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Anomauis. Cmammio npuceésaueHo O00CHIONCEHHIO MeMAMUYHUX
epyn y idiocmuni amepukancokoi nucomennuyi. Haoano eusnauemnns
iHOUBIOYANbHO20 CIMUIIO ABMOPAMAPO32TIAIHY MO NOHAMMANEMAMUYHUX
epyn. Cmamms micmumo ananiz HYmMpiuHbol opeauizayii nexcem
Y MeKCcmi 3 Memoi KOMNIEKCHO20 OOCHIONCEHHs MAaHepU HANUCAHHA
asmopa pomary. Ananiz noxaszas, wjo GUKOPUCMAHHS OO0CTIONCYBAHUX
JIeKCUYHUX OOUHUYb PO3KPUBAE CBOEPIOHICMb MA KPACHOMOBHICHb
CTUNIO NUCbMEHHUYI.

Knrouosi cnosa: ioiocmuns, memamuyna epyna, 1ekcudni 0OUHUY,
einepcema, Xy00uCHill OUCKYPC

Summary. This article aims at investigating thematic groups as
a means of categorising the lexical strata in the fictional discourse,
discovering the peculiarities of linguistic expressions of the idiostyle
under study as well as explaining the content of its contextual usage. In
the view of the fact that there are different approaches to defining the term
., idiostyle”” most common of them are mentioned and differentiated. Due
attention is paid to the lexical objectification of the idiostyle of a writer,
which is one of the most widespread and productive methods of expressing
lexical concepts. To achieve the goal of the research the literary text of
an American writer was studied. The relevance of the problem is caused
by the necessity of a detailed study of the words meticulously selected
by the writer that provides accounting for its nominative components.
Exploring the usage of lexical units mentioned in the novel, we notice
that the writer focuses on depicting the inner concerns of the characters.
Furthermore, it does not raise doubts over characters’ justified actions
in the literary text as it was discovered that the number of lexical units
of thematic groups ,,emotions” and ,,traits of character” were the most
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numerous. Our research has resulted in singling out 9 thematic groups
which give an opportunity to reveal the internal organisation of lexical
units and to find out which of them bear the greatest semantic load in
the writer's novel. The results of the analysis prompt the study of the
verbalization of the novel on stylistic level.

Key words: idiostyle, thematic group, lexical units, hyperseme,
fictional discourse

IMocTanoBKka npoodJeMu.

Icaye Oe3nid TpakTyBaHb MOHSTTS iMiOCTHIb, OCKUTBKH 3 JIPYroi
MTOJIOBUHHM XX CTOJITTS JOCIHITHUKY TOYATH JETAIBHIIIEC BUBYATH IIC
siBuIe. Take MparHeHHs J0 BCEOIYHOTO BHUBYCHHS IHAMBIIYalIbHOTO
CTHITIO MOXKHA TIOSICHUTH THM, 1110 TAKHUI CTHJIb YMOXKIIUBIIFOE TTi3HAHHS
0COOHMCTOCTI aBTOpa, ajKe € HOTO Oe3MoCepeHIM MPOSBOM.

Jo mpuknamy, AOCTIHKSHHSIM MOHATTS iIOCTIIIb 3aiMajncs Taki
HayKoBIIi, sk B. B. Bunorpanos [2], . P. 'ansnepin [9] Ta l. B. ApHOnb
[1]. Koken 3 HHMX HamaraBcsi JETaNbHIIIE OMUCAaTH OCOONMBICTH
1A10CTHITIO, BKa3yIOUU Ha BAXKIIMBICTB JAOCIIIPKEHHS XyI0KHBOTO TEKCTY
JUTSL 9ITKOTO OaueHHs 1HIUBIIyalbHOTO CTUIIIO aBTOpA.

3aranpHe BU3HAYEHHS TEPMiHY 1110CTHIIb 3HaX0AuMo y Kopotkomy
TIIYMauqHOMY CIIOBHUKY JIIHTBICTUIHHX TEPMIHIB, Y SIKOMY 1TIOCTHIIb —
e IHIUBIAyalbHAN CTWJIb, Y SIKOMY BHUPa3Hi, MapKOBaHi 3aCO0M MOBHU
YTBOPIOIOTH MEBHY cHUcTeMy [5, c. 67].

