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META®OPA B IHAUBIAYAJBHO-ABTOPCBKOMY
MOBJIEHHI JII BAPAYI'O (HA MATEPIAJII POMAHIB “SIX
OF CROWS” TA “SHADOW AND BONE”)

Anomauis. Cmammioo NPUCBAYEHO BUBUEHHIO  0COOIUBOCTIEl
BUKOPUCTAHHST Memaghop 6 THOUBIOYATbHO-ABMOPCLKOMY MOGIEHHI
amepuxancokoi nucemennuyi JIi Bapoyeo. I'onosnum 3asdanmnsm pobomu
€ ananiz eacusanns memagopu 6 mexcmax pomanis “Six of Crows”
i “Shadow and Bone”. I0ionekm mpaxmyemocs y O0CHIONHCEHHI K
CYKYNHICMb NPUKMEMHUX O3HAK )Y BUKOPUCTNAHHSA MOGHUX OOUHUYDL A
CcmpyKmyp iHOugioom. Ananiz c60EPiOHOCHI BUKOPUCTNAHHS Memapopu
8 POMAHAX NUCbMEHHUYT 00380IAE HAM 00CTI0NCY8AMU KOHKDEMHI pUcH
i i0ionexmy ma cmunio MOGIeHHs.

Knrouosi cnosa: inougioyaibHo-aemopcovke MosieHHs, [0ionexn,
ioiocmunb, memagopa, Kracupixayis memagop.

Summary. The article is devoted to the study of the peculiarities of
the use of metaphors in the individual authorial speech of the American
writer Leigh Bardugo. The aim of the work is the analysis of the use
of metaphor in the texts of the novels “Six of Crows” and “Shadow
and Bone”. Idiolect is interpreted in the study as a set of characteristic
features in the use of language units and structures by an individual.
The analysis of the originality of the use of metaphor in the writers
novels allows us to explore the specific features of her idiolect and
speech style.

Today, two terms are used to denote the author s individual linguistic
features: idiostyle and idiolect. In Ukrainian linguistics it is usually
possible to distinguish between these two terms, while in foreign
linguistics the stylistic component of a separate language is often the
main component of an idiolect.

The novels of the fantasy genre of this author were chosen because
they are characterized by a great manifestation of the individual
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author’s speech, it is worth noting the presence of numerous foreign
language interspersions, symbols, and the use of various authors
stylistic devices. The data for our research was obtained with the help
of the method of continuous selection.

Thus, in the course of the research, it was concluded that the
metaphors analyzed in the novels are mainly the author's one. This is
due to the fact that the author s metaphor helps to create unique images,
locations, atmosphere, and unique fantasy world.

Key words: individual author s speech, idiolect, idiostyle, metaphor,
classification of metaphors.

HeBuuepnuuii iHTepec HayKOBIIB 1O JAOCHIIKEHHS Ta OIHUCY
1110JIEKTY, “MOBHU aBTOpa XYIIOKHBOTO TBOPY [5, ¢. 328], MOSCHIOETHCS
Oa’kaHHSIM OCSITHYTH IITUOIIIE 3MICT TBOPYOCTI MUCHhbMEHHUKIB. BUBUEHHS
IHIUBITyaIbHOTO MOBJICHHS IMICHbMEHHHKA IMPUBEPTAE yBary Oararbox
JOCITITHUKIB, OCKUIBKH JTO3BOJISIE BUSIBUTH 1 OIHUCATH CBOEPITHI MOBHI
0COOJIMBOCTI, SIKi CTBOPIOIOTH CBOEPIIHUI aBTOPCHKUH CTHIIb, CB1TYATh
PO OPUTIHAJBHICTH 1 MaHCTEPHICTh NMUCHMEHHUKA. Y JIHIBICTHII
XyAOKHBOTO TEKCTY BHBUEHHS 1JIIOJIEKTYy TMHChMEHHHKA HEPO3PHUBHO
NOB’si3aHEe 3 TPYHTOBHMM BHBYCHHSM MOBH XYIIOXKHBOT JITEpaTypH.
ImionexTy, sk 00’€KTy DOCHIKEHHS, MPHUCBATHIM POOOTH BHUAATHI
miHrBicTH, a came: siHrBictH B.B. Bunorpamos [1], B.IL. I'purop’es
[2], FO.M. Kapaynos [3], .B. Ciepcbka, [9], E. Cemip [10], LLlykin
B.I'[12].

