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CTUWJIICTUYHI OCOBJINBOCTI POMAHY
Y. TEBICA «XIJ KOPOJIEBH»

Anorauiss. Cmamms  npucesyena  posensioy — CMULiCmudHux
ocobausocmeii pomany Yonmepa Tesica «Xin kopoieBw». BuaiiaeHo
JIEKCHYHI, CHHTaKCHYHi, TpadiuHi Ta OHETHYHI CTHIICTUYHI 3aco0H,
BUKOPHCTaHI aBTOPOM Y TBOpi, L0 JOCHIIKyeThesa. IIpoBeneHo
iXHIH KOMITAapaTHUBHUN aHalli3, y Pe3yibTaTi SKOTO BHBJICHO, IO
HaHYaCTOTHIIIMMH CTHJIICTHYHUMH 3ac00aMM BHSBHIIMCS JIEKCUYHI,
YACTKHA  JICKCUKO-CHHTAKCHMYHHMX, CHHTAKCHYHHX 1 TpadiuHux
po3noaiaeHo npubiIu3HO NopiBHy. DOHETHYHI CTHIIICTUYHI 3aCO0H €
MaJlo XapaKTepHUMHU.

KnrouoBi cioBa: CTHNICTHYHUN aHaMi3, JEKCHYHI CTHIICTHYHI
3aco0M, CHMHTAKCHYHI CTHIICTHYHI 3aco0u, TpadidHi CTHIICTHYHI
3aco0u, GOHETHYHI CTHITICTHYHI 3aCO0H.

Summary. Having analyzed stylistic peculiarities of the Walter
Teviss novel “The Queen’s Gambit”, we found out lexical, lexical-
syntactic, syntactic, graphic, and phonetic devices.

Among the lexical ones for describing physical appearance,
characters’state and feelings the author uses a range of epithets (124).
We have also singled out fixed (22) and genuine (80) metaphors, and
91 examples of personification. Metonymy, zeugma, hyperbole and pun
are few in number.

Within lexical-syntactic devices, simile appears to be the most
frequently used (127 examples).

The novelist has also used numerous syntactic SD such as various
kinds of repetitions, polysyndeton and inversion. We singled out a
considerable quantity of repetition examples: ordinary repetition (46),
anaphora (21), epiphora (9), and anadiplosis (20). Polysyndeton is
also frequently used (39).

One more type of SD is phonetic ones represented only by graphon
(36 examples).
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Among the graphic stylistic devices italics was used for designating
chess book and magazine titles as well as emphasis on separate words in
sentences (107), capitalization was much less frequently used (28) mostly
for presenting inscriptions on the doors, walls, and newspaper headlines.

Thus, the most frequent SD appeared to be lexical ones resulting
in 44%, with epithet (15%) and metaphore (12%) being the most
representative ones. They are followed by lexical-syntactic ones (17,6%)
dominated by simile (15%). Syntactic SD are almost as frequent (17,2%)
including ordinary repetition (5,6%) and polysyndeton (4,7%,). Graphic
stylistic devices are a little less often (16,3%), almost 13% represented
by italics. The least used are phonetic SD comprising only 4,4%.

Key words: stylistic analysis, lexical SD, syntactic SD, graphic SD,
phonetic SD.

CraHOBNEHHSI ~ KOTHITMBHO-AMCKYpCHBHOI ~ HapajiurMd  Ta
AQHTPOTOLEHTPUYHUNA MiAXiA 3YMOBWJIM AOCHIIKEHHS aBTOPCHKOTO
JHUCKYPCY SIK OTHOTO 3 OCHOBHHX ITOHSITB JIIHBICTUKH TEKCTY.

ABTOpPCBHKHI TUCKYPC € 00’ €KTOM AOCTIHKEHb 0araTbox 3apyOiKHUX
Ta BITYN3HSIHUX HAYKOBIIIB, &JIC TIHT'BICTUYHI JJOCITI IPKEHHS OCOOIUBOCTEH
aBTOPCHKOTO nMUCKypcy Y. TeBica 30BCiM HE MPOBOIMIINCS, HATAIOUH
HaM THM CaMHM IIHUPOKi TIEPCICKTHBH Y TOCIIDKEHHI i€l chepH.