Taka cucreMa MOBHHUX 3aCO0IB € XapaKTEPHOK AJISi KOHKPETHOTO
MUCHhMEHHUKA, a BiJl TaK BiJI0OpaXkae 10ro 0COOMCTHH CTHIIb HATUCAHHS.
Y cBoto yepry, QyHIaMEHTATEHIM BBRKAETHCS TPAKTYBAaHHS 1710CTHITIO
B. BuHorpanosa, siknii Ha3MBa€ iq10CTHIIb «CKIIATHOIO, aJIe CTPYKTYPHO
MOEJHAHOI0 Ta BHYTPIIIHBO 3B’SA3aHOI0 CHUCTEMOIO CIenU(piIHIX
MOBHOCTHJIICTUYHHUX 3aC001B 1 hOPM CIIOBECHOTO TBOPUYOTO BUPAKEHHH,
MpUTaMaHHUX TEKCTOBIH NisTIbHOCTI IEBHOTO aBTopay [2, ¢. 51].

Tako J01IIbHIM BBOXKAEMO 3a3Haun T BU3HaYeHHs . P. ["anbnepina,
SIKUH CTBEPIKYBAB, 110 11I0CTHIIL — 1€ YHIKAIBHE TIOE€THAHHSI MOBHUX
OMHUITG, a caMe 3aco0iB BHUPA3HOCTI Ta CTHIIICTHYHHX 3ac00iB
BJIACTUBUX NMEBHOMY NMHCHMEHHUKY, 10 POOUTH HOTO TBOPW UM HABITh
OKpeMi PeYeHHS JIeTKO BITi3HaBaHUMHU [9, ¢. 215].

Ha mnportusary, HaykoBerp O. [IOHYMK MiJKPECIIOE BaXKJIMBICTh
(YHKLIOHYBaHHS 1IIOCTHITIO Y XYZIOXKHEOMY TEKCT1, JPKE Y HHOMY 1/1I0CTHITH
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BHUCTYNAE HEMPSIMHUM MEHTAJLHUM BiJOOPa)XKCHHSIM NMUCHMEHHHWKA, IO
BTLTIOEThCSL 3aBIKH CIICU(ITHOMY aBTOPCHKOMY OadeHHIO JIHCHOCTI
gepe3 MPU3My 0COOMCTHX JKATTEBUX ITIHHOCTEH [4, ¢. 13].

ono temarnunux rpym, ©. Oinin 3a3Ha4aB, I10 BMICT TEMaTHYHUX
Ipyn CIiB HE 3aleXdTh Bil 00’€qHaHHSA CliB 3a KiIacupikalieo
CIIOBHUKOBOTO MaTepialxy, a HaTOMIiCTh 0a3yeTbCsl Ha TOKa3HUKAX
301IBIICHHS Y1 3MCHIIICHHS II03HAYSHb [IEBHOT'O KoJia peatiii. basyrounch
TUIBKY Ha aHaJIi31 TEMAaTHYHKUX 00’ €JHAHb CJIiB, MOBO3HABELIb MOXKE MaTH
TIeBHI MipKyBaHHS IIIOI0 JOCITiIPKYBAHOTO MaTepiay, ajie y HbOTo He Oyze
HisIKUX (DaKTHYHHX JIOKa3iB, II00 pOOUTH BUCHOBKH OO0 BHYTPILIHBOT
3aKOHOMIPHOCTI PO3BUTKY CIIOBHUKOBOTIO ckiany [8, c. 536].

[HmMi HaykoBeLb BHCYHYB OYMKY, II0 TEMaTHYHHMH TPylaMH €
00’eTHAHHS CJIIB Yy MEXKax MEeBHOI ,,TeMu”, SIKi ,,[PYHTYIOTbCS HE Ha
JIEKCHIKO-CEMaHTHYHUX 3B’s3KaX, a Ha Kiacu(ikamii caMux mpeaMeTiB
i sBum” [7, c. 27].

VY cydacHOMy MOBO3HABCTBI TaKi HOHATTS SIK TEMAaTH4HA Ta JICKCUKO-
CEeMaHTHYHA TPy YacTo OTOTOXXHIOKOTHCA. 3riiHO 3 AediHiliero
HaBEe/ICHOi y CNOBHUKY JiHrBicTHuHMX TepMmiHiB /. 1. Tanmua it 1. C.
OniiiHrKa, TEeMaTUYHA TPyTia € HU3KOIO CIIiB, SIKi 00’ € THYIOTBCS 32 POJIOBUM
3HAYEHHSM, HA3UBAIOYH PI3HOBHUIM OJJHOTO i TOTO CAMOTO PSITYy TIPEIMETIB
[3, c. 55].