Inionexkt BU3HAYAETHCA SIK “‘CYKYIHICTh BJIACHUX CTPYKTYPHHX 1
MOBHUX OCOOJIMBOCTEH, 110 TIPOSIBIISIOTHCS B MOBJICHHI OKPEMOTO HOCIS
MoBH [ 11]. [HIIIIME CITOBaMH, iT10JIEKT, SIKAI € OCHOBHOIO BJIACTHBICTIO
MOBHOI OCOOMCTOCTI, BU3HAYAETHCS SIK KOMIUIEKC (hOpMaTbHUX MOBHO-
CTHITICTHYHUX O3HaK[4, c. 95].

IHmn  AOCHIAHMKHA BBAXKAIOTh 1J10JIEKT YAaCTHHOIO 1J10CTHIIIO
NUCbMEHHHKA, SIKUA OTOTOXKHIOETHCS 3 TOHSTTSAM 1HAWBIAYyaJlbHOTO
CTHJIIO MOBJICHHS. MeTa MOCTIHKCHHS 1JI0JIEKTy 3 aKIEHTOM Ha
imiocTib chopmynpoBana B npamsx B.I1. I'purop’esa [2]. Hocmigauk
3BEpHYB yBary Ha Te, 110 XapaKTePHU3YIOUX Ta OMHCYIOUH 1J1I0JIEKT SIK
1A10CTHITIO, CITi/I TOB’I3yBATH OIKC 3 LUIIMHU aBTOpa Yy BUOOPi BUPa3HUX
BUPaKEHHS, HWOr0 IMOIISAIOM Ha CBIT Ta 00pa3oM CBITY, KM HOTro
OTOYYE.
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Hocnigauku JI. Kpicran i 1. [lefiBi BBaXxaroTh 1/1i0JIEKT OCHOBOIO
ITOCTHITIIO  TMMCHbMEHHUKA, SIKUH OTOTOXKHIOETHCS 3 TIOHSTTSIM
IHIUBITyalbHOTO CTHJII0 MOBJIGHHA. Y  POOOTi, TIPUCBSUYCHIN
CTHIJIICTHYHOMY BHBYEHHIO TEKCTY, HAroJIOIIyIOTh Ha HEOOXiTHOCTI
BIAPI3HATH OCOOMCTHUH CTWJIb BiJl OPUIiHAJIBHOCTI aBTOpa, fKa, 5K
MPaBUIIO, Ma€ YMOBHO-HECTIMKUI XapakTep 1 BKJIIOYAE OPUTiHATBHH,
ajie cBijiomuii BUOIp MOBHHUX 3aco0iB. JIOCHIIHUKHM BHIUISIOTH TaKi
SBUIIA SK “‘OPUTIHATBHICTH’, IO O3HAYA€ AaBTOPCHKUI CTWIb, Ta
“IHIUBITyaIbHICTE”, TIIO O3HAYAE i7i0eKT [16].

Y mapagurMmi CIiBBiIHONMICHHS 1Mi0JIEKTy 3 MOBOIO XYIOXKHBOI
JmiTepaTypd, MOXHA TPaKTyBaTH SIK CYKYIHICTh BCiX MOBHHX
0COOJIMBOCTEN MHCbMEHHUKA (TI0€Ta), a i{IOCTHIb — SK CHUIBHICTh
crienniYHUX PUC, BIACTUBUX aBTOPCHKIiH TBOpUOCTi [6, c. 6].

[miomekT MHTIIS CITOBA CKIIAIAI0Th HAWAPIOHIII TeTaTi, 0COOIMBOCTI,
OCOONTMBOCTI BKMBAaHHS W TIONTUPEHHS OKPEMHUX MOBHHX 3aco0iB; IIe
JOTiYHMIA (a 9acoM 1 CBiJOMO HEINOTIYHUI), YITKO CTPYKTypOBaHHM,
YIOPSIIKOBAaHUH Y CBIZIOMOCTI aBTOpa Ha0lp MOBHHUX 3ac00iB, CTBOPEHHI
y CYBOPIii BiJITIOBITHOCTI 3 OTO CBITOINISIITHOK OCHOBOIO, JIe HEMA€E MiCIst
BUITJKOBOCTSIM, CYIIEPEUHOCTSM UM 3acTepexkeHHsM. KokHa “BiiMoBKa”
3aKOHOMIpHA, BUKOHYE IEBHY XYIOXKHIO (DYHKIIFO, HEce JOJaTKOBHI
3MICT, JOTIOMara€e IIOBHINIE PO3KPUTH CBIT aBTOpa, HOTO TBOPYMIA
3aayM 1 MOpanbHHAN TOTeHIial. YuM BN piBeHb TpodecioHaizmy
MTUCbMEHHUKA, TUM LIiKaBillle aHaJIi3yBaTH OTO TEKCT y MOIIYKaX MOBHUX
0COOJIMBOCTEH, IHAMBIyaIbHUX KOHOTaIiH [7, c. 14-22].