AKTyaJbHICTh HAIIOTO AOCHIIKCHHS 3yMOBJICHA HalpaBJICHICTIO
Cy4YaCHHX JIHTBICTUYHUX JOCTI/DKCHb Ha BUSBJICHHS JIHTBaJbHHUX
0cOOIHMBOCTEH aBTOPCHKOI'O JAUCKYpPCY CYYacHHX aHIJIOMOBHHX
aBTOPIB, MPOKO €KpaHizoBaHUX Mepexeto Netflix.

Mera 1mi€i po3BIAKM — JOCHITUTH CTHJIICTHYHI OCOOIHUBOCTI
aBTOPCHKOTO AUCKYypcy Y. Tesica «Xim KOpoIeBm».

BBakaemo, 110 KOXEH XYAO0XKHIH TBip MICTHUTh BEJIHKY KiJIbKICTh
CTHJIICTUYHUX 3aco0iB, mepenyciM nekcuuHux. [lepeBipumo 1e 3a
JIOTIOMOTOI0 CTHJIICTHYHOTO aHaJIi3y.

Taxk, 17151 ONTUCY 30BHIIIHOCTI, CTaHy TepoiB Ta IXHiX IOYYTTiB aBTOP
BUKOPHCTOBYIOTh HU3KY emiTeTiB (124), Ak mMpocTuX, Mo IOMIHYIOTS,
TakK 1 CKJIaleHNX, HalpUKIaJ;

0 mpocrti eniteru (113): mysterious game, harmonious background,

delicious feeling, astounding child, phenomenal chess player;

0 cknameni emitetnn (11): warm-hearted help, male-dominated

world, deep chemical happiness;
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«I would like to express my thanks to Joe Ancrile, Fairfield Hoban
and Stuart Morden, all excellent players, who helped me with books,
magazines and tournament rules. And I was fortunate to have the
warmhearted and diligent help of National Master Bruce Pandolfini
in proofreading the text and helping me rid it of errors concerning the
game he plays so enviably well» [2].

3Buuaiino, poman Y.TeBica «XiJ KOPOJEBU» HE 00XOAMTHCSA 0O€3
Bukopuctanas metadop (102). Y marepiani, Mo JOCTiIKY€ETbCA, MU
BUSBIUIM K MOBHI ((ikCOBaHi), TaK i XyHOXHi (KOHTEKCTyaslbHi).
Hagenemo npuknaiu:

0 wmoBHi Metadopu (22): not taking her eyes from it, enlargement
of the spirit, catching her breath, nanpuknan: «You can't have
scoundrels taking the responsibility for a growing child» [2].

0 xymoxHi Metadopu: leave the tension on the board, lines of
force: bishops and diagonals, elegance of combination attack,
sacrifice of the restrained balance, (80): «Her stomach was in a
knot» [2].

Hamu Takox OyJ10 BUsSIBIIEHO pi3HOBHI MeTahopu — IiepcoHidikalliro
(91): the fear reduced itself perceptibly, her mind danced in awe, her
knees felt funny, the pill helped her dozer away, etc.

«After what seemed a long time, the pills stopped moving» [2].

SIBumie METOHIMII  MPOLTIOCTPOBaHE BXKE MEHIIOK KUTBKICTIO
npuknanis (29):

0 «She was wearing the same blue cardigan, but this time she had a

faded gray dress under it, and her nylons were rolled down to her
ankles» [2] — mepeHeceHHs Ha3BU Marepialy Ha Ha3By HaHUYOX;

U «The girls in Apple Pi were eighth and ninth graders; most of
them wore bright cashmere sweaters and fashionably scuffed
saddle oxfords with argyle socks» [2] — nmepeHeceHHs Ha3BH
YVHIBEPCHTETY Ha Ha3BY B3yTTH);

0 “Three packs of Chesterfields” [2] — mepeHeCeHHs Ha3BH MicTa
Ha OpeH]T ITUTapoK).

SIBume rimep6omnu (19) € me MeHIT BKUBaHUM, HAIPHUKIAI: «Beth
pushed open the door and found herself in a big room full of more
books than she had ever seen in her life» [2].

Ham Takox Bmajocsi HaTpamuTH Ha TaKy PiIKICHY CTHIIICTHYHY
¢dirypy sik 3esr™a (1) : «It would be wonderful to have Jolene there,
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but then she wouldn t have the room to herself, wouldn't be able to lie
alone in this huge bed, stretched out in the middle of it, having the cool
sheets and now the silence to herselty [2]. — [linMeT y3romKyeTbCst
3 2-Ma HEOJHOPIMHUMU onaTkaMu — sheets Ta silence, mopyuryrodn
CEMaHTHYHE Y3TOJPKCHHS PCUCHHS.