Mertoto crarTi € po3kpuTTs ocobnmBoctelt imioctumo Capu [Ixio
3a JIOTMOMOTOI0 JOCIHIPKEHHS TEMAaTWYHUX TPy KIIOYOBUX JIEKCEM.
JlocsiTHEeHHsI METH PO3BIIKHM mepeadadae HeOOXiTHICTh BHUPIIICHHS
TaKWX 3aBAaHb:

1) 3'sicyBaty BHYTPIIITHIO OpraHi3ariio JIEKCeM, KaTeropu3yBaBIIIHI

X BIZIIOBIZHO IO TEM;

2) BuaBHTH crienudiky MOBHOTO BHPaKEHHS IOCIIIKYBaHOTO

1A10CTHIIIO 1 PO3LIMPHUTH 3MiCT HOTO MOHATIHHOTO KOMIIOHEHTY.

MarepiajgoM JOCHIPKEHHS CIYTYIOTb CIOBHHUKOBI  JediHimii
rimepceM Ha MMO3HAYCHHSI TEMATUYHUX TPYIL, 4 TAKOXK CIIOBA Y KOHTEKCTI
XyIOKHBOTO AHUCKYPCY, Y SKOMY BOHH peali3yloThCs, BiAiOpaHHX
METOJIOM CYIIUTBHOI BUOIPKH.

AHai3 TMPOBITHUX PHUC XYIOXKHBOI JITEpaTypH Ha CHOTOMHIIIHIN
JeHb MEPeIUNTAEThCS 3 IHAMBIIyalbHUM CTHJIEM aBTOpa, ajKe came
3a JOMOMOTOI0 XYIOXXHBOTO CTHIIIO CTa€ MOXKJIMBHM BHU3HAYEHHS THX
03HaK, 1[0 BUOKPEMJIIOIOTh CBITOOAYCHHS MMChbMEHHHKA [6, C. 36].
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Yacro iHauBIAyaIbHIN CTUIIb ABTOPA TPAKTYETHCS SIK CKJIA/IHE SIBUIIIES,
1110 BTUTIOETHCS B OKPEMHX CTHIILOBHX MaHEPax aBTopa, B 0COOIMBOCTSIX
BHUKOPYICTaHHS HUM JICKCHKH OKPEMOi MOBH, y CITEITU(ITHOCTI 00pa3sHUX
BHUCIIOBIB, CHHTAKCHYHOI MOOYIOBU peueHb Ta CMIECIIOBOI OpraHizarii
Tekcty. Came TOMY, MOBa NMHUCHMEHHHMKA BHBYAETHCS KOMILIEKCHO, 3
ypaxyBaHHSIM YCiX 3a3Ha4€HHX CJIEMEHTIB, sIKi Y TBOPI CTAIOTh €IMHUM
IUJIAM 1 BiZIOOpaXKaroTh 1HAUBIyaJIbHUM 3a1yM [6, ¢. 42].

Y Xoni 1o cItipKeHHS HAaMU 0YJI0 BUKOPHCTAHO.MEM 00 KOMHOHEHMHO20
auanizy, Mo CIpPSMOBAaHWNA Ha BHUSBJICHHS CYTHOCTI 3HAUCHHS 3aBISKU
HOTO MoNiTy Ha CKIAIHUKH. Sk pe3ynbrar, (hakTHIHUN MaTepian Oyino
00’ eqHano y 9 memamuunux epyn i3 NOAATBIITAM BHOKPEMIICHHSIM iX y
MiKpOTpYITH:

I.  Body: (waist, wrist, hips, lap, breasts, eyes, nose, hair, hands,
Jjawline, nose, hair, neck)

II. Emotions: 1) Positive emotions (love, pleasure, forgiveness,
hope, excitement, happiness, joy, contentment, eagerness). 2)
Negative emotions (rage, anguish, agony, grief, fear, loneliness,
shame, disappointment).

III. Family ties: (grandmother, husband, son, sister, father, mother,
niece, cousin, uncle, aunt, wife, fiancée, daughter, great-aunt)

IV. Traits of character: 1) Positive (honest, reliable, eager,
hardworking, welcoming, bold, giving, sunny, cheerful, fancy).
2) Negative (petulant, selfish, stubborn, headstrong, shy)

V. Relationships: (proposal, betrayal, rendezvous, vows, ring,
love, love story, wedding, engagement, flirtation, romanticizing,
couple, former lovers, love affair, heartbreak)

VI. Flowers: (lilacs, rhododendrons, hydrangeas, roses, dahlias,
daylilies, crocuses, tulips, pansies, daffodils, peony, clover
flowers)

VIL. Interior: (mantel, walls, ceiling, oilcloth, napkin holder,
fireplace, vase, cushion, comforter, pillow)

VIII. Food: (duck, wine sauce, salad, oysters, bread, butter, meat loaf,
potatoes, string beans, thyme, scrambled eggs, toast, pancakes,
cotton candy, coleslaw, fruit salad, mint, corn bread, waffles,
maple syrup).