CTuiicTUYHI MPUHOMH Ta 3aCO0M MiJBUILLYIOTH TOYHICTH aBTOPCHKOTO
MOBJIEHHS, MIAKPECIIOIOTH eMOIIIHY KPAaCHOMOBHICTbB. 3 iX JOTIOMOTOIO
aBTOP CTBOPIOE TIPEKPACHi CIIOBECHI 00pasy, Imepeaac HAaMTOHIIT BiTiHKA
noayTTiB. Hampukian, meradopa BUKOPUCTOBYETHCS IS T IKPECIICHHS
HaWBaKJIMBIIIOI O3HAKK, CTBOPEHHS XyIOKHBOTO 00pasy, Bpa’KeHHs Ta
armocepu. Ii iHTepmperanis B TekcTi BUMarae 6arato 3yCHib, YsBH,
po3ymoBoi mipatii [ 15, ¢. 172]. Meradopa BUKOPUCTOBYEThCSI /15l HAOUHOCTI
300pakeHHs1, Tiepeadi YHIKAIbHOCTI, 1HAWBIIYalbHOCTI TPEIMETIB 41
sButl. [[MCbMeHHNK 3a3BHYail BUKOPUCTOBYE MeTadopy sl BUPAKSHHS
OILIIHOK 1 eMOIIiH, aBTOPCHKOI XapaKTEPUCTUKH TIPEIMETIB 1 SIBUIIL.

Bubip marepiany nociimkeHHS OOyMOBICHO THUM (akToM, IO
CTOPIHKHU JTOCII/IKYBAaHUX pOMaHiB, “Shadow and Bone” [13] Ta “Six
of Crows” [14] HamoBHEHI PI3HUMH MOPAIBHO-CTHYHUMHU TEMaMH
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(momcra, xaniOHiCTh, PaOCTBO TOWIO) Ta (PLIOCOPCHKUMH TyMKaMH,
BiJl KyJILTOBO1 3200POHEHOI JTFOOOBI /10 MPUBLIEIB 1 ACIHAMBIAyai3aIrii.
Ili Ta iHmII TeMH, TPOHMU3YIOTH KOXKHY MO0 TOBICTi. JIJIa BTiUICHHS
CBOIX aBTOPCHKHX 33J[yMiB, TUCbMCHHUIISI BUKOPUCTOBYE Pi3HI 3aC00U
BUPA3HOCTI B TEKCTI TBOPY, [10 SKUX, 30KpeMa, 1 HaJIexKHUTb MeTadopa.

[IpoananizyBaBmm MeTOoAOM CyLinbHOI BHOIpkM nBa pomanu Jli
Bapayro, 3aranbHuM 00csAromM 66 THC. MOBHUX 3HAKIB, BU BUOKPEMUIIU
75 metadop y pomasi “Six of Crows” ta 46 metadop y pomai “Shadow
and Bone”. Pe3ynbTaTs MpoBEACHOTO 10 CITiKSHHS ITPOJIEMOHCTPOBAHO
B HIDKYECHABEACHIN TaOMUIIl.

Taonuus 1
Bunu metadop B TekcTax poMaHiB
“Shadow a 29 Qy b
H a 3 B a] CTtpykTYypHI BUIH eMAHTHYHI BUIH arajibHa|
TBOpY KiTIBKiCTH
NpocTi | po3rop- | IHAUBIAYAJbHO-| 3arajbHoO-
HYTI aBTOPCHKI MOBHi
Six 0 16 21 9 29 75
Crows
Shadow| 10 6 12 18 46
land Bone

PosrasHeMo mokiamHime 0COOJMBOCTI BUKOPUCTAHHS MeTadop B
JOCTDKYBaHUX POMaHaX aMEePUKAHCHKOI MChMEHHHUITI.

JIi bapmyro akTHBHO BUKOPHUCTOBYE pi3HI T Metadop. Jocuth
BXKMBaHUMHM B poMaHax € nmpocti metadopu. Hanpuxnaa:

Kaz is your luck, merchling [14, c. 92], The heart is an arrow [14, c.
103], How do you get your information, Mister Brekker? You might say
DI’m a lockpick [14, c. 230], The blades were her companions [14, c. 18].