[pucnip’s Tpanuiocs HaM MiJ Yac aHai3y Juile pa3: Sometimes
her father had said, “In for a dime, in for a dollar” [2] (Oyna ueOyna).

OcTaHHIM JEKCUYHHMM CTHJIICTUYHHUM 3aCO00M, SIKMI HaM BIaJIOCS
BCTAaHOBUTH y TIPOIECI CTHJIICTHYHOTO aHaji3y, cTaB KamaMOyp (2),
HaIpUKIAI;

“Have any of you young ladies seen this young lady in the ladies’?”
[2]

“And how many of you ladies were in the ladies’ before class? " [2],
noOy/I0BaHWH Ha OJHAKOBOMY 3BY4aHHI 3BepTaHHs a0 aiBuar (ladies) i
)inodoro tyanera (ladies’).

Takum  YWMHOM,  JOCHI/DKYBaHMKA  aBTOPCBKHHM  JHMCKYPC
XapaKTePU3YETbCS BEIMKOIO KiNBKICTIO PI3HOMAHITHHX JIEKCHYHHUX
CTHJTIICTUYHUX 3ac00iB. [IpoaHarnizyeMo HacTynmHUI piBEHb — JIEKCHKO-
CUHTAKCUYHUM.

Cepen J1eKCUKO-CHHTAaKCUYHUX CTHIIICTHYHUX 3aC001B MU BUSIBUIIU
MepeayciM XyI0XKHE MOPIBHAHHS 1 MaJIO YACEIbHI MPUKIIATH JIITOTH 1
rpajarii.

Sk MM OIOWHO 3a3HAYWIIM, POMaH AyXe OaraTHil Ha XyJIOXHI
nopiBasHHS (127 npukiIagis):

0 a thick orange sauce, like bottled French dressing;
as though holding a dead mouse;
spread through her body like the waves of a warm sea;
looked like a slashed lemon;
pain like fire;
as wonderful as anything she had ever felt in her life;
your skin is like a sandpaper;
seats like the squares,
her mind was as lucid as a perfect, stunning diamond,
leapt like solid pieces on real squares [2].

Baunmo, 1110 B Gi1bIIOCTI MOPIBHSAHHS YTBOPIOIOTHCS 3@ JOIIOMOTOIO
MOKa3HUKa MOPIBHSUIBHUX KOHCTPYKIIH [ike.

«There was a thick, heavy sensation at the back of her throat as she

s s s e e |
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did this, and her arms were numb, like the arms of a dead person» [2].

«She listened to Miss Lonsdale talk on in her deadly serious way
about how we all had to be careful, that communism was like a disease
and could infect you» [2].

I'panamiro aBTOopoM BxUTO B pa3u MeHie (18), Hampukna:

«Gym was bad, and volleyball was the worst» [2].

«The sauce was sweet and terrible, but the fish beneath it was worse» [2].

Hapenemo Takox MpUKIIaay HAMMEHIIT BXKABAHO1 JTTOTH (3):

«lt was difficult to sleep without the pills, but not impossible» [2].

“Your folks,” Jolene said in a voice that was not unsympathetic,
“they dead?” [2].

I3 HaBeneHHMX MPUKIALIB 0auuMO, IO HAWYKUBAHIIINM JIEKCUKO-
CUHTAKCHYHUM 3ac000M B aBTOpchKOMY auckypcei Y. Tesica crano
XYJOKHE TTOPiBHSIHHA.

ABTOp BHKOPHCTaB TaKOX PI3HOMAaHITHI CHHTAaKCHYHI CTHIIICTHYIHI
3aco0u: pi3Hi BUAM MOBTOPIB, MTOJIICHHAETOH Ta iHBepcito. Po3rmsaemo
1X JeTajabHilIeE.