IX. Clothes: (sweater, jeans, high-waisted pants, wrap dress, scarf,
robe, swim trunks, jacket, bodice, white gloves, red gown, suit
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Jjacket, coat, camisole, khaki capris, boat-neck sweater, cocktail
dresses)

Y nmocmimkyBaHoMy pomani ,@iamkm y 6epe3ni” Capa [xio
BUKOPUCTOBYE JICKCEMH Ha TIO3HAYCHHS 30BHIIIHOCTI T'epOiB TBOPY
MIPOTATOM YChOTO pomany. Lle cBiquuTh Ipo Te, 10 ONKC MEPCOHAXKIB
BiZlirpae KIJIIOYOBY pOJb, OCKUIBKM BimoOpaxkae HE JIMIIE 30BHILIHI
OCOOJIMBOCTI YM CXOXICTh IEPCOHAXKIB MK co00r0, ame U jgae
MOXKJIMBICTh YATA4EB1 3pO3YMITH iX €MOIITHII CTaH.

[lepm Hixk mepeiiTu 70 aHaTi3y IPUKIIAiB OTPUMAHHX 32 JOTIOMOTOI0
CYLINTBHOI BUOIpKH, 3BEpHIMOCS [0 HABEACHUX HIDKYE BU3HAUEHBb
MOHATTA ,,appearance’.

Crnopuuk Merriam Webster BuzHauae appearance sik “external
show; outward aspect” [12].

3a mammmu Longman Dictionary of Contemporary English me
MOHATTS Ma€ 3HA4YCHHA: ,.the way that somebody/something looks to
other people” [14].

Y cBorwo uyepry Oxford Learner's Dictionaries mae HacTymHe
BU3HAYCHHS: ,,the way that somebody/something looks on the outside;
what somebody/something seems to be” [15]. Y Ttakuii cnoci0,
npoaHaizyBaBIm AediHIil TepMiHy appearance, MOXXeMO 3pOOUTH
BUCHOBOK, 1110 CJIOBO appearance Mae 3HAYCHHS HE JIUIIE 30BHIITHBOTO
BUDIISAY, ajie | Te, SIK 1HII CPUIMAaIOTh JIFOTHUHY.

Po3risiHeMo niekinbka IpuKIIaiiB:

,,But the man wasn t Uncle Bill. No. How could I have missed this?
Bill had light hair, sandy blond. But this man had thick, wavy dark
hair. Who was he? And why did Bee paint herself with him?” [12, c. §]

YV HaBeneHOMY BHIIE MIPHUKIIAJI Tepoins poMaHy Emimi Hamaraetbcs
PO3KPUTH TAEMHHIIIO CBOET MaTepi, 3BEPTAIOYH YBary Ha JAeTalll KapTHHH,
HaMaJlbOBaHOI TITKOIO. ABTOP OIIMCY€ 30BHIIIHICTH JBOX YOJOBIUMX
NEPCOHAXIB, 100 BKAa3aTH TepoiHi Ha TAEMHUI 3B 30K i3 HE3HAWOMIIEM.

3romom Emimi 3HafioMuThes 13 1oHakoM Ha im'st JDkek, SKuii €
HaJ3BUYAHO CXOXKUM Ha YOJIOBiKa 300paykKeHOTO HA KapTHHI:

I watched from the living room as he opened the door and
welcomed a dark-haired man about my age. He was tall, so tall that
he had to duck a little when entering the house” [12, c. 18]. Binrak,
JeTaji 30BHIIIHHOTO BUINISAY CTalOTh BaroMuM (hakTopom y mepediry
MOJIAJIBIINX TOIH poMaHy.
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Jlo npuKa Ty, OIUCY 04X BPOIJIMBY JKIHKY Ha (OTO 13 TITKORO, 11 3HAOMI
onpasy BKa3yBaM Ha Oe33amepedHy CXOXKicTh EMiii 13 HE3HAHOMKOIO.
,,One of the pictures caught my eye. Its subject wore her blond hair curled
and styled close to her head, the way women did in the 1940s” [12, c. 17].

Tomy, Kosin aBTOp ONUCY€E 30BHIMHICTG EMini, unTadyi po3yMmitoTh,
110 TOJIOBHA TePOTHS Ma€ POAMHHI 3B A3KH 13 JKiHKOIO Ha (OTO. 3r00M
repoiHsi caMa YCBIJOMIIIOE CBOKO CXOXICTh Ta JIMBHUN BYMHOK CBOET
6abyci:

,I remembered that ill-fated afternoon when Grandma Jane colored
my hair years ago, and realized for the first time that it wasnt me she
had despised; it was my resemblance to Esther” [12, c. 154].

