMUCTUYHUI TEKCT B SKOCTI 3aroJIOBKa
BiH CTaBUTh MpoOJieMy. YBara 4uraya MOMEHTAJIbHO MPHUKOBYETHCS
JIO TEKCTy TiJl TAKMM 3arojoBKOM. [HTepec BUKIHMKAETbCS TUM, IO
BiH KUBUTH HaJiI0 Ha OTpUMaHHS iHopMaIii, paHime HeBimIoMoi i,
MO>KJIMBO, CEHCAIIHO1, TaK 5K, 31aBajocs O, BCI 3HAIOTh CIIPABKHBOTO
aBTopa. Hanpuknan, B JaHoMy 3arojoBKy:

«Why do we need Black History Month? Because too many people
still reject ity - «last 4oro HaM MOTPIOEH «MicAIlb YOPHOI iCTOPII»?
Tomy mo Bce mie 3aHanTo Oarato Jroaeit He cupuiiMaroTh 1e» (The
Guardian. 2020) [15]. ABTop HE TPOCTO BHUKOPHUCTOBYE CIICIiaIbHE
MUTAHHS U1l BUPIMICHHS KOMYHIKATUBHOI 3a/1adi, aje B HhOMY BiH
BUKOPHUCTOBYE 3aiiIMEHHHUK — we — «Mm» (y HaBaJbHOMY BIIMIHKY —
«HaM»), SIKHH MiKPECITIOE, 110 JaHa CTaTTs BUpa)xae mpobieMy JIIoeH,
B CBOIO Yepry, YWTad HECBIIOMO CIIpHAMAE aBTOpa CTATTi SIK PIBHOTO
co0l 1 1oBipsie oMy .

«Fancy socks to flash trainers and fine prints: the best sporting
Christmas gifts» (The Guardian. 2020)[7].

«Fancy socks» - «mMomHi HOCKmM», cinoBo «fancy» came mo coOi
€ PO3MOBHHMM 3 O0€3/iv4ui0 3HAueHb: XHMEpPHUH, (aHTa3iiHUH,
(daHTacTHYHMN, XUTPOMYApHH, MOJAHMHA. B agaHOMy KOHKpETHOMY
3arojioBKy «fancy» mae MOIHMI BiJITIHOK, II€ CTa€ 3pO3yMisI0, BapTO
MPOYNTATH 3aroJIOBOK IOBHICTIO, B SKiif MOBa e MpPO aKTyaJIbHICTh
SICKPABUX MMPUHTIB /IS IKAPIIETOK.

V¥ 3aronoBky ctarti «It’s raining Guinness! Irish pubs use vans
and drones to lift spirits» MoxHa moOaunTH anro3ito (BiACHIaHHS) Ha
3HaMeHuTY micHIo «It’s Raining Men» (The Guardian. 2020) [8] dxepi
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Xomtiyeml, siKka MiAKPECHIIOe >KapTiBIMBICTh cuTyamii. OgHOYACHO
3arojOBOK JIETKO CIPHUMAETHCS, 3araM’ SITOBYEThCS, alleé MICTHThb
HE3BUYHY JICKCHYHY OAMHHIIIO, [I€ B CBOIO YEPry BUKJIMKA€E Y YUTada
iHTepec i OakaHHS MPOYMTATH CTATTIO, IO, B CBOIO 4Yepry, TOBOPHTH
PO 3/11HCHEHHS IEPIOKYTHBHOTO aKTY.

VY 1mpoMy 3arojoBky Mu Oaummo anro3ito: «Mars attacks! War of
the Worlds restaged for «fake news» «Mapc atakye! BiiiHa cBIiTIB B
HOBIl epi ¢eiikoBux HOBUH» (The Guardian. 2019) [10], 3acHoBaHa Ha
BimcmnanHi 10 ¢pimeMy Tima beprona «Mapc aTakye!».

Y HacTyNmHOMY MPUKJIA/li MPEJACTABICHO 3MIIIaHHS PI3HUX TUIACTIB
nekcukH. «Joanna Cherry sacked from SNP frontbench at Westminster»
- «Jxoana Yeppi 3BinbHeHa 3 odicy SNP y Becrmincepi» (The
Guardian. 2021) [9]. YacTo B 3aroyioBKax MOXHa 3yCTPITH OJHOYACHE
BUKOPHCTAHHSI KHHYKKOBOI T2 PO3MOBHOT JIEKCHKH, B I[bOMY IPHKIIAII,
HE3BaXKalOuM Ha CepHO3HUI XapaKTep MOBIIOMIICHHS B aHTIIHCHKOMY
3aroJIOBKYy BHUKOPHCTOBYETHCS JIECIOBO — sack, Hece MOBCSKICHHO-
PO3MOBHHMI XapakTep.

Jns cnpouleHHS COPUHMHATTS 1 WIBUJIKOCTI TNpPW YWTaHHI B
nyOJIIUCTUIl  3aCTOCOBYIOTHCS CKOPOYCHHS, HaH4YacTillle BOHH €
3aranbHONPUHHATUME abpeBiaTtypamu. Hampukian «US to resume
deporting asylum seekers after judge rejects Biden order» (The
Guardian. 2021) [13], ckopouennst Ha3zBu kpainu US 3amicte «The
United States of America». «UK leaders became too close to Trump,
says ex-ambassador - «Jlinepu Benukoi bpuranii 3ananro 301U3MINCH
3 Tpammiom, roBoputs ekc-nocoin» (The Guardian. 2021) [11].

BucHoBKM 3 mociiKeHHS. 3 MeTOor0 3a0e3lledueHHs BUKOHAHHS
TIOCTABJICHUX 3aBIaHb, MU JI0CJIiIHIIN JUTOKY THBHHH Ta HEPIIOKY THBHHUI
ACTMEeKTH 3arojIOBKiB y Mac-MeIidiHOMYy IHCKypci. Y Xoxai Hamioi
pOOOTH BU3HAYMIIM BiIHOLICHHS 1JUTOKYLIl Ta MEpIOKyLii He B SKOCTI
BiJTHOIIICHHS «IIPUYMHA-HACIIOK», a SIK BIIHOIICHHS «3aci0-MeTay.

VY pesynbTari BCTAaHOBWIIM, IO B 3ac00ax MacoBoOi iH¢opmarii
peaizyeThCs He TUIbKHU iH(popMaTHBHA (QYHKIIIS 3ar0jI0BKa. 3ar0JIOBOK,
PO3TISIHYTHH SIK KOMYHIKaTHBHA OJWHUILL, IATBEPIKYE ITyMKY
JUx.Cepist Ipo KOMYHIKQTUBHHMH aKT SIK IOJII0, B SIKOMY IEBHUMHU
BepOIBLHUMH 3aco0aMM 3IiMCHIOETbCS BIUIMB Ha azapecara. OTKe,
BIUIUB, SIK 1 HOTO 1JIJIOKYTHBHA CHJIa, MOXE OYTH PO3IITHYTHH K OlHA
3 I[IJIEH MOBHOTO aKTy «aBTOP-4UTau», 16 KOMyHIKaTHBHA 00CTaBHHA —
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3acib MacoBoi iH(opMmailii, a popma — 3ar0JIOBOK.

3aroyIoBKM aHTIIWCHKUX JPYKOBAHUX BHJIAHb BOJOMIIOTH CBOEIO
Crienn(ikoro,IK JICKCHYIHOI, TaKk 1 rpamarmdHoi. YacoM 3arojioBKH
BUKITUKAIOTh TPY/THOII IPH MIEPEKIIaIi, TOMY IO TOJIOBHOIO (DYHKITIEIO
3aroJoBKa € iHpOPMAaTUBHICTh, BKJIACTH SIKOMOTa Oinblie iHpopmarii
Ipu MiHiMalbHOMY Ha0opi xowTiB. [IpH HbOMY 3arolOBOK MOBHUHEH
OyTH TIpUBEpTa€ yBary, 3amaM’sITOBYEThCS, ajleé B TOW K€ Yac JIeTKO
CIIpUIIMaTHCs YATaYaMHu.
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Hiana IIBurap
M.YepHiBmi

Hayxoswii kepiBHUK: K.().H., no1r. [TaBmoBuu T.1.

APXAI3MH B ONOBIJAHHI I'.JJABKPA®TA “THE CALL
OF CTHULHU”

Anomayis. Cmammio npucesiueno OO0CHIOJNCEHHIO — apXai3mis
y mMEopuoCmi AMEPUKAHCbKO20 NUCBMEHHUKA ) JICaHpi  Jicaxie
I'Jlaskpagpma. Hadanmo eusHaueHHs apxaizmy, HABEOEHO OCHOBHI
Kaacugixayii aHenoMOBHUX apxaizmMis, NPOAHANIZ308AHO NONYIAPHE
onogidanns I Jlaskpagpma “The Call of Cthulhu” na npeomem ixnvoi
Hasenocmi. B ubomy euseneno piznomanimui niomunu apxaizmie,
HatyucenbHiuumMu ceped AKUX 8UABUNUCS 1eKCUKO-CI080m8opHi. Piowe
3YCmMpiuaiomsbca cpamamuyti, 1eKCUYHi apxaismu ma iCmopusmu.

Knrouosi  cnosa: apxaizmu, icmopusmu, J1eKCUYHI apxaizmu,
CMUNICMUYHT apXai3mu, epamamuyti apxaizmu.

Summary. The article reveals peculiarities of archaic words in the
story by H. Lovecraft “The Call of Cthulhu” based on their different
linguistic classifications. All the scholars define archaic words as
obsolete ones applied only with some special stylistic purpose. One
classification suggests subdividing them into historicisms and stylistic
archaic words. The former may consist of the following semantic groups
denoting social status, former administrative and governing bodies or
positions, former jobs, rites, customs, and traditions which do not exist
any more, old arms and weapons, agricultural tools, clothes, foot and
headwear, old monetary units and measures, names of famous historical
people, former religious organizations and their representatives. Having
analyzed a range of glossaries of archaic words, we can add the names
of plants and animals, medical terms, precious stones and geographical
names to this list. Stylistic archaic words may be subdivided into lexical
(lexical proper, lexical word-formative, lexical phonetic and phonetic)
and semantic ones having obsolete meanings alongside with the modern
ones. Another linguist additionally singes out grammatical archaisms
consisting of obsolete forms of the second and third person singular,
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shortenings, and obsolete forms of personal pronouns.

Howard Lovecraft was an American writer of weird and horror fiction
known for his creation of Cthulhu Mythos describing the insignificance
of the whole humanity, which inspired a subgenre of supernatural
horror fiction — Lovecraftian horror. Archaic words belonging to lexical
word-formative type prevail in the story under analysis. Such types as
lexical, grammatical archaisms and historicisms turned out to be less
frequently used.

Key words: archaic words, historic words, lexical, stylistic,
grammatical archaisms.

Merta poboT — mpoaHadi3yBaTH apxaismMu B onoBiganHi [.
JlaBkpadta «The Call of Cthulhu» 3 mormsmy pi3HHX iCHYIOUHX
KIacuQikarii.

JIHTBICTHYHI JOCHIHKCHHS OCTaHHIX POKIB XapaKTEPH3YIOTHCS
3pOCTalOuUM IHTEPECOM JI0 MeXaHI3My VYIOCKOHAJeHHs 3aco0iB
JICKCUYHO1 HOMiHAaLii, BUABY TEHACHLIH PO3BUTKY CJOBA 1 IEKCHYHOTO
(donny B mizzomy. Cepell JICKCHYHHUX €IIEMEHTIB CYy4acHOI aHTJiHChKOT
MOBH, CEMaHTHYHA CTPYKTypa SIKMX BOJIOJI€ IIEBHOI YacOBOIO
MapKOBAaHICTIO, IOCIIHKYIOTHCS TAKOXK 1 apXai3mu.

3arikaBIeHICTh Y TAKOMY JOCIIHKCHHI MOSCHIOETHCS 11 MUPOKOIO
BXXHMBaHICTIO MUCbMEHHMKAMU JUI Iepefadi KyJbTYpPHOTO KOJIOPHUTY
B icropmuHux pomaHax. OTxe, Uil LBOTO iM MOXKE CTaTH y Harofi
BUBYCHHS JIEKCUKO-CEMAaHTHYHOI CTPYKTYPH apXai3MiB, 1[0 BU3HAYAE
aKTYyaJIbHICTh 00paHOi TEMHU.

Jo ananizy lekcuku XynoxHix TBopiB 3BepTanucsk [. K. bimonin, I1.
I. F'openpkuit, I1. I1. lortenko, B. C. Inwin, I'. I1. bxkakeBud Ta 6araTto
iHIMX ocnigHuKiB. [ mnbokoro i Baromoro € mpams ['. O. Burokypa, B
SIKiH BiH 3BE€pHYB OCOOJIMBY YBary Ha MOBY TBOPiB iCTOPHYHOI TEMATHKH.
[4, c. 408]. IIpuseprae yBary Ttakox pnociimkeHHs O. Kopanenka
ta T. Manuka [5, ¢. 118.], B AKOMYy BHKIaJIEHO CBDXKI MOTJISIAA Ha
apxaiuyHy JICKCUKY, MTOJaHO HETPAJAMINIHHY KIacH(IKAIi0 3acTapianx
CHIB, a TaKOX aHAII3YETHCS B3aEMO3B)SI30K apXai3MiB, MIaIEKTH3MIB 1
MOETHU3MIB Ha MpUKIaai icTopudHux poMaHiB B. Ckotra. JI. MenpHUK
[7] i T. Jlacincbka [6] onmuCyIOTH OCOOIMBOCTI MEpeKIany apxaizMiB
YKpaiHCHKOIO Ta aHTIIHChKOI0 MOBaMH.

I'. BuHokyp yBaxkae, mo “‘apxaisMu — IIe 3acTapili Ha3BH, SKi
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BUHIILIK 3 00iry, 200 Ha3BU 3aCTapiINX, IO MUK B iCTOPIl0, TPEAMETIB
1 sBumr” [4]. Y cy4acHiif MOBi apXai3Mu SKIIO ¥ BUKOPHUCTOBYIOTHCH,
TO Hapl9acTille B CTHIICTUYHHX IUIAX: IJIS BIATBOPEHHS KOJOPUTY
MUHYJIOI ernoxu, abo mo0 T0oJaTH MOBiI OCOOJIMBOI YPOUHCTOCTi M
ITiTHECEHOCTI.

Ho apxaizmis M.1. Perkep BigHOCHTS “cliOBa 1 BUpa3H, sIKi 3acTapiim
i He BUKOPUCTOBYIOTBCSI B Cy4acHiil MOBI, TOMY 1110 MalOTh BiJIIMOBiHI
— CydacHi CHHOHIMH, sIK, HalpUKJIAd, swain — peasant, methinks — it
seems to me, yon — there, habit — dress, to trow — to think Tomo” [8].

0. M. CxpebnroB nume: “The use of archaic words in fiction, for
instance, in historical novels, serves to characterize the speech of the
times, to reproduce its atmosphere, its couleur historique (“historical
colour”)” [9, c. 62].

OTxe, BC1 TOCIITHHUKH, SIKi TaBaJTH BUSHAUEHHS ITOHATTIO «apXxaizmy,
TTOTODKYIOTHCS TUTBKH B TOMY, IO apXai3MH — II¢ 3aCTapiii CIIoBa, sKi
BUKOPHUCTOBYIOThCSI TUIBKH B OCOOJIMBUX CTHTICTUYHUX BHIAJIKAX.