Posnounemo ananmiz 3 omucy mNoOBTOpiB: aHadopu, emipopu,
aHaIUIIOCUCY Ta 3BUYalfHOTO TIOBTOPY 1 HaBEIeMO JCKITbKa IPUKIIAIIB
[IUX SBHIIL:

0 anadopa — IOBTOp Ha IIOYATKy PEUEHHS abO 3BOPOTY I
CTBOPCHHS TJIa JICKCHYHIA OJMHHIN, 1[0 HE MOBTOPIETHCH, 1
BUXOJIUTH HA TICPE/IHIN TUTaH 3aBJIIKK CBOIH HOBU3HI (21):

“No matter how softly the orderly spoke to the night attendant, no
matter how pleasantly, Beth immediately found herself tense and fully
awake” [2].

“Beth loved New York. She liked riding on the bus, and she liked
taking the IRT subway with its grit and rattle. She liked window
shopping when she had a chance, and she enjoyed hearing people on
the street talking Yiddish or Spanish” [2].

“They didn’t print half the things I told them. They didn’t tell about
Mpr. Shaibel. They didn’t say anything about how I play the Sicilian”
[2].

0 emidopa — mOBTOp B KiHIli pedeHb 200 3BOPOTIB ISl MMiICHIICHHS

OJIMHUIIB, IO TOBTOPIOKOTHCS (9):

“Your nose is ugly and your face is ugly and your skin is like

sandpaper” [2].
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“She was almost nine years old, and she didn’t need Jolene. It didn t
matter how she felt about it. She didn’t need Jolene” [2].

“...while Beths mind danced in awe to the geometrical rococo of
chess, rapt, enraptured, drowning in the grand permutations as they
opened to her soul, and her soul opened to them” [2].

0 aHamWIUIOCHC — TIOBTOP HA CTHUKY peueHb ab0 iX YacTHH IS

MiKPECACHHS CEMaHTHKH ITOBTOPIOBATBHUX OAMHHUILI (20):

“It was quick, but not quick enough to keep her from being fifteen
minutes late for Geography. She said she’d been in the bathroom” [2].

0 3BuYaifHWI TOBTOP JJIsl HATOJIOUICHHS 1 IOTTYHOTO, i EeMOTHBHOTO

3HAYEHHS OJMHUIII, IO TOBTOPIOETHCA (46):

“She did not like this woman and did not like her questions” [2].

“But what if that boy were a girl-a young, unsmiling girl with brown
eyes, brown hair and a darkblue dress?” [2].

[MoBTOproBaNbHE BUKOPUCTAHHS CIONYYHUKIB JUIS  HaJaHHS
MiJICUJIEHOTO PUTMY HAa3MBA€THCS MONICHHAETOH 1 JOBOJI IHPOKO
BUKOPHUCTOBYETHCS aBTOpOM (39), HanpuKIa:

But she would hear the girls in the other beds cough or turn or
mutter, or a night orderly would walk down the corridor and the shadow
would cross her bed and she would see it, even with her eyes closed [2].

Something in her life was solved: she knew about the chess pieces
and how they moved and captured, and she knew how to make herself
feel good in the stomach and in the tense joints of her arms and legs,
with the pills the orphanage gave her [2].

“There was no way he could confuse her with his knights, or keep a
piece posted on a dangerous square, or embarrass her by pinning an
important piece” [2].

“She wanted to talk about learning chess and about the tournaments
she had won and about people like Morphy and Capablanca” [2].

OcCTaHHIM CUHTaKCHYHHUM CTHJIICTUYHUM 3aCO00M, BHOKPEMIICHUM
HaMH y TPOIIeCi aHalli3y, cTtaia inBepcis (7), HanpuKiIa:

”In the red armchair sat Mr. Ganz, wearing a brown suit” [2]. 3rimHO
NPSIMOTO TIOPSIJIKY CITiB PEYCHHS Malio O 3BYYaTH HACTYITHAM YHHOM:
Mr. Ganz sat in the red armchair, wearing a brown suit.

He nodded. “You will be here next Sunday?” [2]. Bukopucranus
iHBepcii y nutaHHi (TOOTO MPSMOTO MOPAIKY CIIiB) Ma€ Ha yBasi, IO
MOBEI[b YIICBHEHHUH y CTBEP/XKYBAIbHIH BiINOBI/II HA HHOTO.
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Hani ciimye HU3Ka CX0KUX 1HBEPCiH 31 CIIONYYHHKOM HOF:

“It did not occur to her that she would be pledged to a club, nor did
it to anyone else” [2].

“That night he did not come to her bed, nor did he the next” [2].