OcobnuBictio imioctuio Capu J[kio € Te, 1110 OMUCYI0YH 30BHIIHICTh
repoiB, aBTOP TEX 3BEPTa€ yBary Ha eMOIlil, sIKi BOHU BiJJUyBalOTh.

[poimocTpyeMo BUIllecKa3aHe ICKPaBUM TPUKIIATIOM 3 POMaHY:

»The desperation in her eyes as she stood there on the edge of the
street—or at least that's the way I had imagined it. “So she broke off
your engagement and that was that?” [12, c. 139]

3po0uBILIM NOCHiIIHI BUCHOBKH, ECTep po3puBae 3apy4yiHH i3 CBOIM
KOXaHUM uepe3 Horo 3pany. [logpyru Ectep 3po3ymisu, mo pilneHHs
Oysi0 JOCHTH CKIAAHHUM JJIA Hel, IPO M0 CBIYIIA €MOIIii, sIKi BOHA
nepexxuBaia y Toil MOMEHT.

HacrtymHoro TeMaTHYHOIO Tpymomw € ,.emotions”. HaBeneHi HAx4Ie
nediHiii IpOro TepMiHy JIaloTh 3MOTY BHU3HAYUTH KOMIIOHEHTH, SIKi
BUKOPHCTOBYIOTHCS Ha IMO3HAYEHHSI Li€] TinepceMu.

Cnosuuk The Free Dictionary by Farlex momae Ttpu medinimii
MOHATTS ,,emotions”: an affective state of consciousness in which joy,
sorrow, fear, etc. is experienced, as distinguished from cognitive and
volitional states of consciousness,

1. any of the feelings of joy, sorrow, hate, love, etc.

2. a strong agitation of the feelings caused by experiencing love,

fear, etc. [16].

OCKiNbKH, TOJIOBHOIO TEMOIO POMaHy € iCTOpil KOXaHHS KITBKOX
TIEPCOHAXIB, aBTOP HAWYACTIIIE OMHCYE came Iie modyTTs. HaBememo
JIeKiJbKa MPUKJIIAIIB:

I suddenly thought of Esther's childhood love, and it occurred to
me then that the way I felt about Greg mirrored Esthers feelings about
Billy in the pages of the diary” [12, c. 126].
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[IpoTsarom ychoro pomaHy NpPOCTEKYEThCS CXOXKICThb Emimi Ta
Ectep, a TakoX NPOTHCTaBIAIOTHCS IXHI JKMUTTEBI IIIAXW. Binrak,
aBTOp TIOPIBHIOE FOHAITbKE KOXaHHSA EcCTep i3 THMH X MOUyTTSIMH, SIKi
nepexuBaia Emini i3 ['perom.

Bapro Takox 3a3HauUTH, 1110 aBTOP HAMAra€ThCsl IOKAa3aTH YUTAYCBI,
1110 KOXaHHSI € BIYHUM, HE3BayKat0u1 Ha )KUTTEB1 00CTaBUHHM Ta IEPELIKOAM.
Ecrep, sika nepeOyBaia y 1uito0i i3 iHIIUM, 3aBXKIM BiJuyBajia KOXaHHS
no Emiota, xo4a i Hamaranacs 3a0yTH 1mpo Hboro. [{o mpukiiay:

LIt is why she wrote him that cold, blunt letter shortly before the war
broke out, snuffing out any further possibility of their love, even if that
love still smoldered in her heart for years to come” [12, c. 51].

[Ile omHUM TIPHKIIA0M MTO3UTHBHHUX €MOIIili, BUCBITIICHUX Y POMaHi,
CIIyTy€ HaBeACHUH HIKYE PUKIA;

»You will always have my forgiveness, ” I said softly, “but, Joel, our
marriage is over. He looked confused” [12, c. 159].

He3sBaxaroun Ha MOAPYKHIO 3pajy Ta Oilib, SKUH BOHA MEPEXKHIIA,
Ewmini 3naiinuia B cobi cwim npobauntu xoeno. YTiM, BoHa He Oyna
TOTOBA PO3IMOYATH BCE 3 MOYATKY, @ TOMY BOHHU 3QJIUIIAINCE IPY3SIMH.

BBaxxaeMo 3a [OLINBHE BHOKPEOMUTH WIATPYIY He2AmugHux
eMoyitll, Ta OITUCATH JIEKIIbKA MPUKIIAIIB;

»Regret. It made no sense that I would blame Elliot for Bobby's
accident, but I did” [12, c. 109].

lonoBHa repoiHst BiguyBasia MPOBHHY 3a HEIIACHUHA BUMAJOK,
mo TpanuBcs 3 bo66i, amke y TOi yac BOHa YsIBISIE CBOE IIACIHBE 1
0e3TypOOTHE KUTTS, BIJIbHE BiJI TATAps JOIVISY 32 XBOPUM YOJIOBIKOM.