3a0yTi HOCiIMH MOBH Ta BHTICHeHI 3 MoBU cioBa l. Bimomizg
MPOTIOHYE TOAIIMTH HACTYIMHHM YHHOM: MEpIIy TPyIy 3acTapiiux
CJIiB Ha3BaTH MaTepiallbHUMHU apXxaizMamu abo iCTOpU3MaMH, a APYry —
CTHITICTHYHUMH apxaizmamu [3, c. 233].

Bin mominsge MarepianbHi apxaizmMu (iCTOpHU3MH) Ha CEMaHTHYHI
rpymnu:

1) cnoBa, 110 XapaKTEepU3yIOTh COLIAJIbHUN CTaH, Micle JIOOUHN Y
CYCHIJILCTBI, HAIIPUKIAA: merchant, yomen,

2) Ha3BH KOJIMILHIX YPSOBUX 1 BIHCHKOBHX YHHIB, aIMiHICTPAaTUBHUX
nocan: corporal, esaul, levy (a body of enlisted troops), man-at-arms
(soldier);

3) Ha3BM HEICHYIOYMX Yy Hall dYac YCTaHOB 1 Oprasizariii:
Witenagemot, Annoyance Jury, Burgesses Court;

4) Ha3BM KOJUIIHIX Ipodeciit: aledraper, cooper, tarman, bibliopole
(a dealer in books), mechanical (a manual worker);

5) Ha3BM 3HUKIIMX NOOYTOBUX 3BHYAIB, IaBHIX OOPAIB, peliriiHuX
CBAT: professional mourning, winter/summer solstice;

6) Ha3BM CTapOBHHHOI 30poi, amyHilii, BIHCHPKOBUX peraiii:
arch,bill, bow, halberd, saddler sergeant major;

7) Ha3BU KOJIMIIHIX 3HAPSb Npatti: plough, sickle, flail;

8) Ha3BM CTapOBHMHHOTO YOJIOBIYOTO i >KIHOYOTO OJSTY, B3YyTTS,
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TOJIOBHUX YOOpIB, SKI BUHILIM 3 YXUTKY: filibeg (kilt), habiliment
(clothing), kirtle (a woman's gown;

9) Ha3BM CTAPOBHHHHWX MOHET, TPOIIOBUX OAWHHIL: halfpenny,
farting , guinea;

10) Ha3BM cTapOBMHHUX OAWHULB BUMipy 1 Baru: 7o/l (a U.K. unit of
mass for butter and cheese equal to 680 g ), room (a U.K. unit of mass
of coal equivalent to 7,110 kg,

11) Ha3BM CTAPOBUHHOTO TIOCYNY: Stoneware, terracotta;

12) iMeHa i Tpi3BHIIA BiIOMHUX ICTOpUYHUX HisdiB: William the
Congqueror, Caesar, Alfred the Great;

13) Ha3Bu 3HUKIUX HaponiB: Goths, Etruscans, Babylonians, Aztec,
Maya;

14) Ha3BM KOJNHMIIHIX PENirifHUX OpraHi3aliil Ta ix MpeacTaBHUKIB:
Inquisition, prelatical, clergy [Tam camo, c. 236].

IIpoanaiizyBaBIy aHTJIOMOBHI TIOCapii apxai3miB, MPOIIOHYEMO 10
[OTO CITUCKY TAKOX JIOJIaTH:

®  MeauuHI MOHATTA: botches (sores), matrix (womb), falling
sickness (epilepsy);

®  Ha3BM TpaB Ta pociiuH: devilsmilk (dandelion), polipody (anise),
pompion (pumpkin);

®  KOIITOBHE KaMiHHS Ta MiHepanu: brimstone (sulphur);

®  TBapHWHH Ta POCIUHU: cony (rabbit), burgander ( a burrowduck);

e reorpadiuni Ha3Bu: Anatolia (Turkey), Baetica (Spain),
Caledonia (Scotland), Dacia (Romania).

CrunictuyHi apxai3mu, Ha aymky l. Binomina, 3ajaexHo Bij TOrO,
3aCTapiJid BOHU B YCiX CBOIX 3HAYCHHAX SK IEBHI 3BYKOBI KOMILUIEKCH
YW JIMIIEe B OKPEMHX, CJIiI MOTIIATH Ha JCKCHYHI 1 CEMaHTHYHI [Tam
camo, c. 239].

JlexcuuHi apxai3Mu HayKoBelb Ki1acugikye Ha:

1) BnacHe JekCcHYHI apxai3mMu, TOOTO 3acTapisii cloBa, BUTICHEHi 3
MOBH CHHOHIMIYHUMH HOMEHAMU, HATIPUKIIAN: pupil — young learner;

2) JIEKCHKO-CJIOBOTBOPYI apxai3mu, SKUM y CydYacHId aHTIIHCHKIH
JTEpaTypHiil MOBI BiITOBINAIOTH HA3BH 3 THM CaMHM KOpEHEM, aje 3
iHmmMu cydikcamu i pedikcamu, HanpuKIaa: beauteous — beautiful;

3) nekcuko-poHeTHYHI apxai3Mu, sIKi MalOTh ACIIO iHAKIIE 3BYKOBE
opopmiicHHS KOpeHs a00 3aKiHYEHHS IOPIBHAHO i3 CY4acHOIO
JITepaTypHOIO MOBOIO, HAIIPUKIIA: googol — google;
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4) doHeTHUHI apxai3Mu — CJIOBA 13 3aCTapijIO0 BUMOBOI OKPEMHX
3BYKIB, HAIPUKIIAL;: time (thyme).

CeMaHTHYHI apxai3MH — IIe CJIOBa, Y SIKUX, TOPSAI i3 aKTHBHO
BXKUBAaHNMH B CYYacCHIW aHTIHCHKIH JTiTepaTypHidi MOBiI 3HAYEHHSIMH,
€ 3acTapiji 3Ha4YeHHs, HAIPUKIAX, CIOBO Sophisticated y 17-my cT.
o3Hayasio “mixed with a foreign substance, impure; no longer simple
or natural”. [lo3uruBHe 3HaueHHs “worldly-wise, discriminating,
cultured” 3’siBunocs nuie y 1895 p. [Tam camo].

Hapenemo Takox kiacudikamito . B. ApHomba, ska mosrae y
HACTYIIHOMY: 3aJI€XKHO BiJl TOTO, Y 3aCTapiBa€ BCE CIOBO, 3HAYCHHS
cioBa abo OKpemMa CcIOBOTBOpYa Mopdema, 3acTapimi —cjioBa
MOJIAIOTHCS HA!

1.Jlekcu4Hi apxai3Mu, SKi B CBOIO 4epry MOJUISIOTHCS Ha!

-BJIaCHE JIEKCHUYHI;

— JIEKCUKO—CEMAaHTHYHI;

— JIEKCUKO—CJIOBOTBIpHI;

2 I'pamatnuni apxaizmu [1, c. 110].

JlexcuyHi apxai3zMu, TOOTO BIIaCHE JEKCHYHI, JEKCUKO-CEMaHTHUYHI
Ta JICKCUKO-CJIOBOTBIPHI, HEOOXIAHO BIIPI3HATH BiJ I'paMaTHYHUX,
TOOTO (QOpM CIIiB, SIKi BHUIIIM 3 YKUTKY B 3B)SI3KY 3 PO3BUTKOM
rpamatugHoi OyaoBwm [2, ¢. 331].

VY cyuacHiil aHITHCHKIH MOBI TpaMaTHYHUMH apXai3MaMmH € CJI0Ba,
rpamMaTtu4Ha Gopma sIKUX 3a3Haljia 3MiH:

e 3acrapimi QopMu JiechmiB  OJHMHM OpYyroi 0ocoOH, IO
3aKIHUYIOThCS Ha -st (canst, camest, didst Ta iHi);

®  Ji€ciioBa OJHHMHHM TPEThOi OCOOM, L0 3aKiHYYIOThCS Ha th
(doth, hath, heareth ta inmi);

e  ckopoueHi popmu (tis, twas, twill Ta iHmI);

e 3actapimi ¢opMH OCOOMCTHX 1 TPHUCBIMHMX 3aHMEHHHUKIB
Ipyroi ocodu (thee,thy, thine ta inm) [2, c. 332].

[epeiinemo mo posrisgy apxai3miB y OJHOMY 3 HaWBiIOMIIINX
naBkpadTiBcbknx onoBimanb «The Call of Cthulhuy (1928),
TIPUCBSIIEHOMY OITHCY OOTiB Ta iCTOT, TEPOIB 1 MICITh, CTAPOIaBHIX KHUT
Ta iHmuX apTedaxTiB. Baxxnuum enemenTom TBOpUocTi ['. JlaBkpadra
€ CTBOPEHHS aTMOC(epH HaJIPUPOTHOTO Kaxy NMPH 3iTKHEHH1 JIIOAUHI
3 YUMOCb, 110 3HAXOJUTHCS 11032 MEKaMH 3BUYHOTO il CBITY, 3 THM,
IO BOHA HE MOXE TOSICHUTH. ABTOpP HPOINOHYE YATAUEBI CAMOCTIHHO
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JOMHUCIUTH CYTHICTh YCbOTO He3po3yMinoro. He3Bakaroun Ha Te, 10
I'. JJaBkpadT nucaB y XX cTONITTI (a MK HOTO MOMYIISIPHOCTI IPUTIAIae
Ha 1920-Ti pokm), Ooro TBOpPHU 3a CTHWIEM OMMXK4i 10 TOTHKHA X VIII—
XIX cr. (bepyun mo yBaru i MOBHI apxaizmu), 1o tBopiB Exarapa Ilo,
HIX JI0 Cy4acHOi JIiTepaTypH »*axiB.

OTxe, MPOBIBIIM JIEKCUKO-CEMAaHTHYHHH, CIOBOTBOPYHMHA 1
rpaMaTUYHUN aHaji3 I[Or0 OIOBIJaHHS MM BHSBWIN HACTYIIHI
MIPUKIIATH apXai3MiB:

1. I'pamaTuyni:

®  3acTapila TpaMaTHYHA KOHCTPYKINS 13 YACTKOKW SO, IO
BXHUBAETHCS 3aMiCTh Such mepes iIMEHHUKOM:

Physicians were unable to find any visible disorder, but concluded
after perplexed debate that some obscure lesion of the heart, induced by
the brisk ascent of so steep a hill by so elderly a man, was responsible
for the end [12].

Once before, it appears, Professor Angell had seen the hellish
outlines of the nameless monstrosity, puzzled over the unknown
hieroglyphics, and heard the ominous syllables which can be rendered
only as “Cthulhu”; and all this in so stirring and horrible a connexion
that it is small wonder he pursued young Wilcox with queries and
demands for data [12].

e 3acrapima ¢opma AienpuUKMETHHKA MUHYJOTO Jacy (participle
2) piecnoBa Stay, AKMH y JaHOMY pEYEHHI Bixirpae QyHKIiO
MPUKMETHHKA.

He called himself “psychically hypersensitive”, but the staid folk
of the ancient commercial city dismissed him as merely “queer”’[12].

2. JlekcuuHi:

e 3acrapina popma mporraHas (now: say goodbye): That evening,
after a day of hurried cabling and arranging, I bade my host adieu and
took a train for San Francisco [12].

3. JIeKCHKO-CJI0BOTBOPYi:

e 3acrapima popma cygyacHOTO MPUKMETHHKA subterranean:

This bore regular fruit, for after the first interview the manuscript
records daily calls of the young man, during which he related startling
fragments of nocturnal imagery whose burden was always some terrible
Cyclopean vista of dark and dripping stone, with a subterrene voice
or intelligence shouting monotonously in enigmatical sense-impacts
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uninscribable save as gibberish [12].

®  cydacHe JiecioBo [ight, ame 3acTapiiio BXKHUTE 3 IpedikcoM a-:

At the end of the passable road they alighted, and for miles splashed
on in silence through the terrible cypress woods where day never came
[12].

e  3acrapiia ¢hopMa Cy4acHOTO ciioBa fungal

...a depression which every malformed tree and every fungous islet
[12].

®  HallumcenpHINIE TpeacTaBicHa 3acTapiiia (opMa CyIacHOTO
niecimoBa show — shew (5 mpuUKIaziB):

Then, whispered Castro, those first men formed the cult around
small idols which the Great Ones shewed them...[12].

... and he shewed me a morbid statue whose contours almost made
me shake with the potency of its black suggestion [12].

The Emma’s men shewed fight...[12]

.. I will tell its gist enough to shew why the sound of the water
against the vessels sides became so unendurable to me that I stopped
my ears with cotton [12].

..., and Johansen shews ingenuous wonder at the charge of
ruthlessness brought against his party during the proceedings of the
court of inquiry [12].

e 3acrarmiia ¢popma HanvcaHHs Eskimo:

It was a faith of which other Esquimaux knew little, and which
they mentioned only with shudders, saying that it had come down from
horribly ancient acons before ever the world was made [12].

Having noted and copied an oral ritual among the swamp cult-
worshippers his men had arrested, he besought the professor to
remember as best he might the syllables taken down amongst the
diabolist Esquimaux|12].

4. IcTropusmu:

o  The subject, a widely known architect with leanings toward
theosophy and occultism, went violently insane on the date of young
Wilcox's seizure, and expired several months later after incessant
screamings to be saved from some escaped denizen of hell [12]. —
«Brit. historical a foreigner allowed certain rights in their adopted
country». [11]:

e VYV naBHWHY pariah — TpenCcTaBHUK HHU3BKOTO MPOIIAPKY
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HacesneHHs «(formerly) a member of a low caste in South India» [10]:
It savoured of the wildest dreams of myth-maker and theosophist, and
disclosed an astonishing degree of cosmic imagination among such
halfcastes and pariahs as might be expected to possess it [12].

o  There lay great Cthulhu and his hordes, hidden in green slimy
vaults and sending out at last, after cycles incalculable, the thoughts
that spread fear to the dreams of the sensitive and called imperiously to
the faithful to come on a pilgrimage of liberation and restoration [12].

Taxum 9HOM pOOMMO BUCHOBOK, IO Y TOCITIKYBAaHOMY OTTOBiJaHH1
MEPEBAXKAIOTh JIEKCHKO-CIIOBOTBOPYI apXai3Mu, peliTa THIIB € MEHII
BXKHBaHUMH.

IepcrieKTHBaMHU TOAATBIINX JOCTIKCHb MOXKE CTATH BHBUYCHHS
apxai3miB B iHmux TBopax . JlaBkadra.
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Hionizisa lemuyk
M. YepHiBii

Hayxoswii kepiBHuK: 1.(.H., mpod. Ecunenxo H.I'.