OTxe, mpoaHaNi3yBaBIIM CHHTaKCHYHI CTHIICTHYHI 3aco0H Yy
muckypei Y. Tesica, MOXXEMO CTBEPKYBATH, 10 HAMYACTOTHIIIUM 3
HUX BUSBHUBCS 3BHYAHUI mOBTOp (46) 1 momicuuneToH (39). Maibxke
OITHAKOBO BHUKOPHUCTAHO aHahOpWIHUIN TOBTOP Ta aHaaurmuiocuc (21 i
20 mpukIaAiB BiamoBigHO). [HBEpCis Ta emidopa € MaoBxuBaHUMH (7
1 9 mpuKITaIiB BiAMOBITHO).

[Ile omHMM BUAOM CTHJIICTUYHHX 3ac00iB, PO3IJISIHYTHX HaMHU,
cTanu GOHETHYHI.

Tak, Ha MOYaTKy poMaHy, y MepeMOBi, PO3MIllIeHO Bipil YilbsiMa
Bbatnepa Irca For Eleanora, sxwii MicTUTB IeKiJbKa (hOHETUYHHX
CTHJIICTUYHUX 3aC0O0iB:

That the topless towers be burnt— anitepariisi — mormapHe MOBTOPEHHS
MEPUINX IPUTOJIOCHUX 3BYKIB

And men recall that face,

Move gently if move you must

In this lonely place.

She thinks, part woman, three parts a child,

That nobody looks, her feet

Practice a tinker shuffle — onomaromnes (imiTawist 3ByKiB KPOKiB, IO
IapKaloTh)

Picked up on a street.

Like a longlegged fly upon the stream
Her mind moves upon silence. — amitepartis
—W. B. YEATS, “Longlegged Fly”

Ane BBaKaeMo, L0 BHUABJIEHI (DOHETHYHI 3acO0M NpHUTaMaHHI
0COOJIMBOCTSIM aBTOPCHKOTO CTWIIIO TI0€Ta, a HE NHCbMEHHUKA,
TBip SIKOTO MU aHAN3yeEMO, TOMy MU He OyneMo iX BpaxOBYBaTH y
MOJAJIBIINX MiAPaXyHKaX.

Cepen (HOHETUYHHX CTHIIICTHYHHX 3acO0iB BIacHE y poMaHi «Xif
KOPOJIEBM» MM BHIUIMIM Juie oauH — rpadoH (36), a came Taki
MIPUKIIAIH, 10 TIEPETBOPUIINCS B CyYacHild pO3MOBHIN aHTJIICBKiH Ha
kiiute: lemme (let me), gonna (going to):
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“Lemme show you something,” Jolene said [2].

“I ain't gonna hurt nothing.” [2].

Takum 9HOM, (POHETHYHI CTHITICTHYHI 3aCO0H B aBTOPCHKOMY AUCKYPCi
V. TeBica € MaJI0 YHCENPHUMHY 1 TIPEJICTABIICHI €JMHUM TPad)OHOM.

Cepen rpadiyHUX CTHIIICTUYHHMX 3ac00iB BHIIISEMO KYpCHUB 1
KariTamizamio (BXHBaHHS YCiX BEJHMKHX Jitep). [Ipuknaan nepuioro
3aco0y Oe3mnepedHo TOMIHYIOTH 1 mpejcTasieHi 118 npukiagamu.

BoHr BXHMBalOTHCS aBTOPOM SIK JUIsS BHJIJIGHHS HA3B KHIDKOK 1
xKypHauiB i3 maxiB (Herald-Leader, Modern Chess Openings, Chess
Review, Ladies’ Home Journal, Life, The Middle Game in Chess, To1o),
TaK 1 akLeHTyauii OKpeMHX CIIiB y pedeHHI Uil MiIKpPecICHHS IXHBbOI
€MOTHBHOCTI Ta 3MiHH 1HTOHAIII{, HATIPUKIIAJ;

“What do you want , child?” he said [2].

“Cracker! ” Jolene hissed as they left History [2].

“Nigger ,” Beth hissed back [2].

“But, Beth,” Mrs. Wheatley said, “it makes you a celebrity ! [2].

Kamitanizanis (28 mpuknaniB) BUKOpUCTOBYeThCst Y. TeBicom st
nep

e/aui HaJIMUCIB Ha BEPSIX:

“At the door with the frosted glass panel and the words HELEN
DEARDORFF-SUPERINTENDENT he stopped” [2].