“Bee, ” I said, my voice aching with sorrow and regret. I mourned
the loss of my only connection to my grandmother and her writing”
[12, c. 150].

Hamararounch nizHaTucs ponuHHI cexpetd, Emini TaemHO uuTana
mozaeHHuk 6abyci. [1pote, koau npo e aizHanacs bi, Emini Biguysana
NPOBHHY 33 BTPYYaHHsS Y 0COOUCTE JKUTTS TITKH, ajie i He XOTiia, o0
MIOZICHHUK OyJI0 3HUIIICHO.

IIpoinfocTpyemMo iHII BHIATKHA, KOJH TEpPoi poMaHy BiTIyBalld
HETaTHBHI €MOLIII, @ CaMe JIF0Mmb/2HIE:

»In that moment, I felt all the rage that Esther had for Elliot, and
for that matter, the rage that Jane had felt for Andre in Years of Grace”
[12, c. 134].
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VY Hwk4esragaHomy npukiaai bi nepenoBHroe THiB, 00 3HalineHMI
MIOJICHHUK TTOJIPYTH MICTHTh CEKPET, IKUIl BOHA HIKOMY HE Maja HaMip
po3kpuBaTu. Tomy, 00 3amoOOITTH 3acymKeHHS 3 OOKY TUICMiHHMIII,
Bi morpokye 3HUIUTH e NIOJCHHUK, SKUH € €JIUHUM JOKa30oM ii
MOTaHOTO BUUHKY.

»There was rage churning in her eyes now. “I ought to destroy this
thing,” she said, walking to her bedroom.” [12, c. 148].

Ilepefinemo 10 HaCTYyITHOI TEMaTHUIHOI TpyTH , family ties”.
3BepHIMOCS 10 BU3HAYCHHS HagaHoro ciioBHukoMm Oxford Learner's
Dictionaries:

(chiefly in plural) a bond or connection between two or more family
members; an obligation to ones family [15]. BimnosimHo mo mi€i
nedininii, ciMeiHi 3B’3KH CTOCYEThCS JIMIIE KPOBHUX POJHYIB.

VY toiiyac sik 3a Bu3HaueHHsIM ciioBHuKa Collins Thesaurus Synonyms,
Antonyms and Definitions family tie me 38’5130k He JTUIIIE ITO KPOBi, aie
B pe3yJbTari IUTI00Y YU YCHHOBIICHHS:

relatedness or connection by blood or marriage or adoption [11].

VY pomani ,,Dianku y 6epe3Hi” BaKJIMBE MiCIle BiJirparoTh POIUHHI
3B SI3KH TOJIOBHUX T€POiB, OCKLIBKH JHIIe Yepe3 50 pokiB MOKONiHHS
BHYKIB II0Yaji0 3HAXOAWTH BIANOBIAI HA ciMeiHI TaeMHuUIll. Emimi
BHIAJIKOBO HATpaIlIsie Ha moeHHUK EcTep, siKky BOHa HE 3HA€E, IPOTE 3
KOXKHOIO CTOPIHKOIO y Hel BUHHKA€ BiMUYTTS, HIOM BOHA MarOTh IIOCh
crinpHe. EMini mpoBomuTh po3ciiiAyBaHHS Ta 3HAXOMUTH iHPOPMAILIito
mpo koxaHoro Ecrep — Eniora.

e went to his sister’s house, her garden, to get the tulip for Esther. would
try to find her new address, I decided, and visit her: “Wait, you said she was
Elliot s sister?” The woman nodded. “She passed away several years ago, as
did her husband, William. My grandson used to mow their lawn.” [12, c. 129].

3 BHIIE3a3HAYEHOI0 YPUBKY MH PO3YMIEMO, IO Ha MAaJEHBKOMY
OCTPOBI KUTENI J0OPE OJIUH OJHOTO 3HAIOTh. TakuM YNHOM, Ko Emii
y Oi0sioreri 3HAXOJAWTh YPUBKH Ta3eT MPO CIIOPTUBHI JOCATHEHHS
EmioTa 1 3amuTye Tipo HHOTO CTApIIy XKIHKY, SKa TaM IMPaIfoe, TiBYNHA
Mi3HAETHCS Oararo merajnei, mo HaOImKYIOTh ii 0 TIpaBIH.