BUKOPUCTAHHSI METOJIY IPOEKTHOI'O HABYAHHSA
JIJISI OPTAHIBAIIII CAMOCTIMHOI POBOTH CTYJIEHTIB

Anomayis. Cmamms npucesayeHa UCimIeHHI0 NUMAHHA ULIAXIE
akmusizayii camocmitinoi pobomu (a60 a8MOHOMHOCMI) CIYOeHMIs |
ix axmueHe 3anyyeHHs 00 HaABYAIbHO20 NPOYECY 3d YMO8 BUKOPUCTIIAHHS
Memody  mpoekmuozo  HasuauHaA. Jlocniddceno  epexmueHicmb
BUKOPUCIAHHSL ~ NPOEKMHOI  ma  IHQHOPMAYTIHO-KOMYHIKAYIUHUX
mexnHono2iti npu  opeauizayii camocmitiHoi pobomu  cmyoenmis.
Posenanymo  ¢ynxyii memoody npoexmmuoi pobomu, nepesazu 11020
3ACMOCY8AHHI MA CNOCOOU 8NPOBAONCEHHS Y CYYACHIU CUCTNEeM OCBIMIL.

Kurwouosi  crnosa: camocmitina poboma, Mmemoo NPOEKMHO20
HABUAHHS, THOOPMAYIIHO-KOMYHIKAYIUHI mexHonoeil, Hasuuku 21
cmonimmsi, poboma y epyni.

Summary. The article is devoted to the issue of intensifying
students’ autonomous learning and their active involvement in the
educational process using the method of project-based learning. The
author investigates the efficiency of using project-based method and
information and communication technologies in the organization
of autonomous learning. The paper outlines the functions of project
work method, the advantages of its application and methods of
implementation in the modern education system. Students’work project
contributes to the motivation and formation of student s autonomy and
brings to the fore within the educational process. When working on
the project, the autonomy of learning is promoted by the factors that
students independently study proposed be the teacher or independently
selected sources on the Internet, write an essay based on the material
read before and can independently evaluate the work done according to
the proposed criteria. The basis of a properly designed project is viewed
in the number of principles: the principle of learning from simple to
complex (scaffolding), which is implemented in the structuring of tasks;

145



rather long time frame; the principle of cooperation and joint research.
The implementation of the project has a clear structure and includes
the following important elements: introduction, instruction, process,
evaluation, conclusions. Students present the results of their work on
the webquest in the form of a presentation or posting on social media
websites. The method of project-based learning contributes to the
transformation of the learning process into a process of self-learning,
allows each student to see himself as a person capable and competent.
1t always involves solving a problem that includes, on the one hand, the
use of various teaching aids, and on the other hand, the integration of
knowledge, skills from different fields of science, technology, creative
areas. The results of completed projects must be «tangibley, ie, if it is
a theoretical problem, then its specific solution, if practical, a specific
result, ready for implementation. It is concluded that the method of
project-based learning can be applied to any context, and an important
aspect is to determine its effectiveness, which in most cases is determined
by the quality of feedback from students.

Key words: autonomous learning, project-based learning method,
information and communication technologies, 2l1st century skills,
group work.

CporogHi mepex CHCTEMOIO OCBITH CTOITb 3aBJaHHS 3aMiHU
TpagULiHHIX METOiB HABYAHHS 1HO3€MHOT MOBH Ha HOBI, CIIPSIMOBaHi
Ha TOrauOieHe BUBYEHHS KyJbTYpH, IO MiATPUMYIOTh BHCOKHIA
piBEeHb MOTHBAIil 1 PO3MIAAAIOTH MOBY SK 3aci0, HI0 CTUMYJIIOE
miajgor 1 B3aemomis KyiasTyp. OIHHM i3 3aBIaHb CHCTEMHU OCBITH
crtae QopMyBaHHS OCOOHMCTOCTI, Opi€HTOBaHOI Ha Oe3mepepBHUN
caMopo3BUTOK. Oco0IMBOrO 3HaYeHHsSI HA0yBa€ IMiArOTOBKA 1 CaMOTo
BUKJIaJaua, 3aTHOrO MpaIoBaTH B Cy4acCHUX YMOBax, OyTH TBOPUYOIO
0COOHUCTICTIO, MOEJHYBAaTH BUCOKWH mpodecioHanizM i3 3arajibHOI0
KYJIBTYPOIO, BOJOJITH MHCTEITBOM MPOQECIHHOr0 CHUIKYBaHHS Ta
CyYaCHHUMH TIeJIarOTiYHIMH TEXHOJIOT1SIMH.

IIpoTsiroM OCTaHHIX HECATHIITH CaMOCTiIHAa poOOTa CTYICHTIB €
npeameroM yBaru ELT (English Language Teaching) daxisuiB. barato
OyJI0 HaIMCaHO MPO Te BU3HAYCHHS MOHATTA ‘‘camocTiiiHa pobora”
(a00 aBTOHOMHICTH HaBYaHHS, L0 OLIbII MPABUIBHO BIJIOBIIAE
aHrIiiickkoMy TepMiHy learner autonomy), i sika ii pojib B OCBITHBOMY
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nporeci. OpHEe 3 NepUIMX BHU3HAYEHb CAMOCTIHHOI poOOTH 1aB
Henry Holec B 1981 portii, 1 BOHO 10ci 30epira€ CBOIO aKTyalbHICTb.
CamocTiliHiCTh HaBYQJIBHOI'O BU3HAYAETHCSI SIK 31aTHICTD B3SATH Ha ce0e
BiJINIOBIIaJIbHICT 3a TPOIIEC HABYAHHS 1 MPUHHSATTS PIlleHb MO0
BHU3HAUCHHS LiJed Ta 3MicTy, BUOOPY METOAIB, KOHTPOJIO MPOLECY
OBOJIOJIIHHS 3HAHHSAMH 1 OL[IHKH JOCATHYTUX Pe3yibTaTiB. [leski aBTopH
[8, c. 4] BKIIIOYAIOTH B MOHATTS «CAaMOCTIHHOCTI» HE TLIBKHU 3[aTHICTD,
ayie 1 BOJICBUSIBJIICHHS CTYJCHTA, IMiJKPECIIOI0YH, MO0 aBTOHOMHICTb
HaBUYaHHS Tepenbadae OakaHHS B3SITH Ha ceOc BiAMOBIMATBHICTH 3a
OCBITHII TIpoIIeC.

HeoOxignicte ¢GopMyBaHHA HAaBHYOK CaMOCTIHHOI poOOTH Yy
3aknmagax Buoi oceitu (3BO) Oa3yroThcst Ha ToMy (DakTi, 1m0, SIK
NOKa3aJl JOCHIDKEHHs, Cy4YacHUH MEpIIOKYPCHUK HE Mae HaBHUYOK
camoopranizaiii, He BMI€ CaMOCTIHHO 3HAaXOAWTH pIIIEHHA 1
OpraHi3yBaTH CBil 4ac IS 3aHATH, PO3MOIITUTH TUMUYACOBI 1 TICUXiUHI
pecypcu B TIpolieci HaBYaHHSA, 1 TOMY MOTpedye OpraHizyrod4oi i
HaNpaBIsA040i (KOHTPOJIIOI0YO1) OMIOMOTH BHKJIanaua. PazoM 3 tum
CYy4YacHUH CTYJCHT JIETKO OpPI€HTYETHCS B CBITOBUX iH(pOpPMAaLiHHX
pecypcax i BMie MBUAKO 3HaiTH moTpiOHy iHdopmarito [1; 4]. O1xe,
3aBJlaHHs BHKIIaJlava IoJisirae B (OpMyBaHHI y CTYJICHTIB HaBUYOK
OUTHIII HE3aJIKHOTO HABYAHHSI, IO MOXE OYyTH peali3oBaHO 3a
JONIOMOT0I0 TaKoi MPOEKTHOI TEXHOJIOrii, 1110, B KIHIIEBOMY PaxyHKY,
JO3BOJINTH MiJBUIIUTH €(PEKTUBHICTh OCBITHBOT'O IPOLIECY.

MeToa NpoeKTHOTO HaBUYaHHSA MOKe Oy TH BayKIIMBUM KOMIIOHEHTOM
ELT, ockiibku HOro MOKHA po3rn;1z[aI0Tbc;1 K 1HCTPYMEHT
JOCTi/DKEHHST crmoco0iB HabmmwkeHHa 1 (impTpanii indopmarii B
CydacHOMY TJIOOaTi30BaHOMY CBITI. 3pocTarounii oOcsar iHdopMmarrii
HOBUHEH OyTH OOpOOJIEHMH KPUTHYHO 1 3 PI3HUX HEPCIEKTUB [6].
OyHKIIOHAIBHICTE METOJY IMPOEKTHOI POOOTH PO3IISIAIOTH Kpi3b
npusmy «3 Rs», a came: uu € BiH peansHuM (Real), nacuaenum (Rich),
i akryansHuM (Relevant) [11]. IHmmMMu clioBaMH, NMPOEKT MOBUHEH
BiZloOpakaT peasibHi NpoOJieMH B 3MICTOBHO OaraToMy KOHTEKCTI,
JIe aKTyalbHICTH iH(pOpMarii crpuse QGopMyBaHHIO HOBUX 3HAHb
crynenris. Lle mporec 300py, aHaizy i CHHTE3y JTaHUX.

Pobota cTyaeHTiB HaJl IPOEKTOM CIIPHsi€e MOTUBALI 1 OopMyBaHHS
CaMOCTIHHOCTI CTyJeHTa 1 BHCYBa€ Ha MEPUIMKA IUIaH aBTOHOMHICTb
OCBITHBOTO TMpolecy. MeTa HaBYaHHS — 1€ KPUTHYHHUE (dakTop.
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Skio 3aBnaHHs Hece B COOl 3HAYYIN 3aBJIAHHS, SKi CTYJIECHT MOXE
3ICTaBUTH 3 MEBHUMH KOPOTKOCTPOKOBMMHM (HANpPHUKIAM, OTPUMAaHHS
OIIIHKA 3a TIPE3CHTAIif0) abo TOBrOCTPOKOBHUMH IIepeBaraMu
(HampuKIIa/, HAMUCAaHHA KYpPCOBOi), TO CTYACHT aKTHBHO BTSTYETHCS
B OCBiTHIi npouec. CTyaeHT po3po0iise BIacCHUN OCBITHIN miaH. Bin
MO’KE CaMOCTiHO OLIHUTHU CBiil BIAaCHUH MPOAYKT. TakuM 4MHOM, B
MPOIECi HABUAHHS CTYJCHT CIIBIPALIOE 3 BUKIIAAa4eM B JIOCSTHEHHI
[IOCTaBJICHUX IIUJIEH 1 3aBIaHb.

IIpu poOOTI HaT TPOSKTOM aBTOHOMHICTH HABUAHHS MTOJIATAE B TOMY,
IO CTYJIEHTH CaMOCTifHO BMBYAIOTH 3aIIPOTIOHOBaHI BHKJIa1adeM abo
o0paHi caMOCTIHHO JpKepena B IHTEpHETi, MUIIYTh €ce Ha MiacTaBi
MIPOYUTAHOTO MaTepialy 1 MOXKYTh CaMOCTIHHO OLIIHIOBaTH BUKOHAaHI
pOOOTH 3TiHO 3ampONOHOBAHUM KpuTepisiM. B minomy poboty Hax
MPOEKTOM MOXKHa po3risimaté B KoHTekcTi IKT-opienToBanoro
3aB/IaHHS, K€ HE TUTbKH CIpPHUsE 3pOCTaHHIO aBTOHOMHOCTI HaBYaHHS
CTYJICHTA, aJie i € abTepPHATHBOIO TPAAHIIIWHINA CHCTEMI OI[IHKY 3HAHb,
JIe OIIHFOETHCS HE TIJIbKW 3HAHHS MOBH, a i CTYITiHb BOJIOJ{iHHS MOBOIO.

[TepeBarn mMeToay MPOEKTHOI POOOTH IOJIATAIOTh B HACTYITHOMY:
y CTYJCHTIB MiJIBUIIYETHCSI MOTHBAIliSl 70 BHUBYCHHS aHIIIHCHKOT
MoBH [13], 3pocTae CTyIiHB BiANOBIOAIBFHOCTI 3a OCBITHIN Iporec
y TIOPIBHSHHI 3 TPamWIIHHO TPUHHATAMHU (opMamMu HaBUYaHHS |3,
c. 19]. 3aBmaHHs, 3ampONOHOBaHI B IS YCHIIIHOTO BHKOHAHHS
MPOEKTY, JIO3BOJIAIOTH  PO3MIMPUTH  MOXKIUBOCTI  ()OPMYyBaHHS
KOMIUIGKCHUX YMiHb 1 HAaBUYOK TaKHX, SIK aHalli3, CHHTE3, OI[iHKa
(High Order Thinking Skills, HOTs). Ilopsa 3 KOTHITHBHUMH
BMIHHSIMH, CTBOPIOIOTBCS MOXJIMBOCTI  (DOpMyBaHHS  HABHYOK,
3aTpeOyBaHUX POOOTOMABIISIMY, SIK-TO: PIICHHS MPOOIIEM 1 TPHHHSITTSI
pillleHb, YIpaBIiHHS KIiHIEBUM pE3yJbTaTOM 1 BiJMOBIIAIBHICTD,
IHHOBAIIilHICTh, poOoTa B KomaHmax [9]. s OaraThoxX CTyIEHTIB
KOPHUCTh POOOTH HaJ| POCKTOM IIOJISITAE B TOMY, 1[0 BOHH CTUKAIOTHCS
3 aBTCHTUYHHUM MaTepiajioM, SIKHi BUMarae He TUIbKH [POYNTaHHSI, aJie
1 BKJIFOYA€E €JICMEHTH KPUTHYHOI'O MUCJICHHS Ta ()OPMYBaHHS BJIaCHOT
IyMKdA. B mpomeci poOOTH Ham MPOEKTOM OTpUMaHa iHGOpMAaIrist
(3HaHHA) 3a3Ha€ icTOTHOI TpaHCcdopMarlii B camMux y4yHiB. BMiHHS i
HaBUYKHU CTYJCHTIB 3 HAOyTHX HOBHX 3HaHb iCTOTHO 3POCTYTh, KOIIU
BOHM IIOB’SI3aHI 31 3HAYYIIMMH JisIMU IIOJI0 BUPIIICHHS IPOOJIEM,
KOJIM CTyJIEHTaM HaJla€ThCsl IOTIOMOTa B PO3YMiHHI YOMY, KOJIU 1 SIK 11i
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(bakTH 1 HABUYKH CIIBBIIHOCATHCS MiXk co00t0 [7, ¢. 23]. Sk pe3ysbrar,
MPOEKT JIO3BOJISIE PO3BUBATH BCI YOTHPH OCHOBHUX MOBHHX HAaBHYOK:
YUTAHHS, AyIiF0OBaHHS, TOBOPIHHS Ta THCHMO.