ABTOpKa 9acTo BXHBAaE€ MPOCTy MeTadopy A OMUCY TOUYTTiB
nepcoHaxiB. Hampukmnan: “...the way he made my heart do clumsy
acrobatics” [13, c¢. 19]. Meradopu: “make my heart jumped into a
skittery dance” [13, c. 56], “An alarm bell rang inside her” onucyoTtb
XBUJIFOBaHHSI Ta €MOIIii TepPOiHb.

Jg onricy movyTTiB 3yCTpivaloThes 1 Taki mpocTi Mmetadopu: You ’re
the first glimmer of hope ['ve had in a long time [13, c. 86], Please, my
darling Inej, treasure of my heart... [14, c.57], I told you that you were
my answer [13, c. 125].
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Inmuit npuknan: “This is a sword in my hand”’[13, ¢. 196] onucye
CHJIM TOJOBHOI TepoiHi, Ae “sword” = cwiu, AKi TOTIOMOXYThH ii
rionoyiati KaHbHOoH, mepepizaBIIid TEMPSIBY.

BuxopucroByroun mpocty wMeradopy, JIi bapayro crtBoproe
IMOOKI acoriariii i HOpiBHSHHS, HAJIUISIE€ CBOIX IMEPCOHAXIB OaraTuMu
o0OpaszaMu, NepeKMBaHHAMH, eMolisiMu. Lle B cBoro 4epry a03Boiisie
BIZITBOPUTH YMTAdy IIiHCHICTb, CTBOPEHY aBTOPOM, Y HaWApiOHINIMX
JeTasX.

Crosa Kaza: “Brick by brick, I will destroy you” [14, c. 59]
OIHCYIOTh Horo xary nomctu. LlernmuHa mae meradopryHe 3HAUYCHHS,
T0OTO KOKeH Kpok Kaza Harinenuii Ha te, mo0 Bimmiarutu [lekki
Postin3 i 3 KO)KHUM pa3oM Bij| HAOJIMKYE 11 MOMEHT.

Hactynaum nommpeHuM THIIOM MeTaopu B TBOpaxX MUCbMEHHHIII
€ posropuyta Metadopa. Posropryra meradopa BHKOPHCTOBYETHCS
JIOCUTh TONIMPEHO B TBOpaX NHUChbMEHHHWI. Hampukianm, repoins,
OIHCYIOYH CIIPaBXHIO CYTHICTh JlapkimiHra (TOJOBHOTO aHTaroHicTa
pOMaHy), IiJi KpacHBOIO 30BHILIHICTIO KOO IPUXOBYETHCS CIIPABKHIN
MOHCTp, TOBOPUTH:

“This was his soul made flesh, the truth of him laid bare in the
blazing sun, shorn of mystery and shadow. This was the truth behind the
handsome face and the miraculous powers, the truth that was the dead
and empty space between the stars, a wasteland peopled by frightened
monsters” [13, c.192].

Bycramu repoiHi, aBTOp CTBOPIOE PsAJ MOCTIIOBHUX 00pasiB,
BUKOPHUCTOBYIOUH PO3ropHyTy Meradopy, a came - soul made flesh;
truth of him laid bare...shorn of mystery and shadow, truth behind
the handsome face, the truth that was the dead and empty space ...a
wasteland.

Crnosa luex: “The heart is an arrow. It demands aim to land true”
[14, c. 103] BUKOPUCTOBYIOTbCA SIK HAaraJayBaHHsS Ta 3B’SI3KM 3 THUMH
peydamu, siKi MepcoHaxi X04yTh MOBEPHYTH, 1 BECTH KOMaH/y JI0 Mpil i
LIUIEH, IKUX BOHHU XOTLIH JOCSTTH.

SlckpaBa posropuyta meradopa: “Her voice was a wolf, dogging
his steps. It chased him into the dark |14, c.73] onucye BUKOpHCTaHHS
Hinoro, niBumHOIO 3 cwiamu ['pimei(Jirony, mo BHKOPUCTOBYIOTH
Many Hayky), Cepuebutkoro, ii cui. Jlumie ogHUM MOMaxoM pYKH,
BOHa 3aHypuia Mariaca(yyacHuk BopoHiB) B MillHUI COH.
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Meradopu: “Her blades were reliable. And they made her feel that
she’d been born with proper claws” [14, c. 106], ontucytots ipodeciiine
BUKOpHUCTaHHS [HEX ii KIIMHKIB.