Bepyun no yBaru Toil (akt, 1m0 poMaH Mae 0araTo TOJOBHHX
MEPCOHAXIB, $IKi IMOBTOPHO 3 SIBISITHCA IPOTATOM YCHOTO TBOPY,
BUKOPHCTAaHHS HAallMEHYBaHb WICHIB CiM'1 € HEBiJ €MHOIO CKJIaJJOBOIO
poMaHy AJisl Kpaioro Moro CipuiHsTTS.
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Hagenemo Takuil npukiaz:

»Grandma Jane wasn 't my real grandmother; Esther was. And that
thing that Bee had told my mother so long ago—could she have told her
that Grandma Jane wasn 't her real mother? And had she gone so far
as to implicate my grandfather in her murder? Was that the reason they
left the island so many years ago? ” [12, c. 132].

SIK BUZIHO 3 IBOTO YPHUBKY, TEPOTHS 3p03yMiJia IPHYMHY YoMy i1 Mama
HE XOTija OUIbIIe MOBEPTATUCS Ha OCTPIB, J€ KOJIUCH MPOBOIMIA CBOE
TUTHHCTBO. 3rofioM ii qouka, EMifi, 3po3ymMisia gepe3 mo B TUTHHCTBI
roTepriana BiJ mbKyBaHHS Ha3BaHOi 0abyci [[xeiiH. Bona Oyna myxe
CXO0XOI0 Ha CIipaBxkHI0 6a0ycto Ecrep.

I1e omHUM IPUKIIAIOM BiTHOCHH M1 MTOKOJIIHHSIMHU MOXKE CITyTyBaTH
HACTYITHUM yPUBOK 3 POMaHY:

wJacks talk of his grandfather made me think of my own/.../ Grandpa
always let me lick the envelopes before he took them out to the mailbox.
Grandma Jane, on the other hand, had died quickly and suddenly, of
a heart attack. As I stared at her casket, I looked around. Mother was
crying. So was Danielle. Why didn t [ feel anything? " [12, c. 94].

Po3moBa i3 JI>keKkoM BUKJIMKaJa y TOJIOBHOT repoiHi AUTSYI CIIOTaAH
PO JiAycs Ta MACIMBO MPOBEICHUH 3 HUM 4ac. HatomicTs, 3ramyroun
po moxopoHu 6adyci Jxetin, EmMini He Moria 30arHyTH YoMy BOHA HE
BiZ[4yBajia TAaKoOro % rops.

[IpoananizyBaBuIu poMaH, HaM# OyJI0 BHJIIJICHO III€ OJTHY TEMATUIHY
IpyIly Ha MO3HAYeHHS ,,traits of character”.

3 HMWXKYeHaBeNCHUX JCQIHIIIN 3ampONOHOBAHUX CJIOBHUKAMH,
PO3yMi€EMO, IO PUCH XapaKTepy € MOEJHAHHIM SKOCTEH JFOIMHY, SKi
BUPI3HAIOTE ii 3-moMik iHmmX. CnoBauk Cambridge Dictionary mae
HACTYITHE BU3HAUCHHS:

the particular combination of qualities in a person or place that
makes them different from others [10].

The Free Dictionary by Farlex nosicHtoe traits of character Takum
YHUHOM:

a. distinctive feature or attribute, nature, disposition;

b.  the combination of mental characteristics and behavior that
distinguishes a person or group [16].

Ceoepimnicth imioctwiro Capu J[kio moisrae B TOMy, II0 BOHA
HAJUISE CBOIX MEPCOHAXIB, SK IMO3UTUBHUMH, TaK 1 HETaTUBHUMH
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pucamMu xapakTepy. Binrak, repoi poMaHy € peaniCTHYHHUMHU Ta
MPaBIONIONIOHNMH, a TXHI mpoOneMy OIM3PKUMHU YNTATY.

OnumemMo KiJTbKa BUTIAAKIB 300paKeHHS TepOIB 3 MO3UTUBHOT TOUKH
30py:

,Bobby was a fine man. Honest and hardworking. And when he
handed me a ring and asked me to marry him on that unseasonably
mild January day on the ferry coming back from Seattle, I looked into
his eyes and said yes, plain and simple” [12, c. 33].

Ewmini moromwmmacs BuiiTH 3aMixk 3a Bo00i, Mo-CrpaBXHROMY HE
KOXAalouu HOTo, He3BKAIOYM HA TE, SIKHM YECHHM Ta MPalbOBHTUM
BiH OyB. Boxgnouac, konu o061 mi3HaBCs PO 3ycTpid CBOET APYKUHU
3 11 mepImyM KOXaHHSIM, BiH BUTHaB i1 3 oMy 1 030aBUB MOXIIUBOCTI
0aunTHCS 31 CBOEIO JOYKOIO. BiH CTaB )KOCTOKHM, a HOro TOH 3JIUM Ta
BiTUai Ty TITHIM.