[IpoekTHa MeTOIHMKA, B OCHOBI SIKO1 JISXKUTH KOHIIETIIIiSI OCOOUCTICHO-
IUSUTBHICHOTO TIJXOMy, BIJAIOBIJa€ CydyaCHHUM OCBITHIM BHMOTaM
y HaBUaHHI 1HO3EMHHM MOBaM, CIPHIIOYM PO3BUTKY 3Ai0HOCTEH
CTYACHTIB 1 X TOTOBHOCTI BTLJIIOIOYM 1HIIOMOBHE MiKOCOOHCTICHE 1
MDKKYJIBTYpHE CIIUTKYyBaHHS. MeToJl IpOeKTiB rnepeadavae npuadoanHs
3HaHb 1 YMiHb B TpOIeCi IUIaHyBaHHS Ta BUKOHAHHS IIOCTYIIOBO
YCKJIQIHIOIOTECSl TPAKTUYHUX 3aBAAHB-IIPOEKTIB 3 IOCTAHOBKOIO
YiTKOT0, 3Ha4yIIOr0 pe3yibTaTy, o Ma€ npakTuune 3HaueHHs [9]. [Ipu
LBOMY IPOEKTH MOXYTb OyTH IPAKTUKO-OPIEHTOBAHUMH (3 I€TAIBLHOIO
PO3pOOKOI0 CTPYKTYpH, MPOMIKHUX 1 KIHIIEBUX pE3yJbTariB) abo
TBOpuMMH (IO HE MAalOTh 3a3/ajeTilb BHU3HAYCHOIO 1 JETaIbHO
BIAIpalboBaHOI CTPYKTypH). Bukiamad BuCTymae KOOPIHMHATOPOM,
BUKOHY€E DPOJIb OpraHizaTopa CaMOCTiHHOI HaBYaJIbHO-II3HABAJIBHOI,
KOMYHIKaTHBHOI, TBOpPUOi JisUIBHOCTI yuHiB. SIK mpaBwio, CTyIEHTU
00HMpaloTh TeMY 32 IHTEpecamu, 3HAHOMIISTHCS 3 LIISIMU 1 3aBJaHHAMHU
NOpPOCKTy, eTanamMu poOOTH, BHUMOTaMH J0 HOro OQOpMIICHHS Ta
TepMiHaMy Horo BUKOHaHHS. B xoni po60TH BOHM MalOTh MOKJIUBICTh
CITIITKYBATHCS, OOMIHIOBATHUCS 1H(MOpPMAITi€l0, 0OTOBOPIOBATH 3HAUYIITI
JUISE HUX TPOOJIeMU, BHOCUTH KOopekTuBH. [licis 3akiHueHHs poOoTh
BHKJIAa4 1 CTYACHTH NPEACTaBJISIOTh pe3yibTaTH NpoekTiB. Pobora
HaJI IPOEKTOM CIIPHSIE MiABUIICHHIO PiBHS BHYTPILIHHOT MOTHBALIT 10
BOJIOJIIHHSI IHO3EMHOIO MOBOIO, PO3BUTKY 1HTEJIEKTYaJIbHOTO 1 TBOPUOTO
MOTEHITIATY CTYICHTIB.

B pe3ynbrati cuicTeMaTHIHO 1 IiIeCTIpSIMOBaHOT pOOOTH BUKIIaIava B
OpraHizarlii HaB4YaHHs y CITiBIIPaIli IMiIBUIITYEThCS €(DeKTUBHICTH MOBHOT
MIPAKTUKU KOKHOTO CTYZEHTA, CTBOPIOETHCS OCHOBA ISl OBOJIOAIHHS
1HO3eMHOI0 MOBOIO, TakOX y cepi npodeciiiHoi koMyHikaii. Pazom
3 TUM, BUPILIYETHCS COLIAIbHO-TICMXOJIOTIYHA 3aB/IaHHs — 3I1IMCHEHHS
B3a€MOIi IiJi 4Yac BUKOHAHHS 3aBJIaHHS, (OPMYIOTHCS HABHUKH
e(heKTUBHOTO CIITKYBaHHS. L{i TEXHOJOTII CIPUSAIOTh BHUSIBICHHIO Ta
PO3BUTKY TBOPYHX IHTEpECIB 1 3M10HOCTEH KOKHOI MOJIOIO1 JIFOIMHH,
CTUMYJIIOIOTh HOr0 CaMOCTiIHY NPOXYKTHBHY HaBYAJIbHY JiSUTBHICTB,
(hOpMYIOTh TIO3UTHBHY MOTHBALIO 10 BUBYECHHS iHO3EMHOI MOBH [5,
c. 143].
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B ocHOBI mpaBWIBHO pO3POOJIEHOTO MPOEKTY JIEKHTh HU3KA
MPUHIUIIB, TPUHIWAN HABYaHHS B TPOCTOTO JO CKJIAJTHOTO
(scaffolding), mo peanizyeTbest Ipu CTPYKTYPYBaHHI 3aBIaHb; JOCUTh
TpHUBaJi YacOBI pPaMKW;, NPUHIUI CIIBPOOITHHUIITBA Ta CIIJIBHOTO
nocimipkeHHs. [liqcyMKoM BUKOHAHHS € KIHUEBUM MPOJYKT y BUTIISLII
apredakry (mpe3eHTalii, ece) ado nmoxansuoro 3apnanus [10].

BuKoOHaHHSI MPOEKTY Ma€ YiTKy CTPYKTypy HoeTamnHoi poOoTH i
BKJTIOYAE B ce0€ HACTYITHI BaYKJIMBI CJICMEHTH

- Bcryn (Introduction);

- 3aBmanus (Task);

- IHCTpYKUIi 3 BUKOHAHHSI 3aBaaHHs (Process);

- oLiHKa pe3ynbTatiB (Evaluation);

- BucHOBOK (Conclusion).

Pesynprat cBO€i poOOTH CTYAEHTH MPEACTABISAIOTH Y BUTIIAIL
npe3enTanii uu myOsikarii Ha BeO-cTopiHIli a00 BeO-caiTi.

SIK mpuKJIa/ 1 BOPOBAHKEHHS IPOCKTHOI POOOTH Y MEXKax BUKJIaIaHHS
anrmiicekoi MoBH y 3BO nmpomnoHy€eMO po3IIISIHYTH LMKI 3aHATH, SKi
BIJITBOPIOIOTH MOJIebh 3MiliaHoro HaBuaHHsi (blended learning), ne
TpaguniliHa gopma noganHs marepiany noeanyerbes 3 IKT, 30kpema
po0oTor0 HaM MPOEeKTOM. JIOCHTH IIKaBOIO ISl CTYIEHTIB Oyme Tema:
Teopii migepctBa i BumatHi minepu (Theories of Leadership and
Leaders). OcHoBHa MeTa cpOpMyJIbOBaHA TaK: O3HAHOMHTH CTY/ICHTIB
3 KOHIICTIIISIMA TEOpii JiepcTBa Ta BUBYHUTU MisIBHICTH OJHOTO 3
YiIBHUX JIiAEPIB B MXKHAPOAHIHN icTopii Ta Oi3HEC] 3 TOUKHU 30py Teopii
JiiepcTBa Ta TUMIB yNPaBIiHCHKUX CTUIIB. CTY/ACHTIB PO3ALISIOTH Ha
rpynu 1o 3-4 i BcepelluHi TPy BU3HAYAIOTh 00O0B)SI3KH, HAITPHUKIIAL,
BIIMTOBITATBHIM 3a 30ip iH(popMaIii, 3a MATOTOBKY IMpe3eHTallii, 3a
MiArOTOBKY Bifeo-kimimmy. CTyJeHTH TOBHHHI BUBYUTH TEOPii JIiIepCTBa,
BUOpaTH JiJiepa, BABUUTH HOTO MiSUTBHICTD 1 MPEICTABUTH PE3YJIbTATH
JIOCTDKEHHS 'y BUIsAl npe3eHrtanii. CTyJIeHTIB 03HaHOMITIOIOTH
31 CIHMCKOM KpHTEpiiB, SIKIMH BOHH T[OBHHHI KepyBaTHCS IIpH
MiATOTOBIN TIpe3eHTallii. Kputepii oIliHKY Mpe3eHTaIrii TaKoX MOBUHHI
OyTH BKIIOUCHI B omuc poOOTH Ham mpoekToM. Ilopsim 3 rpymoBoio
NPE3EHTALIEI0, MPONOHYETbCS BUKOHATH 1HAMBITyajbHE 3aBHAHHS:
HaIMCaTH €ce, B IKOMY CTYJICHTHU 3a3HayaroTh, 1[0 HOBOTO Ai3HAIMCS
PO YHPaBIIHCHKI CTHII, SIK LI 3HAHHS MOXKYTh CIIBBIIHOCHUTHCSA 3 1X
Maii0yTHBOIO Kap’€polo, 1 IKKii BILUTMB CIPAaBUB Ha HUX Jijgep. Kputepii
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OIIIHKH €Ce TEK CJIiJ] BKJIFOYATH B OIKC 3aBJaHHS JIO IPOCKTY.

Sk 6aummo, METO TIPOEKTIB TIepeadadac moeTHAHHS TOCITI THATIEKOT
poboTH (TOIIyK Kepen, miadip MaTepiamy, Horo oOpoOka) i TBOpUOi
(BimOip Martepiany, BimoOpaskeHHS CBOTO VSBJICHHS TIpO TEMY,
odopmiieHHs 1 mpe3eHTalisl Marepiaidy) 3 aKIEHTOM Ha MpPaKTHYHE
3aCTOCYBaHHs OTPUMaHMX 3HaHb, YMiHb 1 HABUYOK. MeTO/ MPOEKTiB
niepe0adae, 110 CTYICHTH BUKOHYIOTh 3HAUHUH 0OCAr CaMOCTIMHOT
poboTH, B XO/Ii SIKOT PO3BUBAIOTHCA Pi3HI TPYITH YMiHb:

- IOCTimHHIBKI (po3po0isaTH ixei, BHOUpaTH Kpalie pilieHHs ),

- comianpHOI B3aEMOZII (CITiBIIpaIfoBaTH B MPOIECi HABYAIBHOT

JUSUTBHOCTI);
- OIliHHI (OIIIHIOBATH XiJI 1 pe3yJIbTaT CBOET AISUTLHOCTI 1 JiSUTBHOCTI
IHIIIKX);

- iHdopManiiiHi (caMOCTIifHO 3IiHCHIOBATH IOMIYK MOTPiOHOT

iH(OpMaIlii; BUIIISATH TOJOBHY 1 APYTOPSIIHY iHGOpPMAIIio);
- Tpe3eHTalilHi (BUCTyNaTH Nepe]] ayAuTOPI€I0, BIAMOBIAATH Ha
MATAHH);

- MEHE/DKEPChbKi (NMPOeKTyBaTH MPOIEC, TUIAHYBATH JisUTBHICTS,
po3moAiATA 000BYSI3KH MPH BUKOHAHHI KOJEKTUBHOTO CIIPaBH)
[2, c. 35].

Omxe, ms eheKTUBHOT opraHi3allii caMOoCTIHHOT pOOOTH CTYACHTIB
3 BHUKOPUCTaHHSM METOJY TMPOEKTIB BHKIQJa4eBi HEOOXiTHO
MaKCHUMaJIbHO BUKOPUCTOBYBATH OCOOJIMBOCTI IpeAMETa i 1onomMaraTtu
CTYACHTaM Yy BHUPOOJICHHI Ta PO3BUTKY HHM3KH HaBHYOK. Y 3B’S3KY 3
UM TIepe]] BUKJIaJauaMy 1HO3eMHOT MOBH [TOCTAE YMMAJIO MUTAHb: SIK
HABYHTH CTYI€HTIB IIPOYKTUBHOMY MONIYKY iH(OpMaIlii, IK 3HaXOAUTH
1 00poOIATH iH(pOpPMAITit0 HE TUTHKH Ha PigHiH, a if iH036MHOI0 MOBOIO,
Jle myKatd 1 sk mrykatd. OcBideHa JIFOJIMHA B Cy4aCHOMY CBITI Mae
HE TUIBKH BOJIOJITH 3HAHHSIMHU IO CBOIH CHEMIaIbHOCTI, alle TaKoXK
MMOBUHHA BMITH 3HaXOAMTH 1 3HANTH HEOOXiTHY iHPOpMAIIiI0 B yMOBax
iHpOpMaLIIHHOTO ~ CyCIiJbCTBA, COPTYBaTH, BIIOMpaTH TOJIOBHE,
3HAXOJIUTH 3B S3KH, CTPYKTypyBaTH iH(oOpMAIil0 1 3acBOIOBATH
1 y BUIIAAI HOBHUX 3HaHb. Bce 1€ TOSCHIOETBCS TUM (HaKTOM,
mo iHdopmamiiiHa 1 KOMYHIKaTHBHAa KOMIIETEHTHICTh BXKE CTalld
HEBiJl'EMHUMHU IIIHHOCTSIMH Cy4acHOT0 cyciiiabcTBa [12, ¢. 753].

Po3BUTOK BMiHHS 1 HABHYOK IIBUAKOTO 1 €(EKTHBHOTO IMOIIYKY
iHpopmarii BKpali HEOOXiTHO TPH MIArOTOBII CydacHUX (axiBIiB,
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0e3 1BpOro HEeMOXIHMBEe (OpMyBaHHS I1HIIOMOBHOI KOMIICTEHIIII.
IIpodeciiina 1 3aranbHOKYNbTypHa iHGOpMAIS B TMOEIHAHHI 3
JOCITITHUIIEKAM ~ 1HCTPYMEHTApieEM JO3BOJIAIOTH cPopMyBaTH Ha
0a3i MiXIpeAMETHUX 3B’S3KIB (haxiBIM 3 MIUPOKHAM CBITOTIISIIOM, 3
BUCOKOIO MPpOo(eciiiHOI0 MOOIIBHICTIO 1 TOTOBHICTIO /10 IHHOBALIITHOTO
noBeliHKA. [lepCreKTHBY MOAANBIIUX JOCTIDKCHh BOAUaeEMo Yy
BU3HAYCHHI 1H/IMBIlyaJIbHUX BIJIMIHHOCTEH B OCBITHIX CTpaTerisixX, sIKi
BUKOPHUCTOBYIOTBCSI CTYZICHTAMHU TIPO MPOCKTHOMY HaBYaHHI.
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Bipa SIkumuyk
M. UepHiBIIi

HayxoBwii kepiBHUK: K..H., non. Jlomatrok H.I.

CHELU®IKA PETY/ISITUBHO-CIIOHYKAJIBHO{
KOMYHIKATUBHOI CTPATETIi I TAKTHK il PEAJII3ALIL
B MOTHUBALIIMHUX TIPOMOBAX CIIKEPIB TED-TALKS

Anomauis. Cmammio npucesueHo 00CHI0NCEHHIO peyIsimUeHO-
CNOHYKANbHOI KOMYHIKAMUEHOI cmpamezii ma makmuk ii peanizayii
Ha mamepiani mpanckpunmis npomog cnikepie TED Talks, oopanux 3
nepeniky aexyit 6 kamezopii ‘“‘Momusayin” 3 erexmponno2o pecypcy
TED. Haseoeno ocHOBHI KOHMEKCMU 8ICUBAHH CIpamezitl 3 Memoro
momusayii ma NnepekoHy8amHs, AKI GUKOPUCMOBYIOMb CHIKepu O
OMPUMANHA OANHCAHO20 BNAUBY HA CTYXAYIE.

Knrouosi cnosa: xomynikamusna cmpamezis, KOMYHIKAMUGHA
maxkmuxa, pumopuyHutl ouckypc, momueayis, TED Talks.