Tako» TaKMM YUHOM MO3HAYEHI 3ar0J0OBKU Fa3eTHUX 1 KYPHATBHUX
cTaTell Opo TOJIOBHY I'€pOIHIO:

“Near the top was the face of Nikita Khrushchev and at the bottom,
one column wide, was her face, scowling beneath a headline: LOCAL
PRODIGY TAKES CHESS TOURNEY. Under this, in smaller letters,
boldface: TWELVEYEAROLD ASTONISHES EXPERTS” [2].

“Across the top of the page a headline read: A GIRL MOZART
STARTLES THE WORLD OF CHESS” [2].

Aune Haifyacrinie Ha TabJ10 UM y CIIHCKaX PaBLiB MMiJ] 4ac IIaxMaTHUX
TYpHIpiB:

“The lettering on top, done with a Magic Marker, read
UNDEFEATED. There were four names on the list. At the bottom was
HARMON: she held her breath for a moment when she saw it. And at
the top of the list was the name BELTIK” [2].

“...she went now to the front desk and put the sheet into the basket
with the sign reading WINNERS” [2].
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“The pairings were a few feet to the right. At the top of the list was
BORGOVRAND, and below that HARMON-SOLOMON” [2].

OTrxe, &I aBTOPCBKOTO JauMcKypcy Y. Teica 0e3yMOBHO
XapaKTepHUM € BKUBaHHS KYPCUBY, JOCHUTh YaCTOTHUM BUSBUIOCS 1
SIBHUILIE KariTanai3arii.

3niiCHUBIIM CTHJIICTUYHME aHanmiz pomany Y. Tesica «Xin
KOpOJICBM», MH TPOBENU KUIBKICHE MOPIBHSHHS YCiX CTHIIICTHYHHX
3ac00IB 1 BUSIBHJIM, II[0 HAMYACTOTHIIIMMH CTHJIICTHYHUMH 3aCO0aMH
BUSIBHJIMCS JIGKCHYHI, SIK1 B CyMi CKIamgaroTh 44,3%, Hally )KHBaHIIITME
cepen skux € emniret i Metadopa (15% i 12%). Jaii cainyroTs JeKCHKO-
CUHTAaKCH4HI cTwiictuuHi 3acobu (17,6%), ne IOoMiHye XymOXKHE
MOpiBHAHHA 1 cknazae 15% yciX BUSBIEHMX CTHIIICTHYHHX 3acO0iB.
CHHTaKCHYHI CTHJIICTUYHI 3aCO0U PENpPe3eHTYIOTh MaiiKe OIHAKOBY
KUIBKICTh 3 TIOTIEpeIHIME aHaii3oBaHUMH 3acobamu (17,2%), cepen
SAKUX HaiOiplle BXKHUTO 3BUYAHWN TOBTOp (5,6%) 1 MOJiCHHAETOH
(4,7%). Tpoxu MeHIIe BUKOPHCTaHO TIpadiyHi CTHIICTHYHI 3acO0H
(16,3%), 12,9% 3 skux mpencrasieHo 3aco0oM KypcuBy. Halimenin
MIPE/ICTABICHUMU BUSBIWIINCS (DOHETUYHI CTUITICTUYHI 3aCO0H, OCKITbKU
BOHH CTAHOBJIATH Jmiie 4,4%.

TaxuM YMHOM, TTOPIBHSBIIH BXXUBAHHS PI3HOMAHITHUX CTHITICTHIHUX
3aco0iB 'y gmuckypei Y. TeBica, MOXeMO CTBEpIKyBaTH, IO
HalXapaKTEePHIIINMY BUSBUIIMCS JISKCHYHI 13 IIepeBaKaHHSIM BKUBAHHS
emiteTy i MeTaopH, YaCTKU JICKCUKO-CHHTAKCUYHUX, CHHTAKCHYHHX 1
rpadiyHuX po3noAUIeHO mpuoim3Ho nopiBHy (17,6%, 17,2% i 16,3%).
®doHeTHYHI CTUITICTUYHI 3ac00U € Majio XapakrepHumu (4,4%).

[lepciekTBaMKM MOJANBIINX PO3BIIOK MOXE CTATH BHBYCHHS
rpaMaTHYHUX Ta C€TUMOJIOTIYHHMX ocoOymBocTelr pomaHy Y. Tesica
«XiI1 KOpOJIeBM».
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