Opaza “Kaz watched the tide of people flowing past the portico'’s
black columns” [14, c. 56] TakOX € PO3TOPHYTOI MeTapoporo, II0
3roJIOM B POMaHi PO3KpUBAIOTH JACKiJbKa 3HaUYeHb UX ciiB. HatoBmu
JIIOZICH, 110 BXOJSATh 1 BUXOIATH 13 WOTO 3aKiajy, JyKe CXOXi Ha
XBUJII MOPSI, 3 IKHMH BiH KOJIUCh OOPOBCA B JUTHHCTBI, II00 BUKHUTH.
ITopiBHSHHS TrONEH 3 MPUTUTHBAMH Bigokpemittoe Kaza Big MeTyIITHI.

[HMBinyanbHO-aBTOPCHKI MeTapOpH IEPEBAKAIOTH B TEKCTAX POMaHIB
JIi Bapmyro i gornomMararoTb CTBOPUTH 3arajibHE TII0 XyJ0KHBOT TIHCHOCTI,
TPAHCIIIOIOYM aBTOPCbKE OaueHHs TIMCHOCTI 1 TaKOXK BHCTYNAIOTh
BaKJIMBOIO YaCTUHOIO 1H/IMBITyJIbHOT'O aBTOPCHKOTO MOBJICHHS T CTHITIO.

Ockinbku kaura “Six of Crows” npo norpaOysanus, Jli Bapmyro
BHKOPHUCTOBYE BiMTOBITHI IIiff TEMATHIII JICKCUYHI 3aCOOM 1 CTHITICTHIHI
tbirypu: “Inej was one of the best investments Kaz had ever made” [14, c.
36], “I protect my investments” [14, c.138]. Ka3 bpekkep 1 BUsABIEHHS
CBOIX IOYYTTIB, Ha3UBA€ [HEXK CBOEIO HAMKPAIIOIO 1HBECTHUIIIETO.

OpurinanbHa MeTadopa, 3BiCHO, BXKIIMBA JJIS IEPEAaHHS ICKPaBOTO
BITUyTTsI aTMochepu XyJI0KHBOrO TBOpY. SckpaBa wmeradopa,
pPO3KpUBA€E HAINIPY>KEHUH MOMEHT, SIKHH € KyJIbMiHAIli€ro poMany: “‘My
world had narrowed to the curving pieces of bone in the Darkling's
hand” [13, c. 53].

Hanpuxian: “And there’s nothing wrong with being a lizard either.
Unless you were born to be a hawk” [13, c. 104] onicye noTeHIiam CUit
TOJIOBHOI repoiHi TBopy “Shadow and Bone”, a Takox 1po 11 HaJIeKHICTh
nmo I'pimreit, a He kaprorpadiB. CXOXKHUH MPUKIIAT TPOCTIIKOBYETHCS
i B TBOpi “Six of Crows” “You couldn't train a falcon, then expect it
not to hunt’ [14, c. 53]. ®paza “A trained falcon” onucye Inex.
MertadopuuHe MOpiBHSHHS ceOe 3 COKOJIOM Ma€ Ha yBasi, IO MPUPOAa
JIFOJIMHH, BPOJPKCHA YW HaBYCHA, AMKTYE 11 Jii 0e3 MOouyTTs MPOBUHH.
Bu He MOXeTe HEHaBHIITH KOTOCh 3a T€, SKUMHU BOHH € BiJl TIPHPOJIH.

VY tBOpi “Shadow and Bone” meradopa Bimirpae BaXIHBY pPOJb
npu omnuci TinpoBoro Kanbitony. 3a monomororo metadopu “a swath
of nearly impenetrable darkness that grew with every passing year
and crawled with horrors” [13, c. 13] aBTOpKa onucye MOTYTHICTb i
HE3/I0JIaHHICTh KAaHBHOHY.
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Hacrynna meradopa: “Nina tilted her head back to gaze at the high
black towers of the fortress known as Hellgate, a dark fist of stone
thrusting up from the sea” [14, c. 67] momomarae qeTanbHIIIE OMMCATH,
mo orouye nepcoHaxiB. Tak Hina ommcye Bexi TropeMHoi opreri
Xemaredr sk “TeMHUH Kam’ SHUH KyJak, 10 CTUPYUTH 13 Mops’.
ABTOpcbka Meradopa Mae Ha MeTi MOKa3aTH BCIO MOTOPOIIHICTH
B’SI3HUII, 10 ITiJHIMAETHCS 3 TTTHONHHU.