Summary. The article is dedicated to the investigation of regulatory-
motivational communication strategy and tactics of its implementation
based on the material of transcripts of TED Talks speeches chosen
from the “Motivation” category on the TED platform. The principle
contexts of utilization of communicative strategies, which speakers
resort to with the aim of gaining the desired impact on the listeners of
their lectures are illustrated and analyzed. The definitions of the terms
“communicative strategy” and ‘‘communicative tactic” were provided
and the approaches to their classification were outlined. The transcripts
of motivational TED Talks speeches were chosen as the material of our
study being an uprising platform and serving as a progressive source
of continuous inspiration, education and enlightenment in all spheres
of human activity. The method of pragmatic analysis was used to
establish the main principles of utilization of communicative strategies
and tactics, based on the principles of speaker's behavior. Observing
the phenomenon of communicative strategy, we conclude that
communicative strategy is understood as the chain of decisions of the
speaker, the communicative choice of certain speech actions. It should
be noted that nowadays the universal classification of communication
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strategies has not been outlined yet. Communicative tactics are
defined as the mechanisms of implementation of communicative
strategies which are of absolute necessity for every participant in the
communication process in order to effectively plan communication
and to achieve strategic goals. According to our findings, speakers
most frequently resort to regulatory-motivational strategy in their
motivational speeches.

Key words: communicative strategy, communicative tactics,
rhetorical discourse, motivation, TED Tualks.

CporofHi KOMYHIKAIlisl BBOKAETHCS OAHIECI 13 HAWHEOOXiTHIMIAX
noTpel JIOAUHU 17181 i1 ICHYBaHHS Ta CAMOCTBEPKEHHS B CYCIIIIbCTBI.
KoskHe BHCIIOBITIOBaHHS MOBIIS € I[IJIECIIPSIMOBAHE Ta IPOMOBIISIETHCS 3
TIEBHOIO METOIO: TIepe/IaTH BJIACHI eMOIIi{, TepeKOHATH CIIiBPO3MOBHHKA,
MOBIJOMHUTH TIEBHY iH(pOpMaIlilo ado X OTpUMaTH OakaHy PEaKIlifo.
Jus Toro, mo0 3po0uTH 1e OCOOIMBO BIYYHICTIO, KOXKEH yYaCHHUK
KOMYHIKaTHBHOTO IIPOLIECY CaMOCTiHO OOHMpae KOMYHIKaTUBHY
CTpAaTeriio Ta BTLIIOE 11 32 JOMOMOTOI0 KOMYHIKATUBHOT TAKTHUKH.

PesynpratoM 11bOro CTaB HEAOUSKUW IHTEpEC BITYM3HSIHHX
Ta IHO3EMHHMX HAyKOBI[IB JO TaKUX TIOHATh SK ‘“KOMYyHIKaTHBHA
cTpareris’” Ta “KOMyHIKaTHBHA TaKTHKa™ Ta iX MICIT B cdepi cydacHOi
KOMyHiKaTuBHOI JiHTBicTHKH (A. Bemosa, O. Iccepc, ®. banesuu, T.
van Dijk, W. Kintsch).

OpHak micisi TPUBAJIOrO TMEPiOAy JOCTIDKCHb Y4YCHI JIHILIN
BHUCHOBKY, [0 YHIBepcajlbHOI Kiacu(ikaiii KOMYHIKaTHBHHX
cTpareriii 1 TakTUK He icHye. ChOTOMHI TIPENCTaBIICHI JIUIIE JEKUTHKA
Kimacudikariii KOMyHIKaTUBHUX CTpaTeriii 1 TaKTHK Cepel MPOCTOPY
MOJIITHYHOTO, TIEaroTiYHOr0, CIMEHHOTO Ta PEKIAMHOTO UCKYPCY.
[Ipote myis Hamoro gociimkeHHs Oylno 00paHO PUTOPUYHHNA TUCKYDC,
OCKiJIbKA BUOIp KOMYHIKaTMBHUX CTpaTeriii 1 TaKTHK 3 TOYKH 30Dy
oparopa, SIKHi BUCIIOBJIIOE CBOIO POMOBY TepeJl AeCITKaMH IIIsi/1auiB,
€ JIOBOJII IIKaBUM SIBHINEM, SIKE JOMOMAarae MaiOyTHIM cCIemiaiicTaM
Kpalre po3yMiTH NPaBIWIbHY KOMYHIKAaTUBHY TOBEIIHKY JIFOAWHH TIPU
nmyOniyHoMy BHCTyI. CaMe TOMY Halla mpooiaeMaTrka J0CTiHDKSHHS €
aKTyaJIbHOIO.

Merta Haoi poOOTH — AOCHIJUTH Ta IPOAHAII3yBaTH PErYISTHBHO-
CTIIOHYKaJIbHYy KOMYHIKaTUBHY CTparerito, IO BHKOPUCTOBYETHCS
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B ymoBax amckypcuHoro npocropy TED-talks. Marepianom st
Hamoi pobotu oOpaHo TpaHckpunTi npoMoB crikepiB TED Talks,
SIKi HaJeKaTh M0 Kareropii “MotmBaris™. Sk Bimomo, Bif IMOYaTKy
ctBoperHst TED cTaB Haa3BUYaiiHO BaXKITUBUM CIIOCOOOM TIOITUPEHHS
iH(dopMarlii mpo HOBI BIAKPHUTTS, ITOCIHIHKEHHS, OCOOJIMBI SIBUINA Ta
iHII cepH TOACHKOT TisUTBHOCTI.

i OCSTHEHHSI MOCTaBJICHOT METH OYyJI0 BHKOPHUCTAHO METOJ
MparMaTU4HoOTO aHamizy. IlparmMarmyHmMii acmekT KOMyHIKamii €
TICHO TIOB’SI3aHWM 3 JOCTIDKCHHSIM MOBHHX IHTEHII YJacCHHKIB
KOMYHIKaTUBHOTI'O TIPOLIECY, & TAKOXK 3 IX KOMYHIKaTUBHUMH HaMipamH.

Chin 3a3HauuTH, IIO TEPMiH ‘‘cTpareris” HE € IOBHICTIO
CHIBBiIHOCHUM 3 MOBJICHHEBUM siBHIIeM. OCHOBH HOTO MOXOIKEHHS
MOYKHA MpOoCcTexuTH 1e 3 yaciB CraponaBuboi ['perii, e 11e MOHATTS
BHUKOPHCTOBYBAJIOCS BUKJIIOUHO Y BIHCHKOBHUX yMOBax (Tpet. “stratos” -
“apmis” Ta “ago” - “Bectn’”). IcHY€e meKiIbKa MMiIXOMIB 10 TPAKTYBaHHS
KOMYHIKaTUBHOI ~cTparerii. 3 TOYKM 30py MparMaidiHTBiCTHKH
KOMYHIKaTHBHA CTpAaTeTisi BU3HAYAETHCA SIK CYKYIHICTb MOBJICHHEBHX
Iil IpH MOCTiZOBHOMY TOPSIIKY pillleHb MOBISL, IO 0a3ylOThCS Ha
BUOOpPI HUM NEBHUX KOMYHIKaTuBHUX Ifiied [1, c. 26]. T.A. Ban [laiik
OMHCy€ KOMYHIKAaTHBHY CTpATeriio SK “TIeBHY 3arajbHy iHCTPYKIIIO
JUTST KOYKHOT KOHKPETHOT CUTyaIllii Ta i intepmperartii” [6, c. 274]. [1pu
bOMY 32 JIOIIOMOTOI0 Ti€l 4M iHIIOI cTparerii MOXYTb IOCSTaTUCs
SIK OCOOHMCTICHI Wi MOBIS, Tak 1 3arajbHi COLIO-TIparMaTH4Hi
MoTuBH. Ha BHOip KOMyHIKaTMBHOI cTpaTerii, Ha JyMKy JIiHTBicTa,
BIUIMBAE€ KOHKPETHUH HaMip y4acHUKa KOMYHIKATUBHOTO MPOLECY, 1110
BUSIBIIIETHCS B TEBHIN KOMYHIKATHBHINA CHUTYyaIlii Ta BiTHOCHUTHCS IO
KOTHITHBHO-TUCKYPCHBHOTO ITiIXOAY. Y TaTy31 KOTHITUBHOI JIIHTBICTUKH
O. Iccepc BU3HaUa€ KOMYHIKAIIHY CTPATETiO K “CYKYMHICTh MOBHHX
Iiif, copsIMOBaHUX Ha TOCATHEHHS KOMYHIKATUBHUX LIJICH, 110 BKIIOYA€E
IUTaHYBaHHS IPOLIECY MOBHOTO CITIIKYBaHHS 3aJI€KHO Bil KOHKPETHUX
YMOB CIIJIKYBaHHS Ta OCOOHMCTOCTEH Y4YaCHHMKIB KOMYHIKaTHBHOTO
MPOIIeCy, a TAaKOXK peaizallito mporo miany” [4, c. 54]. @. C. banepuu
MPUAUTIE yBary CKIaQgHAKAM KOMYHIKATHBHOI CTparerii, a came
(hakTopam MoTHBaIlil, apryMeHTaIii, BUpa)KeHHsI OCOOMCTHUX E€MOIIii
a00 OLIHOK, MIpKyBaHHS BrOJIOC, BUNIPAaBJaHHs, arpecii, mia0yproBaHHs
Touo. BiH BH3HAyae KOMYHIKaTUBHY TaKTHKY sIK “‘BH3HAuCHY JIiHiIO
MOBEJIHKA Ha TIIEBHOMY €Tali KOMYHIKATMBHOI B3a€MOil, M0 €
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CIIpsSIMOBaHa Ha OfiepKaHHs 0a)KaHOTO e(EKTY. .. MOBICHHEBI PUIOMH,
AK1 Tal0Th 3MOTY JOCATTH KOMyHikaTuBHOI Metn” [2, c. 120].

Haitmmpury Kiacudikarito KOMYHIKaIiiTHIX cTparerii
3anpornoHoBaHo A. benooro, sika mpu ii po3poOui BpaxyBaja Takxi
PI3HOIUIAHOBI KpUTEPii, IK couiaibHi PakTopH (cTaTh, HALIOHAJIBHICTB,
Bik a00 comiaJpHHUN CTaTyC JIOAWHH), XapakTep KOMYHIKaTUBHHX
O3HAaK, TEMIIOPAJBHICTh, IICUXOJIOTIYHE CTaBJCHHS  YYaCHHKIB
KOMYHIKaTUBHOTO TIPOIECY Ta iX KOMYHIKaTHBHY MeTy. Haykosellb
pO3MdiyIse CTparerii Ha 3araJlbHOBXKHBAHI Ta BIKOBi, YHICEKC Ta
TeHJIEPHO-MapKOBaHi, aTeMITOpabHi i 00MeXKeH1 y 9aci, KooIepaTuBHi i
KOH(QUTIKTHI, iH()OpPMATHBHI Ta CIIOHYKaJIbHi, BepOaJibHi Ta HeBepOabHi,
ta inmi [3, c. 14]. O. Iccepe noainsie cTpaTerii Ha rOJIOBHI Ta TOTIOMIXKHI.
J1o ToJIOBHHMX BOHA BIJIHOCUTH CEMAaHTUYHI Ta KOTHITUBHI CTpaTerii, 1o
0a3yroThCsl HA OCHOBHMX MOTHBAaX MOBIIS Ta Ha BIUIMB SIKi BOHU MalOTh
Ha ajgpecara (CTpareris MiATOPAAKYBaHHS, CTpATETiss TUCKPEIUTAIIT).
Cepen nonomikaux crparerii O. Iccepc BUHOKpeMITIOE TIparMaTHuHi,
PUTOpPHYHI Ta JiajJoroBi cTparerii, sKi 3aCTOCOBYIOTBCS IIifl 4Yac
nepeOyBaHHs B pi3HHX cdepax OUCKypCHUBHOro mpoctopy. Lle moxe
OyTH sIK 1 CTparTerist caMonpe3eHTallii, CTpaTerisi KOHTPOJIIO HaJl TEMOIO,
TakK 1 CTpaTeris MpUBEPTaHHA yBaru abo crparerist apaMaTusarii. [4]

Y mHamoMy IOCTIKEHHI MH CIHpPaEMoOCs Ha Kiacudikariito,
pozpobneny nocmignunero 1. TonmadoBoro. Bowa mnpomnonye
Kiacu(ikyBaTH KOMYHIKAaTHBHI CcTpaTerii 3a JAOMOMOIOI0 BHU3HAYCHHS
MOBJICHHEBUX aKTiB, IO € 00’€JHAHI 32 CXO)KUMHU KOMYHIKAaTUBHUMU
GyHKIIIME  Ta  Ha3WBae e ‘METOAMYHOI0”  KiacHuikaIiero
KOMyHIKaruBHUX crparerid. Cepel] KOMYyHIKaTHBHUX (QYHKIIH, 110
00’€IHYIOTh MOBJICHHEBI aKTH MW BHIUIIEMO: TIOBIIOMJICHHS Ta
MOIIUPEeHHs 1H(OpMaIlii, BUCIOBIIOBAHHS CBOET OIIHKH, CIIOHYKaHHS
10 71ii, BUpaQ)KEHHSI BITACHUX €MOLIii, TOLLIO.

Knacudikanis komynikatuBaux ctpateriii T. TonmauoBoi Bitodae:

1) IndpopmaTuBHOI KOMYHIKATMBHOI cTpaTerii — CyKYITHICTb

MOBJICHHEBHX JIil, 10 B CBOIH OCHOBI HECyTh IOIIMPEHHS Ta
oTpuMaHHs iH(pOpMAIii, sSKa 3MIMCHIOE BINIUB HA IOBEMIHKY
azpecara Ta Haja€ HOMy IIpaBO BHOOPY CBO€I KOMYHIKaTHBHOI
TAKTHKH: BUPAKEHHS IOTOMKEHHS a00 HE3rodu 3 IMOYYTHM,
3alUT JIOAATKOBOi iH(opMalii, BHCIOBIIOBaHHS BIACHOTO
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2)

3)

4)

5)
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BOJICBHSBIICHHS 200 MOBiJOMIICHHsI HOBOT iH(opMalii.
OuiHHO-BNJIMBOBOI KOMYHIKaTMBHOI cTpaterii — 0a3yeTbCs
Ha MOBJICHHEBUX aKTaxX, IO € CIPAMOBaHI Ha BTUJICHHSA
akcioysoriyHoro BIJIMBY Ha agnpecara. Jlo maHoi crparerii
HaJeXKaTh BepOaNbHI BUPAa3H BIACHOI EMOIIMHOI OIIHKH,
MIipKyBaHHS, IOpaj, CTBOPCHHS HEOOXiAHMX acoliauiid Ta
NOPIBHSIHB JJIsSi CTOPOHHU ajpecara, (GopMyBaHHS CHPUSTIUBOI
KOMYHIKaTUBHOi ~ atmocdepu, 3BepTaHHs JIO I[IHHOCTEH
CIIIBpO3MOBHHWKA, HamaHHSI HOMY HACTaHOB, BepOaizalliio
OLIIHHUX CYI’KEHb Ta CYNPOBOIKYIOUMX 1X eMOLIH.
EmMoniiiHO-BILIMBOBOI  KOMYHIKATHBHOI  cTparerii  —
MOBJICHHEBI JIii, SIKi OCHOBYIOTbCS Ha BHUPAKEHHIO €MOIIIHHOTO
CTaHy CIIBPO3MOBHMKA: a caMeé BHUCIJOBJIIOBAHHS TIOXBAJH,
cuMmratii abo pagocTi, CTBEPMKEHHS a00 HASBHOCTI OIIHHHUX
CyIDKEHb, TMIACTS Ta CXBAJICHHS, PafoCTi, yCHixy, Tomo. Ilix
yac peaizalii IIbOro THITy KOMYHIKaTUBHOI CTparerii MOBeIb
BCTAHOBIIIOE 32 METy 3MiHY E€MOLIHHOTO CTaHy ciyxada abo
CHOHYKaHHsI Horo J10 peaizalii 6a>kaHoro TuiaHy Jii.
Pery1iTHBHO-CTIOHYKAJIBHOI  KOMYHIKATHBHOI  cTparerii
— TpUTAaMaHHMH THI TIOBEAIHKHM ONHOTO 3 YYacHHKIB
KOMYHIKaTHBHOTO IIPOIIECY, IO 3aCTOCOBYETHCS Yy TICBHIN
KOMYHIKaTWBHIA CHTyaIlii, fKa CIIIBBITHOCUTBCS 3 METOIO
JOCATHEHHS ONHMM 13 MOBLIB  IIOOAJIbHUX/JIOKAIBHUX
KOMYHIKaTUBHUX IIiJied Ta € TOB’s3aHa 3 IepCya3sMBHOIO
(TIepeKoHIMBOIO) IHTEHITIEr0 oparopa. Ls ctpareris cripsiMoBaHa
Ha ONlepyBaHHS MOTUBAMH MOBE/IIHKU CIIBPO3MOBHHKA 3 METOIO
0e3ImocepeTHbOTO CIOHYKAHHS 110 [Tii. JI0 BTiJICHHS peryIsITHBHO-
CIOHYKaJIbHOI CcTparerii HajeXaThb TAKTUKW HaJaHHS IMOPaaH,
BUCJIOBJIIOBaHHSI IPOXaHHS, NOTpeOM, Hakaszy, apryMeHTarii,
CKaprH, TOLIO.