“After I loved you, after I gave you everything you could ever want,
you go and give yourself away like a cheap whore?” The words stung,
but his tone, angry and desperate, hurt more” [12, c. 119].

Hamu Oyr10 BUSIBJICHO CJIOBA HA [TO3HAYCHHSI BIJIHOCHUH, 110 YTBOPIIIN
TEMATU4Hy Tpyny ,relationship”. PO3rIsHEMO BH3HAUCHHS IIO/aHI
HUDKYE,

Onnaitn =~ cmoBumk  Cambridge  Dictionary  meHTpaIbHOIO
XapaKTEPUCTUKOIO CTOCYHKIB BU3HAYAE CIIOCIO, IKUM JIBO€E a00 OibIie
JIONEd BiUyBarOTh 1 CTABISATHCS OJMH JIO OXHOTO, ab0 SK OJM3BKY
POMaHTHYHY APYXKOY.

1) the way in which two or more people feel and behave towards
each other

2) a close romantic friendship between two people, often
a sexual one [10].

“Annie, all I know now is that I came to this island seeking
stories about my family, seeking truth. But all I have to show for it is
heartbreak—for me, for everyone” [12, ¢. 129].

Ha mouatrky pomaHy repoiHsi Ai3HA€TbCA MpO Oa’kaHHS YOJIOBiKa
po3ipBaru NNI00, y TOW 4Yac SK EMil mepexuBae TBOPUY KPHU3Y.
CrioHTaHHE PIllICHHSI, CIIPOBOKOBAHE PO3OMTHUM CEpIEM, CIIOHYKae Tl
moixary 10 ynoOJIeHOro Micus ii AUTHHCTBA.

I had seen the way she looked at him, the flirtation in her
mannerisms, the way they embraced. His hands had been low on her

43



waist. She was more than a friend. Any fool could see that” [12, c. 52].
Y HaBeneHOMY BHIIE IPUKIAI, MU 6aunMo sk EcTep npuxoauTs 110

MOCIIIITHOTO BUCHOBKY, ITPO T€, 1o EMOT 3panuB ii, OCKIIbKA AJI HEl €

04eBUIHMUM GIIiPT Ta CUMIIATis HE3HAKOMKH /10 11 KOXaHOTO.

KitouoBy posnp y pomani BimirpaioTh KBiTH. BOHUM ciyryioTh sk
MIPOSIB BUSIBJICHHSI JTFOOOBI JI0 JIIBYMHH, HE3HAHHS KBITKOBHX BIIOI00aHb
JOpPYXHHHU, Ta HaWTOJIOBHIIIE, SIK 3HAK MPUCYTHOCTI TOJOBHOI I'epOiHi
EcTep, sika iHCLIEHyBasa CBOIO cMepTh. HaBeneMo HacTymHHAN TPUKITA,I;:

“Those flowers in Henry's garden, ” I said, pausing for a moment to
read the emotion on her face, “they reminded you of Esther, didn t they?”
Bee nodded. “They did, dear. They reminded us both. It was as if "—she
looked around the room and took a deep breath— “as if she was there
with us, telling us she was OK.” [12, c. 150]. 11i kBiTH CUMBOJIIYHO
pociu y cany I'enpi, equHO1 MonnHY, sSKa 3HaIa ToH Qakt, mo Ectep
Oyra KuBa.

JKuteni octpoBa Bipwim, mo (iallku MalOTh MICTUYHY CHITY, IIO
BOHH MOXYThH 3arolOBaTd paHM Cepls 1 Tijia, 3alaroguTd pPO3PUBHU
IOpy*Ou, HABITh MPUHECTH yIauy.

OTxe, JOCIHI/DKEHHS IMOKa3ayio, IO IpoaHalli3oBaHa JICKCHKA,
BUKopHucTaHa y pomani Capu /[xio, € Bupa3Hoio, mosi(yHKIIIOHAITEHOIO
Ta cuMBOJiuHOW0. llpexncraBneHi TemaTH4yHI TIpynu BKa3ylOThb Ha
HAsBHICTh Yy pPOMaHi BEJIMKOI KUTBKOCTI TMPUXOBAHUX CEHCIB, MO €
XapaKTePHUM I 11 iHAMB1IyaIbHOTO CTHITHO. [lepcrieKTUBRY moJatbImx
PO3BiIOK BOAUa€MO y JAETaIbHOMY BHBYEHHI CTHIIICTUYHOTO ILJIACTY
JIEKCUKH Y XYIO’)KHbOMY JTUCKYpPCi aBTOPKH.
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