[Migcunroroun XapakTepUCTHKY [HEX SK XOpOIIOro MIMUTYHA,
aBTOpPKa BHUKOPUCTOBYE 1 TaKy aBTOPCbKY MeTadopy, HaIpUKIAL:
“Besides, she was the Wraith — the only law that applied to her was
gravity, and some days she defied that, too” [14, c. 21].

Crepri 200 3araJbHOMOBHI MeTaopy 3yCTpiuaroThCs JEIIO Pi/ie
B aHaJi30BaHUX TEKCTaX POMAaHiB, NPOTE BOHU JOJAIOTH TBOpaM
BHPa3HOCTI, Ta JOMOMAaralTh JOMOBHUTH 0Opa3u TEepCOHAXIB,
npeameTiB Tomo. Hanpuknan: “Wylan beside him wearing the face of
a near-stranger” [14, c. 325].

Hactynni npuknaan creptux Metadop 3yCcTpiuaroTbes MPH OMHCI
yacy, Jrojei, micueBocti. Hanpuknan: “We 've run out of time”[13, c.
391, “He's a bit of a black sheep anyway” [13, c. 109].

MeradopamMu HEpIIKO CTAIOTh CJIOBA, SKI MMO3HAYAIOTh YACTHHU
tina: “We walked on that way, hand in hand through the late afternoon,
the pine boughs clustered in a canopy high above us as we moved
deeper into the dark heart of the woods ’[13, c. 168], “They re elusive
creatures, part of the oldest science, the making at the heart of the
world”’[13, c. 139], B HacTymHHUX MPHUKIAAaX aBTOPKa 3a JOIIOMOTOIO
cTepToi MeTadopH Ha/IA€ MICIIM OLTBII SICKPaBOTO OIMHCY, 0 POOUTH
3arajgpHy KapTUHY OUThIN TIIHOOKOI0: “In front of the dark mouth of a
cave’’[14, c. 69], “He backed as far away from the mouth of the tunnel
as he could get’[14, c. 290], “They’d blown up a building at the heart
of the Ice Court” [14, c. 297], “But often there was truth at the heart of
local legends” [14, c. 123].

[lincymoByrOUM yce BHIECKa3aHE, KOHCTATYeEMO, IO aBTOPOBI
BJIA€THCS MAaCTEPHO IPOLTIOCTPYBATH 00pa3H MMEPCOHAXKIB, BIITBOPUTH
KapTHHY IIHCHOCTI 3a JIOTIOMOTOI0 CTHJIICTHYHHX 3aco0iB. OmHuUM 3
Takux 3aco0iB € MeTadopa. [luceMeHHULs BXKUBAE Pi3HI TUIH MeTadop:
MPOCTi, PO3rOPHYTIi, aBTOPCHKI Ta crepTi. [IpoTe HalnommpeHimmm
TUNIOM MeTadopH — € aBTopchbka. Lle 3yMOBI€HO THM, 110 aBTOPChKa
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MeTadopa JONOMAarae CTBOPUTH YHIKaJibHI 00pa3u, MICIIEBOCTI,
armocdepy. [lepeBaxxne Bukopucranus JIi Bapayro iHmuBimyanbHO-
ABTOPCHKUX MeTa(op HO3BOJIIE 3pOOHUTH 3amyMKy 1i XYIOKHBOTO
CBITy B pOMaHax SICKPaBillIO0, BUPA3HIIIO, HAJTAI0YH PEaiCTUYHOTO
BUTJISILY XapakTepaM IEPCOHAXIB, IX AiAM Ta AyMKaM, IO, B CBOIO
4yepry, CIpHuse MaKCUMaJbHOTO PO3YMIHHS Ta CIPUHHSATTS YUTAYeM
aTMocdepH X XyI0KHIX TBOPIB Ta BYUMHKIB I'epOiB.

TakuM 9MHOM IHIWBIAyaTbHO-aBTOpChKOMY MOBieHH!O JI. bapmyro
XapaKTepHE IEPeBAXKHE BUKOPUCTAHHS CTPYKTYPHO IPOCTHX, IIPOTE
IH/IMBITyaJIbHO-aBTOPCHKUX META(OP, 1[0 3yMOBIIOE TITHOIIIE CIPUHHSITTS
1 IHTEpIpeTaLio CTBOPEHOI aBTOPKOIO XYA0KHBOT J1CHOCTI.
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