KonBeHnilinoi koMyHiKaTMBHOI cTparterii — sKy aBTOp
TIOJIUIAE HA JIBl TPYIH: COYiaNbHO-KOHBEHYIHA KOMYHIKAMUBHA
cmpamezia (o0 mnepeadadae BCTAHOBJICHHS, HaJIarOIKCHH,
PO3BHUTOK, Ta WIATPUMAHHA KOHTAKTy) 1 KOMYHIKamueHa
cmpamezis  opeaHizayii  MOGNEHHEBO20 GUCIOGNIO6AHHA MaA
niompumanusi  posyminusa (IpaBUJIa ETHKETY, BHCIIOBICHHS
BUOAYCHHS, BUPAXKCHHS TOMSKH, 3aITUT J0AaTKOBOI iH(opMaliii,



BBIWJIMBE KOMYHIKaTHBHE IE€PEPUBAHHS, AKTHBHE 3allyYCHHS
CIIBPO3MOBHHUKA JI0 MPOIECY CIUTKYBaHHS a00 K yXUIICHHS BiJl
00TOBOpPEHHS HEMPUEMHHUX IS CITIBPO3MOBHUKA TEM, TOIIIO).

Y mpoaHalli3oBaHMX HAaMHU TPOMOBAaX CITIKepiB Oylno BHUSBICHO
O1TBIIICTh KOMYHIKaTUBHUX CTPATETil, BAOKPEMIICHUX B BULIE3TaAaH il
knacugikamnii. Haiibinem mommupeHoto cepea npomoB crikepisB TED
Talks crama perynsaTUBHO-CIIOHyKaJlbHA KOMYHIKaTHBHA CTpAaTeris.
Mu MOXeMO TOSICHUTH 1€ TUM (haKTOpOoM, IO yCi JIeKIii B KaTeropii
“MoTuBaris’” CpsIMOBaHI Ha MOIITOBX JIFOMUHHU J0 il 1 TOMY CITIKepH
3aCTOCOBYIOTh 3HaUHY KUTBKICTh CITIOHYKAJIEHHX BUPA3iB.

Po3smisitHeMo SIK TpUKIIa] BUKOPUCTAHHS JaHOI CTpaTerii ypuBOK 3
npomoBu Jlina depreca nix HazBorw “To overcome challenges, stop
comparing yourself to others™:

“And I promise you, even though what you see here is very visible in
terms of the challenges that I face, everybody here has something that
they re fighting, and it may be visible, it may not be, but please, take
some time and focus on you instead of others, and I bet you can win
those challenges and really start accomplishing so many great things.”
[8]

Y mnHaBegeHoMy (parMeHTi CIIKep 3BEPTAETHCS 110 TAKTHKH
BHCJIOBIIIOBaHHS TPOXaHHS. BiH 3akiMKae mismadiB 10 3BEpHEHHS X
(hoxycy no cebe, a He 10 IHITUX 1 THM CaMUM BiH MiJCYMOBY€E CBOIO
IIPOMOBY, JI€ 38 CBOIO KOMYHIKaTHUBHY METY BiH 0OHpa€ MOIUpeHHs iaei
PO 3yIMHEHHSI MOPiBHIHHS ce0e 10 1HIIUX JIOICH.

Takok  cIikepd 3aCTOCOBYBaJM TNPHUTAMaHHY PEryISTHBHO-
CIIOHYKaJIbHIA KOMYHIKaTUBHIHN cTparerii TakTuky Hakazy. Hampuxiaz:

“So ... Make a list of your projects. Put down your phone. Pick up a
couple of cardboard boxes. And get to work.” [13]

BukopucranHs aieciiiB B HaKa30BOMY CIOCO01 CTaJl0 OCHOBHHUM
BepOaTbHUM 3aCO00M BHPa)KeHHS JaHOI CTpaTerii 3 METOI0 YCHIIIHOTO
JOCSATHEHHSI TIOCTAaBIICHOT CIIIKEpOM METH MOTHBYBATH CITyXadyiB CBOIMHU
CIIOBAMHU.

TakTHKa HaKa3y TaKoXk MEXKY€E B IPOMOBI 3 TAKTHKOIO TTIOPAJIH, TOMY
110 YacTo 3MICT MMPOMOBH CITiKepa MO)ke OyTH B HaJJaHHI peKOMEHIaIlii
CTOCOBHO HACTYITHUX KPOKIB B )KUTTI JIFOAWHU IICJIsl IPOCTYXOBYBaHHS
i€l JeKIil 1 JuIs Kpamoro 3aCBOEHHS IIBOTO TIOBIJIOMJICHHS BOHU
BUKOPUCTOBYIOTh JIIECIIOBA B HAKa30BOMY CIIOCO0i, 3amepeuHi
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CTBEP/PKEHHS TOLIO JJISl TOTO, 100 3MIIIHUTH €(PEKT IICJIsi OrOJIOIICHHS
cBo€i nopaau. Hanpuknan:

“Try this. Tomorrow morning, set your alarm for thirty minutes
earlier. And then when it goes off, take those sheets, throw them off, and
stand up and start your day. No snooze, no delay, no, «I’ll just wait here
for five seconds because Mel's not standing here» — Do it.” [10]

TakTuka notTpedu 3aCTOCOBYBaIacs TO/1, KOJIU CIIIKEPU HaAMaraaucs
MePEKOHATH IIISIA4iB, 10 3araTbHOI0 HEOOX1THICTIO JAJISI BCIX MPUCYTHIX
€ BUKOHATHU Te, Ha YOMY BOHH Haroyoinysaiu. Hampuknan:

“The world is getting faster and more complex, so we need to reboot
our way of working. And the hardest part of that change is not in
structure or process or procedure, and it § also not just senior executives
taking charge. Leaders will be all of those in the organization who
embrace the change. We all have to lead the change.” [9]

Y HaBe/IeHOMY YPHBKY MOBEIIb HATIOJISITAE HA TOMY, III0 HaM OTPiOHO
KapJIMHAJIBHO 3MIHUTH HaIll CIIOci0 poOOTH, a TakoK HeoOXimHO OyTH
TUMH, XTO CKEPOBYE HOBI 3MiHU. 3a JIOIIOMOTO0 MOJIATBHUX JIECIIB
CHIKep 3aKJIMKA€E MPUCYTHIX B ayAUTOPii MOBIPUTH B Te, IO 3MiCT HOTO
CIIiB € pyHIiHHUM (AKTOPOM AJIS X HACTYIHHX JIii.

[le omHMM 3 SICKpaBUX MPHUKIIAJIIB BUKOPUCTAHHS TAKTUKH TIOTPeOU
craja mpomoBa Men PoGixc iz Ha3Boro “How to stop screwing yourself
over”. Bona npomoBJsie:

“But you need to walk over, you need to open your mouth, and you
need to make the request. You got it? Good. Go do it” [10]

Y nbomy pparMeHTi MU MOKEMO CITOCTEPITaTH 32 YaCTUM BXKUBAHHSIM
MOJIAJILHOTO JiieciioBa ‘“need”, mo BUpaxae morpedy B domych. Ha
IyMKY CIIiKepa, TisiiadaM HeoOXiTHO pOo3MoYaTH BUCIOBIIOBATH CBOL
3aITUTH Ta He OOSATHCS BUPA3UTH CBOKO TOYKY 30DY.

HactynHoro 3a 4acToTOI0 BHKOPHCTOBYBAaHHSI CTaja EMOLIHHO-
BIUIMBOBa KOMYHIKaTUBHA cTpaTeris. OpaTopy HaMarajiucs BUKIHKATH
eMolIii BiJi TVIsa4iB 3a JIONIOMOTO TaKTUK MoxBayiu. Hampukiian:

“But first off, what is micromanagement? How do we really define
it? Well, I posit that it’s actually taking great, wonderful, imaginative
people - like all of vou -bringing them in into an organization and then
crushing their souls” [7]

Criikep TIOYMHA€E MPOMOBY 1 BXKE B MEPIIUX CBOIX CTBEPIKEHHSIX
BiH Oa)ka€ BUKJIMKATH B CJIyXadiB MO3UTHUBHI €MOIlii BUKOPUCTOBYOUH
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TaKTHKY ITOXBAJIH, KA B [[bOMY KOHTEKCTI MOXKE MEKYBATH 3 TAKTUKOIO
JIECTOIIIB, aJ[)Ke BUKOPUCTAHHS AKICHUX MPUKMETHHKIB, IO HACTUTHKHU
CXBAJBHO OINHUCYIOTh JIONMHY, HECe 3aKIUK JIO CHPUSTIUBOTO
CIIPUIHATTS HACTYIHUX CIIB oparopa i mokpariye armocdepy B
ayauTopii.

Jlo OUiHHO-BIJIMBOBOi KOMYHIKaTMBHOI CTparerii 3Bepraiucs
CIIKEPH, SIKi HaMarajucs 3a JOIOMOTOI0 BUCIIOBJICHHS CBOTO CTABJICHHSI
JIO CUTYyaIlll HAMUXHYTH CITyXadiB Ha T€, 00 BOHU TOBIPHIIN, HACKUTEKH
Ba)XXIIMBOIO € TeMa TIPOMOBH JUISI CAMOTO OpaTopa, Tak sK Micisl HaJITO
ONTHMICTUYHOTO BIAITYKYy TPO CBill JKUTTEBHIA JIOCBiJl, BOHH TParHyJu
MIOIIMPHUTHU CBOI 3HAHHS ayauTopiero. Hampuxma:

“Wow! I remember when I first read this passage. [ felt the biggest
chills down my spine. I still feel that today, reading it to you guys. My
anxiety and stress just suddenly disappeared. Ever since that day, I've
been trying to apply the concepts in this passage to my day-to-day
life. And today, I'd like to share with you three lessons I learned so
far from this philosophy of water -- three lessons that I believe have
helped me find greater fulfillment in almost everything that I do.” [11]

Y HaBeneHOMY MPHKIIA/Ii MU CIIOCTEPIraEMO, SIK MOBEIIb BHCIIOBITIOE
CBOE CTaBJICHHsI JI0 MIPOYMTAHOTO HUM paHilie marepiany. ba3yrouncs
Ha CXBallbHUX BHUTYKaX Ta EMOIIIHO-3a0apBICHIX TPUKMETHUKAX
y TBEP/UKCHHSIX OpaTopa, Disga4 MOXe 3poOuTH Jiisi ceOe BUCHOBOK,
0 I [IPOMOBA CTaHE MIMCHO BaXKJIMBUM JDKEPEIOM HATXHEHHS Ta
MOTHBAIIHUM TOIITOBXOM JJIsl HBOTO.

3actocyBaHHs  iHGOpPMAaTHBHOI ~ KOMYHIKaTHMBHOI  cTpaTerii
CJIyTyBajio 3ac000M IMOIIUPEHHs HOBOT iH(opMallii, siky opaTop O0axas
BHUKOPHCTOBYBATH B POJIi JIOJIATKOBOTO apTyMEHTATHUBHOTO (PAKTOPY ISt
cBOiX ciiB. Hampukmnan:

“In_a survey [ recently conducted with over 70,000 people, I found
that a third of us -- a third -- either judge ourselves for having so-called
«bad emotions,» like sadness, anger or even grief. Or actively try to
push aside these feelings.” [12]

Y 1upomy @parMeHTI MH CIOCTEpIraeMo 3a HaBEIACHHSIM
CTATUCTUYHUX JaHUX, SIKi HaJ[a€ MOBEIIb /TS aKIICHTYBAHHS BAXKITUBOCTI
BJIACHOTO JIOCIIIPKEHHS, PE3YJIBTAaTH SKOTO OPAaTOp IJIaHY€ BUKOPUCTATH
JUIsSL HACTYITHOTO €Taly KOMYHIKaTHMBHOTO aKTy 3 METOIO JOCSTHEHHS
SCKpaBIiIOro eQeKTy Ta MiAKpecIeHHs MOTHBaliifHOTO (akTopy B
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CBOIX CJIOBaX.

OTxe, aHamizyroun MoTuBaniiHi mpomosH crikepiB TED Talks, mu
pOOMMO BUCHOBKH, IIT0 HAWYACTIIIIE MOBIIi 3BEPTATHCS 10 PETYIATHBHO-
CIIOHYKaJbHOT KOMYHIKaTUBHOI cTparerii. 3a JOIOMOTOI0 TaKTHK
MPOXaHHS, MOPaau, HaKaly BOHHM BTUIIOBAJM CBOI KOMYHIKATHBHY
METY, IO TMOJIAraJia B MOTUBAIll TIAa4iB B ayJJUTOPIi Ta MOAAIBIIIX
CITyXadyiB JIEKIii.

IlepcriekTHBOIO HAIIOTO MOCTIIKCHHS € aHajli3 KOMYHIKaTHBHHX
CTparTeriii 1 TaKTHK y PI3HUX KaTETOPisIX JAUCKYPCHBHOTO IPOCTOPY
TED Talks.
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KOnis Jlykuniok
M. YepHiBii

HaykoBwii kepiBHHK: K.¢.H., go1. [pmkak JI.M.

BUKOPUCTAHHS IHTEPAKTUBHUX TEXHOJIOT' T
SIK 3BACOBY NIJIBUIIEHHSI EPEKTUBHOCTI YPOKIB
AHIVIIMCBKOI MOBH B HYIII

Y emammi npoananizoeano ma 3 ’sacoeano nackinoku inmepaxmueni
mexHonoeii naeuanms eionogioaioms cyuacuum eumoeam HYII ma
niOBUWYIOMDb ePEeKMUBHICIb HAGUAHHS HA YPOKAX AH2ITUCHKOI MOBU.
Taxoarc y pobomi Hagedeno NPUKIAOU 3ACTMOCYBAHHS THMEPAKMUBHUX
mexnHono2itl nio0 yac NPoOHO20 HAGUAHHA ) NOYAMKOSIN WKONL mda
pe3yibmamu eqheKmugHOCmI ixX 3aCmoCcy8aHusL.

Knrouoei cnoea: awueniticoka moea, iHmMepaxmueHi mMexHON02Ii,
HYIII, memoouxa.

Summary. The article analyzes and clarifies the extent to which
interactive learning technologies meet the modern requirements of
the new Ukrainian school and increase the effectiveness of learning
in English lessons. The paper also presents examples of the use of
interactive technologies during pilot training in primary school and
the results of the effectiveness of their use. The main task of interactive
technologies is to make the learning process interesting and exciting
for all participants. There are many varieties of interactive techniques
and methods, however, not all are appropriate for use in primary
school. Interactive technologies also help to achieve the educational
goal according to the new state standard of general primary education
on the formation of foreign language communicative competence for
direct and indirect intercultural communication, which ensures the
development of other key competencies and meets different life needs of
the learner. After analyzing a number of papers and taking into account
the experience of English teachers, it was found that interactive
technologies and methods are really effective in English lessons in
primary school. When used skillfully, they can lead to the desired
results and develop in the child all the qualities necessary for continued
existence in society. The use of interactive technologies in teaching
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English plays an important role, they greatly improve students’ speech
skills, form the ability to make collective and independent decisions,
enhance research skills, stimulate creative and intellectual decisions,
provide intensive speech practice for students.

Key words: English language, interactive technologies, new
Ukrainian school, methods.

IlocTanoBka mpoodJieMH. AKTHBHA 3MiHa OCBITHBOI CHCTEMH,
JIep)KaBHUX CTaHAAPTIB TIPO OCBITY Ta BHpoBakeHHsS Hooi
VYkpaincekoi lkomm (HYII) 3ymMOBiIIOIOTH 3HAa4YHI IMEpPETBOPEHHS
B ocBiTHpOMY mporneci. «Konuenuis «HoBa ykpaiHcbka mikoma» —
e SKICHO HOBa IJIbOBAa MpOrpamMa PO3BUTKY 3arajbHOI cepeaHbOl
oCBiTH, 10 Tnependadae TpaHchopMalliio 3MICTy, Oprasizarii
OCBITHBOTO TIPOIIECY, JHJIAKTHKO-METOJJMYHOrO HOro 3abe3rneueHHs,
IIIXOTIB IO OIIIHIOBAHHS OCBITHIX PE3YJLTATIB y HAIPSAMI TOCHICHHS
0COOMCTICHOT Opi€HTAaIlii OCBITH, 1l PO3BUBAILHOTO, KOMIETEHTHICHOTO,
JIEMOKpPAaTHYHOTO Xapakrepy» [6, c. 4].

3riiHO 3 OHOBICHHWM JEPKAaBHUM CTaHIAPTOM T0YaTKOBOI
3arajibHOi OCBITH, «METOI0 IHIIOMOBHOI OCBITH € (OpPMYyBaHHS
IHIIOMOBHOT KOMYHIKaTMBHOI KOMIIETEHTHOCTI /ISl Oe31ocepeHboro
Ta OMOCEPEIKOBAHOTO MIKKYJIETYPHOTO CITUIKYBaHHS, IO 3a0e3meuye
PO3BHUTOK IHIIMX KJIIOYOBUX KOMIICTEHTHOCTEH Ta 3aJOBOJICHHS
PI3HUX JKUTTE€BUX TOTped 37100yBada ocBitH» [3, c. 5]. Y 3B’s3ky
3 MM MiJBUILYETbCS 3HAYUMICTh 1 HOMYJISPHICTH BUKOPUCTAHHS
iHHOBaIIHUX (OpM HaBYaHHS, HALIIJICHUX HA BIOCKOHAJICHHS ITPOIIECY
OBOJIOZIIHHS 3HAHHSAMH, TONIYK IHTEPAKTHBHUX TEXHOJIOTIH 1 (opm
HaBYaHHS, SKI CHPUSIOTH AOCSTHEHHIO BHUCOKOI'O PIiBHS AKTHUBHOCTI
YYHIB.

[Ipote, cepen 1inoi HU3KK 1HTEPAKTUBHHUX TEXHOJOTIH METOIUCTU
JIO CHX TIp HE 3MOTJIM BUJIUIUTH Ti, sIKi € HAMOLIbII e(HEKTUBHUMU ISt
yunis HYII.

AHaii3 mocaigkenb. [HTEpaKTUBHI METOIW 1 TIPUIOMH HaBYaAHHS
HaOyIIH MTOMYJSIPHOCTI cepen HayKoBIiB y 80-90-x pokax XX CT., KOJIH
METOUCTH PO3IVISAAAIN Pi3HOMAHITHI CIIOCOOM 3ajydeHHsS YYHIB JIO
HaBYAJIbHO-TI3HABAIBHOT IisSUTBHOCTI, CTBEpKYIOTH O.Bepbuipka [2],
A.C. Hicimuyxk [8], O.5. CaBuenko [10].

VYenin 3a O.1. TlomeTyH, «iHTEpaKTHUBHE HaBYaHHS — 1€ CICIiajibHa
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(hopma opranizanii Mmi3HaBaabHOI JISUIBHOCTI, METOIO SIKOT € CTBOPEHHS
KOM()OPTHUX YMOB HAaBYaHHS, 1110 JAF0Th 3MOI'Yy TOMY, XTO HABYA€EThHCS,
BIIYyTH CBOIO YCITITHICTh Ta IHTEIEKTYaJIbHY CIPOMOXHICTHY» [9, C.
9]. AnHanoriyHe po3yMiHHS iHTEPAaKTUBHOTO HABYaHHS IEMOHCTPYE i
M.B. Kunapin, sikuii CTBEpIIKYe€, IO «IIe creniaibHa (popMa opraizanii
Ii3HABAJILHOI JISUTBHOCTI YYHIB, 1[0 BKJIFOYa€ KOHKPETHI IIiJIi, a came
CTBOPEHHsI KOM(OPTHUX YMOB HaBYaHHsI, 3a JIOTIOMOIOIO SKHX yY€Hb
BiTYyBa€ CBOIO YCIIIIHICT, CBOIO IHTEIEKTYaIbHY CIIPOMOXKHICTD, IO
pPOOUTH TIPOAYKTHBHUM CaM TIpoIlec HaBIaHHs» [4, c. 6].

Ha nmymxy C.O. CucoeBoi, iHTEpaKTHBHI TEXHOJIOTi{ BKIIIOYAIOTh
MIPUHIIAIN «Iia0Ti4HOi B3a€EMOIi, Koomepalli Ta CriBpOOITHUIITBA,
AKTHBHO-POJIbOBOI (irpoBoi) 1 TpeHIHroBoi opranizanii HaBdanHs» [11,
c. 36].

V nocaimkenni T.1. Koans Ta H.IT. KouyOeii mOHATTS iIHTEpaKTUBHUX
TEXHOJIOTI TPAKTYEThCS SIK «IIJIICHA Ta IHTErpaTHBHA CHCTEMa
MpOIeCy HaBYaHHA, AKa Tependadac BiAMOBITHO IO IIEH 1 3MicCTy
HaBYaHHS KOMIUIEKCHE 3aCTOCYBaHHS BIiTiOpaHMX 3a NPUHIMIIAMHU
JIOLIJTLHOCTI BIIPOBAJKEHHS Ta B3aEMHOTO JIOTIOBHEHHSI IHTEPaKTUBHIX
METO/1iB, 3aCc00iB 1 ()OPM HABYAHHS 3 METOKO JIOCSTHEHHS 3a3/1aJIeTi/lb
CIUTAaHOBAHOTO HABYAJILHOTO pe3ynbrary» [5, c. 161].

Opnnak, He3BaXAlOUW Ha BETUKHA OOCAT TEOPETUYHOTO Ta
MPAaKTHYHOTO MaTepiay MIOJ0 BUKOPHUCTAHHS METOJIB Ta TEXHOIOTIH
IHTEepaKTUBHOTO HaBYaHHS, 1151 c(hepa METOAUKH Ma€ IMIUPOKY IIOUTHHY
JUTSI TTOJTANTBIIIOTO JI0CITIJPKCHHSI.

MeTto10 cTaTTi — € 3’5CyBaTH HACKIIBKH IHTCPAKTUBHI TEXHOJOTI]
HaBYAHHS BIANOBIAaIOTH cydacHUM BuMoram HVYIIl Ta migBumryroTsh
e(heKTUBHICTH HABYAHHS HA YPOKaxX aHTIIIHCHKOI MOBH.

BukJian ocuoBHoro marepiasy. TepMiH «iHTEpaKTHBHI TEXHOJIOTI1»
TICHO TIOB’SI3aHUM 13 TOHSATTSIMH «IHTEPAKTHUBHI METOIW» Ta
«IHTEpPaKTHBHE HABYAHHS», OCKUIBKH «IHTCPAKTUBHUID TOXOJIUTH BiJl
aHM. «interacty («inter — «B3aEMHUI», «act» — «IisTH»). [HTepaKTHBHE
HaBYAHHS Tepeadadac HABYAHHS Yepe3 BEACHHS [iajiory, I dac
SIKOTO BiOYBA€THCS B3aEMOJIS YUACHUKIB TIEAArOTIIHOTO IIPOIECY 3
METOIO B3a€EMOPO3YMIiHHSI, CITUTEHOTO BUPIIIEHHS HABYAJIbHUX 3aB/IaHb,
PO3BHUTKY OCOOHMCTICHHX SIKOCTeH yuHIB. IHTepakTuBHI MeToam
HaBYaHHS [1ePe10aYar0Th KOJICKTUBHY pOOOTY yUHIB Ta poOOTY MaJIUMU
rpynamu [7; 8].
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OpHUM 13 HAWOLIBII BXUBAHUX IHTCPAKTUBHUX METOJIB € poOOTa
B mapax. O.I. Ilomeryn Ta JI.B. IlupokeHKO 3a3HadaroTh, MO IS
TEXHOJIOTIST POOOTH € «0coOIMBO e(PeKTUBHA Ha IOYATKOBUX €Tarax
HaBUAHHS Y4HIB po0OOTi y Mamux rpymnax, ii MOKHa BUKOPHCTOBYBAaTH
JUISE  JIOCATHEHHsS  Oynb-fKOoi  JAMJAKTUYHOI METH: 3aCBOEHHS,
3aKpiIUICHHS, TIEPEBIPKU 3HAHb TOIIO. 32 YMOB NapHOi poOOTH BCi AITH
B KJIacl OTPUMYIOTh PIJIKICHY 3a TPaJMIiHHUM HaBYaHHS MOXJIUBICTh
TOBOPHTH, BUCIIOBIIOBATUCHY [9, c. 27-28]. [Ipu poboTi B mapax y4Hi
B3a€EMOIIIOTE MK CO000I0, BHUCYBAIOThH i1ei, 3HAXOIATH BUPIIICHHS
pOOIIEM TOIIIO.

Pobota B mapax BiAIOBiga€e BCIM MPUHIUTIAM TiIXOMY «IIEAATrOTiKN
naptHepcTtBay HVYII: «* moBara 1o ocobuctocTi; ® 100pO3UUIHBICT
i MO3UTUBHE CTABJICHHS; ® JIOBIpa y BITHOCHHAX; ® J1aJIOT — B3a€MO/Iisl
— B3a€EMOTIOBAra; * PO3MOIICHE JIAEPCTBO (MPOAKTUBHICTH, MPABO
BHOOpPY Ta BIAMOBINATLHICTH 32 HHOTO, TOPH3OHTANBHICTD 3B’ SI3KIB); *
MPHUHIIMIIH COIIaIbHOTO MapTHEPCTBA (PIBHICTH CTOPiH, TOOPOBLIBHICTH
MPUHAHATTS 3000B’s13aHb, 000B’SI3KOBICTh BUKOHAHHS IOMOBJICHOCTEH )»

Texnomorist po6otu B mapax € 0a3010 A TAKUX BUIIB pOOOTH, SIK
OJIMH MIPOTH OJTHOTO, O/IH — BIIBOX — BC1 pa3oM, «Jlymaru, npaitoBaTu B
napi, ooOmiHsATHCS TyMKaMm» 3a nociimkenasvu O.1. [Tometyn Ta JI.B.
ITupoxenxko [ 9, c. 27-28].

3rigHo 3 [lepkaBHUM CTaHIApTOM MOYATKOBOI 3arajibHOi OCBITH |[3,
c. 4], y4eHb Ma€ OBOJIOAITH HU3KOIO KOMIIETEHTHOCTEH AJIS1 YCHIIIHOTO
CTBEP/DKEHHS Ta PO3BUTKY B CYCHiIbCTBI. Takok B JIOKyMEHTI
3a3HAYCHO, 10 «CHIJIBHUMH JJIsI BCIX KIFOYOBUX KOMIETEHTHOCTEH €
TaKi BMiHHS, IK YATAHHS 3 PO3yMIHHSM, YMIHHS BUCIIOBIIIOBATH BJIACHY
JIYMKY YCHO 1 MUCHMOBO, KpUTHYHE T4 CHCTEMHE MUCJICHHS, TBOPYICTD,
IHII[IaTUBHICTh, 3[AaTHICTH JIOTIYHO OOTPYHTOBYBATH ITO3HIIIIO, BMiHHS
KOHCTPYKTUBHO KEpPYBaTH €MOIlisIMH, OI[iHIOBATH PH3UKH, MpUHAMATH
pilleHHsI, pO3B’sA3yBaTH NpPOOJIEMH, CIIBIPALIOBAaTH 3 IHIIUMH
ocobamm» [3, c. 5].

IHTEepakTHBHI  TEXHOJIOTiIi  BHUCTYMAIOTh  IHCTPYMEHTOM  JUIS
OBOJIOMIHHS  BHWINE3TaIaHUX  KOMIIETEHTHOCTEH  TOYMHAIOYH 3
MOJIOZIIIOTO IIKUTEHOTO BiKy. Taki iHTEpaKTHBHI TEXHOJOTII K «JBa —
YOTUPHU — BC1 pa3oM», «Kapyceib», CHHTE3 JIyMOK Ta CIUIBHUN MPOEKT
JOpPEYHI y 3aCTOCYBaHHi AJsl AOCSATHEHHs AaHoi meTH. [lo mpukiany,
CYTh TEXHOJIOTII «JIBa — YOTHPH — BCI pa30M» TIOJISATA€ B TOMY, 1110 BCi
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YUHI NPaLo0Th HaJl 3alIUTAHHSM JJIsi 0OTOBOPEHHS, AUCKYCIEI0 TOIIIO.
Ha gymky O.1. [Tupoxenko ta JI.B. [TomeTyH, et meTos «eheKTUBHII
JUIST PO3BUTKY HAaBWUYOK CITITKYBaHHS B TPYIIi, BMiHb TICPEKOHYBATH Ta
BecTH muckycito» [9, c. 29]. Ilicna mosicHeHHS muTaHHS 49U (aKTiB,
BUHTEIbh Ja€ Y4YHSIM [-2 XBWIMHU JUIS OOJYMYBaHHS MOMKJIHBHX
BignoBined. Omicist, yuHi 00’€JHYIOThCS B IMapH, JUIATHCS CBOIMHU
i71es MU, Ta MPUXOMAATH CIUIBHOTO BUpinieHHs npodinemu. [lotim, mapu
00’ €IHYIOTBCSI Y YETBIPKH, OOTOBOPIOIOTH IOMEPETHBO JJOCSTHEHI
PITIICHHS OO0 MOCTABICHOI MPOOIEMHU Ta TMPUHMAIOTh HOBE CIILTBHE
pimrenns. Komu poOora B 4eTBipkax 3aKiHYeHA, Y4HI PO3MOYMHAIOTH
KOJIEKTUBHE OOTOBOPEHHS BCIM KJIaCOM.

[lin yac npoOHOro HaBUAHHA MM 3aCTOCOBYBAJM TEXHOJOTIIO
«JIBa — YOTHPH — BC1 pa3om» Jyis BUBUCHHS Ta OOTOBOPEHHSI TEMH
My day y 3 xnaci. Ilicas mOBTOpPEHHS JIEKCHKH Ta MPOCITYXOBYBAHHS
MmcHI y4Hi Oynmu 00’e€qHaHI B Mapu UIsI CTBOPEHHS KOJEKTHBHOL
po3noBiai npo neHb Emizaber. O0’eqHABIIUCH B Mapy Ta OTPUMABIIN
JIEKiJIbKa MAIIIOHKIB 3 PI3HUMHU BUJAMH JisUTbHOCTI, Y4YHI TIOBHHHI
Oy/M MOKJIACTH iX B MPaBHJIBHOMY MOPSIIKY Ta YTBOPUTH BiIMOBIiIHI
peuenns (Elisabeth gets up at 8 o ’clock. She has breakfast. She brushes
her teeth.). Ilix vac poGOTH BOHM BHKOPHCTOBYBAJIM BUBUEHY paHiIlIe
JIEKCHKY Ta TpeHyBamu BkuBaHHs Present Simple. [ToTtim Mu 00’ e AN
Y4YHIB y YETBIPKH, JIe BOHU MOPIBHSIM YTBOPEHI PEUEHHS Ta OTPUMAITH
HACTYNHI MaJIOHKH sl poOoTH pazoM. Yepe3 2 XBWIMHH POOOTH
B YeTBIpKax y4YHI MEpedIUIM 10 KOJEKTHBHOTO OMHCY HACTYIHHX
MAJIIOHKIB. Y pe3yibTari, BOHH HaBYHINCS TOBOPUTHU PO PO3MOPSIIOK
JIHsI, TPEHYIOUMCh BHKOPUCTOBYBATH JII€CIIOBA B TENEPINIHHOMY Yaci.
BuxopucranHs 11i€i TEXHOJIOTIT HAJal0 MOXJIMBICTH 3aCTOCOBYBATH
3HAHHS Ha MPaKTHIIl Ta MiABUIIMIO 3aI[iKaBICHICTh YYHIB JI0 TEMHU.

I3 nocBimy BuUWTENiB JI3HAEMOCH, IO TaKa TEXHOJIOTIA, SK
«He3akiH4yeHi peueHHS» € JOCUTH II€BOI0 OCOOJIHMBO y IMOYATKOBIH
mikodi. J{o mpuknany, Buntens HoBocraponyocskoi 3L I-111 ct. y cBoiit
CTaTTi IEMOHCTPYE YCHIIIHUI MPHUKIA] 3aCTOCYBAaHHS 1HTEPAKTHBHHUX
TEXHOJIOTIH 1 METOIIB: «IIPH BUBYCHHI B 2 KJTaci Ii€cioBa «can» (MOXY),
BYHTENb TOBOPHUTH «/ can ...» (1 MOXYy...), «Dog can...», a yueHb caM
JIonoBHIoe peuenss [11, c. 7].

3aCcTOCOBYIOUH I[H0 TEXHOJIOTIIO HA MPAKTHIIN i/ 4aC MOBTOPSHHS
KOHCTPYKLIi have got/has got y 3 xinaci, MM TIOMITHIIH, SIK Y4HI
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HAMararoThCsl HIBHJIIE 3allaM’siTaTd Marepiall Ta YTBOPUTH PEUCHH:I
MIBUANIC 3a iHMUX. [ BUKOHAHHS 3aBHaHHS Y4HI Oynu 00’ e€mHaHi
y YETBIPKH IJIT KOPOTKOi TpH. 3aBIAHHAM KOXKHOI YETBIpKH OyII0
JaTd BIAIMOBiJI HAa THTAaHHS BYMATENS INBUJINE 3a IHII TPYIH,
BHKOPUCTOBYrOUH Tabnuimio. Jlo mpukiany, Ha nuranHs Has Steve got
puzzles? yuni 3uaxomunu B Tabmuui 3uak «rak» (M) abo «wmin (E)
Ta MPOAOBKYBaJIM PEUCHHsS He... BUKOPUCTOBYIOUM KOHCTPYKIIIO Ta
paHilie BUBYEHI CJIoBa. Y pe3ysbrarTi Ta rpyma, ska chopmysroBaia
HaWOIIbIIe TIPABMIIHPHUX BIAMOBiACH, Oyna mepeMoiieM. BukoHaHHs
i€l BIpaBH CHpHUsIO (OPMYBAaHHIO HAaBUYOK CITIIKYBaHHS B TPYII,
CHIBITpAIli Ta iHII[IATUBHOCTI.

Heabusikoro  MOMyNSpHICTIO  cepell  TEXHONOTI  CHUTYaTHBHOTO
MOJIETTFOBAHHSI KOPUCTYIOTHCSI POJTbOBA I'Pa, IpaMaTH3allis Ta MporpaBaHHsI
crierkn. OCKUTBKH Y9HI TIOUaTKOBUX KJIaCiB Ha €Talll paHHBOTO IIKITBHOTO
BiKy TIOTpeOYFOTh ITPOBHUX aKTHBHOCTEH, TO CaMe IIi TEXHOJIOTIi IMITYIOTh
Ipy i3 NpH3HAYEHHSM pOJIEH YYaCHUILIM 1 yYacHUKaM, HaJaroud im
MOXJIUBICTD AisiTH «Hade Hactpasai». O.1. ITomeryn ta JI.B. [Tupoxenko
CTBEPIDKYIOTh, 1[0 METOI0 POJNBOBOI IPU € «BH3HAYUTH CTaBJICHHS JO
KOHKPETHOI JKUTTEBOI CUTYyallil, HAOyTH OCBIY IIUISIXOM I'PH, TOTIOMOTTH
HABYUTHUCS Yepe3 MOCBI Ta mouyTTs» [9, c. 47].

Bapro 3ayBakuTH, IO B 3aXigHIA TUAAKTHIN ITOCTYIIOBO
BIJTMOBIISIFOTBCSL BiJl TEPMiHY «Tpa», IO aCOIIIOEThCS 3 pO3BaraMd,
a BXHUBAIOTh TEPMIHU «CHUMYJSAIs», «iMiTarisy Tomo. «/iteit Tpeda
BYUTH HE I'PAlOYH, a CEPHO3HO, 3 MOUYTTSAM BIIMOBIAAILHOCTI. Y YUTEIh
Mae Tak JoOpe i MUCTEIbKH BUKOHYBATH POJib, 1100 JiTH 3a0yau mpo
cBoIO oTpedy B rpi» 3ayBaxkyBas L. O. Amonammsiimi [1, c. 187].

YyacHHKaM HaBYAIBHOTO MPOIIECY 3a iTPOBOIO MOEILTIO HAJAETHCS
MaKCHMallbHa CBOOO/Ia iHTENEKTYaIbHOI TisITBHOCTI, KA OOMEKY€EThCS
JUINE BU3HAYCHHMHU «IIPaBWJIAMHU TpwW». BumTenp BUCTyHae i sk
THCTPYKTOp (03HAMOMJICHHS 3 MPaBWJIAMH I'PU, KOHCYJbTAMI] i Jac ii
NPOBEJCHHS), 1 K cyas-pedepi (KOpEeKTyBaHHS 1 TOpay 3 PO3MOILTY
poneii), i sk TpeHep (MiAKa3KW Y4YHSAM JJIs TPUCKOPEHHS TpH),
TOJIOBYIOUM, BETyUHH.

3acTocyBaHHS POIBOBUX irOp HAa YPOKax aHTIIIHCHKOI MOBH HE JIMIIE
JIOTIOMO>KE€ BMOTHUBYBATH yUHIB JOIYYHTHUCS JIO POLIECY HABYAHHS, a i
pO3BUBATH HABUYKHU MPUHAMAHHS HECTAHIAPTHHUX PIllICHb, TOTIOMOITH
BUCYBAaTH HOBI OpHTiHaJbHI iJ1e1, BUXOBYBaTH TBOPUY OCOOMCTICTH Ta
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HABYUTH YUHsSI B3a€EMOJISITH 3 iHIMMHU. CaMe PO3BUTOK BUILE3TaJaHUX
HAaBUYOK Ta KOMIIeTeHTHOCTEH i Mae Ha MmeTi HY L. O3HaiioMmirorounch
3 KOHCTPYKIissMu What's this? Its a... yaHi 2 kimacy Opaiu y4acTh y
poiboBiii rpi. CriodaTKy, BOHM TOBTOPHIIN JIEKCHUKY i3 TEMHU MIKiITbHE
npuiaagas, NnoTiM iM Oyllo 3armponOHOBAaHO O3BYYEHHH KOMIKC ISt
O3HAMOMIICHHS 13 TpaMaTU4HOr0 Temoro. [licis 1poro, yuHi mo uep3si
BUOMpANK pOJi 3 KOMIKCY Ta Tpajid y cleHIi camocTiiino. PoiboBa
rpa craja BIAMIHHUM MiAIPYHTAM JUIsl 3aKpiIUIEHHS HOBOi TEMH Ta
CTBOPEHHSI BJIACHUX POJIbOBHX Irop.

IaTepakTiBHa TexHOMOTIA “O0epy NO3HIIII0” TPOTIOHYE TUCKYCIHHY
TEMY, a CTYIEHTH MalOTh 00paTH BIaCHY MO3UILIiI0, apI'yMEHTYIOUH CBili
BuOip [9, 113].

[Tix yac onparroBanus Temu People at work y 3 knaci, yuHsim 0yio
3aMpoIIOHOBAHO MPOYUTATH KOMIKC MPO Pi3HUX Jtofed Ta ix mpodecii.
Ilicns mporo, iXHIM 3aBHaHHAM OyJ0 BU3HAYUTH TPABIWBICTH UH
HETPaBINBICTh PEUCHB, 3 HSIBIIN TTO3UIIIIO OIS BiAIOBITHOTO HAITUCY
Ha npoury Irue uu False.

Komu mposByuano pedenns Dave is a doctor., y4Hi 3aiimanu
no3uilito False, OCKIIBKU PeUCHHS OYyJI0 HEITPaBIUBUM 1 (hOPMYITHOBAIIN
MPaBUIBHY BiJIMOBi/b. BibIIicTh yUHIB CLIPaBUIINCH 13 3aBAAHHAM 0€3
TPYAHOIIIB, IS NEKUTHKOX YIHIB 3aBIaHHS OYyJI0 JMEII0 CKIIATHUM, aje
3 JOIIOMOT'0I0 OIHOKJIACHUKIB BOHHU CIIPABMJIMCH 13 HUM 100pe.

Hactynnuii pisHoBUA rpu nependavae po3mUPEHHs CIIOBHUKOBOTO
3amnacy aHricekoi MoBU. CyTb I'pH chain story IonArae y mpoioBKEeHH1
icTopii monepenHboro yuHs. ToOTO OJMH 32 OTHUM y4Hi TPOIOBKYIOTh
OJHY 1 Ty caMy iCTOpIIO.

Ha mpaktuiii MH BHPIIIIA 3aCTOCYBaTH IF0 TEXHOJIOTIIO IS
3akpimeHast teM My day i My chores y 3 wnaci. CriodaTky ydHSM
OyJ10 3alpONIOHOBAHO MEPEIVISIHYTH KOPOTKUH BiEOPOJIMK O3 3BYKY
PO AIBYMHKY, SIKa PO3MOBiAa€ MPO CBill A€HB 1 XaTHI CrIpaBH, SIKi BOHA
BUKOHYE. YUHI criocTepiranu 3a ii JIissMH Ta BOAHOYAC Ha3MBalM ix
aHTITichKor0 1o 4epsi. Ilicns mporo, mig 9ac mepentsiny BApyre, yuHi
KOJIGKTHBHO CKJIaJaldH ITicHy icTopito. KoxkeH ToBOpWB 10 Hep3i,
CKJIQJIAlOYH IIiJII PEYeHHS IMPO Te, M0 BinOyBaJOCh y BiJCOPOIHKY.
TakuM YWMHOM, BOHM 3aKkpimwiu BxuBaHHA Present Simple Ta
BIZIMOBIAHMX JIEKCHYHUX TeM. Llg BmpaBa momoMoria MOKPalIuTH
HABUYKH MOBJICHHS, KOMaHJIHOI poOOTH Ta 3ajlydymiia BCIX YYHIB JIO
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HABYAILHOTO MTPOIIECY.

BucHoBku. Bei Bumie nepeniueHi iHTEpaKTHBHI TEXHOJIOTIT MalOTh
Ha MeTi 3aJ]y4YMTH Y4YHIB O IIpOLleCy HaBYaHHsS, BMOTHBYBAaTH IX,
3poOUTH POIIEC OCBOEHHSI 3HAHB JIETKUM 1 IlikaBUM. [ IpoananizyBaBmm
mpoec 1 pe3yabraTH NPOOHOTO HaBYaHHS 13 3aCTOCYBaHHSIM
IHTEPaKTUBHUX TEXHOJIOTiH, MOKEMO MiJCYMYyBaTH, IO iHTEPAKTUBHI
METOJH Ta MPUHOMHU € CIpaBii e(PEeKTUBHUMH Ha YPOKaxX aHDIIHCBKOT
MOBH B TIOYAaTKOBIM IIKOMi. 3a BMIJIOTO BUKOPHCTAHHS, BOHH MOXYTh
MPUBECTH 70 OakKaHWX PE3yIbTaTiB i PO3BUHYTH B TUTHHI BCi SKOCTI,
HEOOXIJHI Ui MONAaJbIIOTO iCHYBaHHS B CyCHUIbCTBI. Pesymbratom
HAILIOTO JIOCIIKEHHSI CTaJ0 HE TUIBKM MOKPALIEHHS MOBJICHHEBHX
HAaBUYOK YYHIB 1 pOOOTH B KOJNEKTHBI, a W MOCHJECHHS IPY>KHBOI
armMocdepu, MiJBUILCHHS IHIIIATUBHOCTI YYHIB Ta iXHBOI MOTHBAIIil
O HaBuaHHA. ToMmy, BBa)Xa€MO 3a JIOLIBHE BHUKOPHUCTOBYBATH
IHTEepaKTUBHI TEXHOJIOTII Ha YPOKax aHTIIHChKOi MOBH B pamMkax HYIII
JUTS TIIBUIIEHHS €(DEKTUBHOCTI CIPUUHSATTS Ta 3aCBOCHHS Marepiaiy.
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